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ABstract: The aim of the study is to identify and assess the
aesthetic quality of culture houses constructed during the Soviet
period in the countryside of Latvia and determine their significance
for the architectural heritage of Latvia. This article analyses two
distinctly different periods in cultural development of rural areas
and construction of culture houses. The first period covers the time
span from 1955 till 1975, when standard designs of culture houses
were used in architecture. The second period refers to the time
between 1975 and 1990, when public opinion drastically changed
and a search for national identity renewed. It was the time when the
number of individual designs considerably increased.

KEeyworps: architecture, cultural heritage, history, soviet legacy.

For more than 150 years culture houses have taken a
prominent place in urban development and cultural landscape of
the countryside of Latvia. They are not only an important part
of cultural heritage, but also a key to the existence of Latvian
nation and Latvian traditions, national spirit and values. The
controversial attitude to this part of cultural heritage of Latvia has
been a good incentive for a profound analysis of culture houses.

The Soviet regime changed the lifestyle of people both in the
cities and in the countryside. It transformed the traditional rural
cultural landscape attempting to eradicate a lifelong tradition of
living on farmsteads substituting it with villages of collective
farms. The imposed changes, however, could not change an
inherent need of people to maintain their ancestral traditions. In
the centres of newly established collective farms of Soviet Latvia
several cultural establishments were built, i.e. schools, culture
houses, open-air stages etc.

The aim of the study is to identify and assess the aesthetic
quality of culture houses of the countryside and determine their
place in the architectural heritage of Latvia. Two tasks have been
set to achieve this aim:

1. to ascertain and analyse types of buildings of culture
houses and follow the evolution of their stylistic and
aesthetic principles;

2. to compare and evaluate general development of culture
houses and determine the possible sources of influence
and analogies.

Two distinctly different periods in development of rural
cultural environment and construction of culture houses have
been analysed. The first period lasted from 1955 till 1975, when
standard designs were used. The second period refers to the time
between 1975 and 1990, when public opinion drastically changed
and a search for national identity renewed.

Today several outstanding problems related to the culture
houses of Latvia can be highlighted:

1. administrative centres in Latvia, where culture houses
operated, have been eliminated as a result of a rapid

decrease in population and administrative reforms. The
financing for their maintenance was also significantly cut;

2. the uneven development and different financing
mechanisms constitute a threat for depletion and
destruction of cultural heritage. Developing housing
estates, no analysis has been performed as to the location
of cultural establishments. No basic principles for
incorporation of the existing cultural establishments into
the network of new administrative regions have been
defined;

3. samples of high quality building layouts, facade finish and
interior designs are lost because of insufficient funding,
lack of public awareness and poor quality of building
repair and renovation works. It all contributes to depletion
of cultural heritage.

Fig. 2. Karsava culture house at Vienibas iela 49C. 1959.



Architecture and Urban Planning

2012/6 Agate Enina, Janis Krastins. A Culture House — a Nucleus of a Collective Farm of Soviet Latvia

T T

e B ML
= .
—L

LL - - -

Fig. 3. Preili culture house at Raina bulvaris 28. 1958. [4] Fig. 5. A standard design for a culture house with 400 and 600 seats. Architects P.
Svabe and E. Leitane. 1959. A drawing by A. Enina.
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Fig. 4. Krustpils culture house in Jekabpils at Rigas iela 210/212. 1954-1959.[5]  Fig. 6. Dagda culture house. Architects P. Svabe and E. Leitane. 1959.

The methodological principles of the research are based on  the first culture houses were built in towns and collective farm
the architectural analysis of culture houses and summarisation,  villages in Latvia.
systematisation and classification of architectural and historical One standard design was used to build the culture house in
information about the buildings of cultural and educational Balvi at Brivibas iela 61 in 1954 (Figure 1), the culture house
establishments. A series of unpublished sources and archival in Preili at Raipa bulvaris 28 in 1958 (Figure 3) and the culture
materials has been explored and a method of monographic and  house in Kraslava at Vienibas iela 49C in 1959 (Figure 2).
historical approach has been employed. The buildings of cultural ~ These buildings contain spacious rooms with the total area of
and educational establishments have been ascertained, inspected 1700 square meters. The large assembly hall with 450 seats is
and photographed, and a visually comparative analysis has been  encircled by administrative offices and auxiliary rooms. These
made. buildings also include the small hall with 70 seats and rooms for
amateur groups. The portico of the great order dominates the main
facade. Fenestration has an even pattern regardless of the size

In 1940, immediately after the occupation of Latvia and of interior spaces. Details of architectural finish are bulky, and
annexation by the Soviet Union the land reform was initiated.  they are supplemented either by massive cornices or intermediate
As a result, large farms privately owning over 30 hectares of  cornices. This architectural style is called “socialist realism” [2]
land were eliminated in the rural areas of Latvia. Initially, the  or retrospectivism [3].
expropriated land properties were divided among smaller farms The shapes of the community centers built in the 1950s are
and landless peasants. Over a period of ten years all Latvian  mostly robust and pretentious. In fact, the architecture of these
farmers had to join collective farms or kolkhozes (abbreviated  buildings still strongly relied on neo-eclectic features introduced
from Russian — koaexmuesnoe xo3siicmeo i.e. a collective farm  in the last years before the war, which embodied the idea of “the
[1]). Establishment of collective farms and collectivisation of  cult of the leader”.
properties meant a radical change in vernacular land management This retrospective trend is also reflected in the architecture
traditions, yet already in the mid-1950s, recovering from war, of BaloZi culture house at Skolas iela 4 (built in 1961) and

I. RuraL CuLTURE HouseEs BETWEEN 1955 anD 1975
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Fig. 7. A standard design for a culture house with an assembly hall with 450 seats and
a cinema hall with 245 seats. Architect A. Titmane. 1959. A drawing by A. Enina.
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Fig. 8. Kauguri culture house. 1989.

Krustpils culture house in Jekabpils, Rigas iela 210/212
(built in 1954-1959).The main facade of Krustpils culture
house resembles a grand portal. Above it a fine cornice runs,
which also encircles both wings of the building (Figure 4).
The luxurious interior design also displays monumental
decorative elements and free improvisation with the elements
of orders which is characteristic of this period and its striving
for ostentatious luxury what had to imply the rightness of the
regime. There is a certain degree of incongruity between the
use of antique forms in the finish of the buildings and their
modern spatial structure, constructions, as well as technical
facilities.

In the late 1950s, when construction of large-scale residential
districts began in the cities of Latvia using pre-fabricated building
constructions [2], the same degree of industrialisation was also
applied to the architecture of public buildings. Several new
standard designs for culture houses were developed. They were
used both in the largest cities of Latvia and in the small centres of
collective farms. In 1962, the culture house of the fishermen’s
collective farm “Banga” was opened in Roja, at Zvejnieku iela
5. Its architecture marked a transition from a separate use of one
standard design and its widespread use in construction of culture
houses.
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Fig. 10. Architect Ttkmanis working on his diploma design “A Tourist Centre at
Lake Kakisi”. On the left — his fellow student Uldis Paberzs. 1968. [12]

A culture house with 400 or 600 seats (architects P. Svabe and
E.Leitane, 1959) was one of the first standard designs widely used
in Soviet Latvia [6]. Such culture houses were built in Dagda,
Zilupe, Ventspils, Ludza and other towns. The volumes of an
assembly hall and a foyer are arranged freely and asymmetrically,
placing the main entrance next to the end wall of the hall. In
Dagda, Zilupe and Ludza the buildings are retracted from the
street lines providing enough space around them (Figures 5 and 6).
On the other hand, in Ventspils, the culture house was squeezed
within a dense perimeter block. The culture house has an
inappropriate scale and it is too bulky for the environment.
Evident is a refusal to use any decorative elements both in the
facades and interiors. No relation can be seen to the architectural
traditions of asymmetric free-standing buildings of people’s
houses — as regards composition of volumes, understanding of
scale, and spatial qualities — built in the pre-war period in towns
and small cities.

Quite often in smaller collective farms a culture house with 400
seats for spectators turned out to be too large. Therefore a new
standard design was developed for culture houses with the total
area of about 1000 square meters. This two-storey rectangular
structure of these buildings has a four-sided roof. Windows
in the facades are arranged in an even rhythmical pattern.
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Fig. 11. The standard design for the culture house in the collective farm “Lenin”
in Koceni, Valmiera region and in the collective farm “Zelta druva” in Dobele
region. A model. Architect L. Tikmanis. 1968-1976. [12]

Fig. 12. Malpils culture house with 600 seats. 1975-1988. [12]

These houses largely resemble residential buildings and do not
appear imposing. This design was used to build culture houses in
Alsviki, Aglona, Biksti, Mersrags etc.

In the countryside and towns of Latvia, a standard design for a
culture house with an assembly hall with 450 seats and a cinema
hall with 245 seats was widely used (architect A. Titmane, 1959).
Both halls are connected via a gallery with the rooms for amateur
clubs located above it on the top floors (Figure 7). For example,
this design was used for the culture houses in Ilukste district,
Sigulda, Smiltene etc. A mirror image of the building layout was
also used e.g. in the culture house in Skrunda. The facade finish
displays minor variations due to different finishing techniques
used, thus the culture house of Daugavpils Vorstadt at Vidzemes
iela 41 has pointed, unplastered brick walls, while painted plaster
has been used for the facades of the culture house in Gulbene.
Mass construction of culture houses and the dominant ideology
precluded the use of more refined architectural and artistic means
of expression in the architecture of those buildings. The visual
image of the people’s houses built between 1955 and 1975 lack
distinctive aesthetic qualities. A special attention should be
paid to the quality of the public open spaces surrounding the
people’s houses. It is necessary to explain the ideological role
of monumental and decorative arts, the importance of decorative
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Fig. 14. Malpils culture house with 600 seats. In the foreground, the architect
E. L. Tikmanis. Around 1988. [12]

sculptures in organisation of external and internal spaces and
the need for outdoor small architectural forms. Quite often, as
a result of conversions carried out today, works of fine arts are
lost. Thus, after the facade insulation, the monumental relief
depicting a girl in a national costume has disappeared from above
the main entrance of the people’s house of Dagda district. A
special attention should be paid to the problem of architectural
regeneration of the people’s houses built during the Soviet period
in Latvia.

II. RuraL CuLture Houses BETWEEN 1975 anp 1990

After 1975, construction of people’s houses continued in
Latvia, yet the public opinion changed and it had a direct effect
on the visual image of people’s houses, their typology, and on
their architecture in general. Increasingly more attention was paid
to the environment as a whole, what to a certain extent changed
the proportion between the use of standard and individual designs
in construction of people’s houses.

The architecture of people’s houses continued to display
features and shapes of modern movement deriving from the
1930s. The architecture of Kauguri culture house (1989) and
the culture house “Eneréétil,(is” of Salaspils district (1980)
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Fig. 15. The club, office and village council in Nigrande, Saldus region. A model.
1984-1986. [12]

has rather expressive massing of cubic shapes, corresponding
tectonics and strongly emphasised entrances (Figures 8 and 9).

A number of designs for the important public buildings of
that time were developed at the State Rural Construction Design
Institute “Laukuprojekts” of the Ministry of Construction
of the Latvian SSR (it was also commonly referred to as
“Latgiproselstroj” using its abbreviation in the Russian language).
The design institute “Laukuprojekts” employed some of the
renowned architects of Latvia such as Dzintars Driba, O!gerts
Buka and Eriks Laimonis Tikmanis (Figure 10).

Already in 1968, immediately after graduating, the architect
Tikmanis began to develop a standard design for a culture house.
Initially, the design was intended for a culture house in the
collective farm “Lenin” in Kocéni, Valmiera district (Figure 11).
The bureaucratic system of the USSR and Soviet Latvia
prevented this project from being implemented. Only almost ten
years later, after some minor changes were made to the design,
the culture house was finally constructed in the collective farm
‘“Zelta druva” in Dobele district under the guidance of the
architect Aivars P&tersons. The architect noted that it had been
a very painful experience for him since the implementation of
the project involved so many difficulties [7]. The architecture
of the culture house reflects traditions of modern movement.
The standard design was adjusted respecting the specific relief
of the area. The massing consists of cubic elements creating a
dynamic composition. The completion of the culture house of the
collective farm “Zelta druva” was an important turning point in
the architect’s career. It strongly influenced his further creative
achievements.

The design for a model village in Malpils is one of the most
interesting designs for public centres developed by the architect
Tikmanis. This project was implemented under his guidance from
1974 till 1985, when the building of the office of the collective
farm, the building of the village council and Malpils culture
house with 600 seats were constructed (Figures 12—14). The
architecture of the building displays features of the international
modern movement. The massing consists of cubic elements with
rounded corners. Huge planes of glass alternate with rendered
wall planes. The building has a harmonious and appealing image
and a distinct centre of spatial composition. This manner drawing
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Fig. 16. The office of the collective farm in Renda, Kuldiga district. 1983-1987.[12]

il

Fig. 17. The office of the collective farm in Renda, Kuldiga district. 1983-1987. [12]

on functionalism characterised the initial period of architect’s
creative career. Later his creative manner changed acquiring a
different stylistic expression.

In the 1970s, the architect developed several designs for club
buildings e.g. for the club in Skujene, Cesis district (1977-
1978), the club and office building in Berzgale, Rézekne
district (1981-1986), the club and office building in Laubere,
Ogre district (1983-1987) and the club with an auditorium for
500 spectators in Rundani, Ludza district (1982—-1987). These
designs show the architect’s inclination to vernacular building
traditions and principles of massing and composition. The club
and office building in Bérzgale, Rezekne district is considered
to be the last culture house designed by the architect in the vein
of modern movement. In the late 1970s and early 1980s, new
tendencies coming from the West brought new trends to the
architecture. It had also become more urgent than ever to review
the designing principles of rural villages. Architect Girts Adminis
pointed out that “the real beauty of the countryside is not a
surrogate of the beauty of the city but a unique phenomenon wide
in its essence” [8]. Architect Modrite Luse emphasized that rural
settlements unlike the city are perceived “viewing them from the
outside as a whole” [9]. It became very important to review the
designing criteria of a culture house as a depository of national
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Fig. 18. The office of the collective farm in Renda, Kuldiga district. Sketches.
1983-1987.[12]

Fig. 19. The people’s house in Pusmucova parish. 1989.

values and a landmark of the rural area. An attempt to reproduce
the living environment of the city in collective farms was severely
criticised [10].

The architecture of the building of the club, the office
and the village council (1984-1986) designed by architect
Tikmanis in Nigrande, Saldus district shows such an innovative
understanding of the values. The office of the collective farm is
located next to the school of Nigrande with its central entrance
facing the picturesque valley of the River Venta. It was designed as
a hallmark and a contrast to the inappropriate high-rise residential
buildings constructed in the village. The layout of the club displays
the principle often used in postmodernism, namely, one of the
volumes is placed at a 45-degree angle to the others (Figure 15).

Tikmanis applied the vocabulary of postmodernism also in
the conversion project transforming the former watermill in
Pampﬁ!i for administrative and cultural needs (1982-1987).
On the ruins of the watermill destroyed during World War 1II,
retaining the existing stone walls, the rooms were created for
larger social gatherings, i.e. two fireplace halls with an area of
170 m? each, 25 hotel rooms, a hairdresser’s saloon and a sauna
with a swimming pool. The halls had doors leading to the terrace
overlooking the water reservoir at the mill and the park [11]. The
“hat”, which was added to the mill, seems to be inspired by the
carnival. A slight carelessness wins over bleak seriousness. An
audacious prank overrides traditional stagnation. Postmodernism
is intensively imaginative, exotic and irreal.

In the mid-1980s, unity and stability in architects’ works were
targets of irony. The main keywords of postmodern architecture
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could be — fortuity, game, allegory, and self-reflection. Amid
the atmosphere saturated in irony in the world architecture as a
whole, in the mid-1980s, one of the most successful examples
of postmodernism was created in the architecture of Latvia,
namely, the office of the collective farm and the culture house
in Renda, Kuldiga district (1983-1987), which was designed
by Tikmanis [12]. The tree-lined building sits on the bank of the
River Ivande, on the side of the road Riga—Kuldiga, where once
the outhouse of the former rectory stood. The architect tried to
respect the location and scale of the existing buildings in the
village. The building comprised an office of the collective farm,
an assembly room with 180 seats, halls for social gatherings with
a fireplace room and hotel rooms for 10 guests (Figures 16—18).
The building has accentuated red tile roof planes, while the red
brick cladding of the walls displays elaborate patterns. The lintels
above window openings are used as decorative elements. The
main entrance boasts certain clichés of postmodernism, which
highlight and harmoniously complete the artistic composition.

The culture house in Malpils, the office and pre-school
educational establishment in Renda and other buildings designed
by Tikmanis have added new features to the rural landscape of
Latvia. In the 1980s, Tikmanis spoke about the development
problems of rural villages: “each central village presents “an
open-air museum” or a design catalogue of all standard post-war
building designs” [13]. According to the architect, their further
reproduction would lead nowhere. The number of population
decreased in rural areas, yet the planning disregarded possibilities
for long-term rural development. Today, many rural territories
are already degraded. The landscape is distorted by ghastly
silhouettes of unfinished buildings that are staring at passers-by
with blind windows.

New trends in postmodernism inspired architects not only in
Latvia, but all over the world. Postmodernism is often defined
as an opposition to the dictate of Soviet ideology. However,
postmodernism appeared as a logical consequence after the
ideological crisis of modern movement.

In the mid-1980s, the searches for postmodern expressions were
also reflected in designs developed by several other architects
e.g. for the people’s house in PuSmucova parish (1989), the
culture house of the collective farm ‘“Jaunais komunars” in
Kalni, Nigrande parish (architect A. Ivane, 1987) [14] and the
culture house of the collective farm “Stucka” in Aizkraukle
parish (architect A. Bernharde, 1988). These buildings have
characteristic clichés of postmodernism, i.e. low-pitched arches
and triangular motifs, rounded corners of the buildings etc.
(Figures 19 and 20). The vocabulary of details, the rhythm
and the scale appropriate to the milieu of the architecture of
these buildings enhance the expressiveness of the surrounding
rural scenery. Their architecture presents an open denial of the
previously promulgated principles of modesty. [15].

Viesite culture house (architect L. Skuja, 1983-1992) was
built as the administrative centre of the agricultural company
“Daugava” (Figure 21). It includes a concert hall, cinema hall,
assembly hall, dance hall, town council and library, regional
television studio, house management office, police station and
other groups of rooms. This building is a true masterpiece of
postmodernism. Its architecture, being on the verge of becoming
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kitsch, employs a theme of a medieval castle. The entrance
resembles a huge medieval gate while the corners of the building
boast large fortification towers. Already in the late 1980s,
exaggerated imagery and interpretation of forms implied the
decline of postmodern architecture. The culture house in Viesite is
a quintessential product of its time. Perhaps, one of the theories of
postmodernism can be used for its assessment: “plagiarism does
not annoy but rather enriches the postmodern work™ [16, 433].
Accentuated use of historical forms very often contradicts the
architectural and spatial logic. Postmodernism is sometimes
compared to a great feast which has left a feeling of hangover
to a certain part of society. Evidently an impartial evaluation of
postmodernism is a task for the future.

In fine arts the main feature of postmodernism was
fragmentarism. Cinema was created that relied heavily upon
editing, works of art and posters were made as collages, in music
mixing of audio tracks became popular. In architecture, mixing
of forms also took place, combining, for example, a circle with a
triangle and a cube, a cylinder with angular shapes, curves with
straight lines, etc. Yet in architecture as in a monumental art all
these attempts were rather formal and artificial.

The philosophy of the 1980s emphasized practical experience.
Postmodernism was used as a means for expression of Latvian
experience in architecture. The sources of influence can be found
in ethnographic archetypes of Latvian architecture, traditions
and language. The study of traditions plays an important role in
architecture. Historically, the commensurability of farmsteads
and the surrounding rural countryside has strongly influenced
Latvian scenery. Solitary roofs on the background of sown fields
are more characteristic of Latvian identity than straight street
lines in the villages of collective farms.

CONCLUSIONS

The buildings of culture houses constructed between 1955
and 1975 did not have a unique image responsive to the genius
loci. The emotional atmosphere created by architecture over
the previous years disappeared. External shapes of community
centers became bulky and pretentious. The culture houses built
by the end of the 1950s were designed in the style of “socialist
realism”. Most of standard community centers built in the 1960s
and 1970s do not blend harmoniously within the environment.
However, some buildings are distinctive examples of architecture
of the particular period.

From 1975 till 1990 public opinion changed and a search for
national identity renewed. The number of individual designs
considerably increased. Standard designs for culture houses
reflect searches for new stylistic and functional solutions.
The architecture of culture houses relies on peculiar features
characteristic of regional architecture. Society opposed
imposition of certain ideology, including politicisation of
architecture. The notion “national” was badly degraded. The
retrospective perception coincided with the level of development
of public opinion. It allowed architects to engage in various
improvisations of history, to reinvent eclectic methods using them
in an industrialised manner in the architecture of people’s houses.
Today, postmodernism — a style that prevailed in the architecture
of the 1970s and 1980s — is often described as “views of cultural
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Fig. 21. The culture house in Viesite. Architect L. Skuja. 1983-1992.

heritage protection specialists” [15] based on interpretation of
historical forms.

At the same time, a pronounced historical aversion to standard
architecture had developed. As stated by the architect V. Neilands,
“stylistic restrictions lead to standardisation which contradicts
the essence of architecture” [15]. Yet the numerous implemented
standard designs form an important cultural and historical value.

Philosopher M. Kile argued that ideas of postmodernism could
thrive only in an open society [16]. And Western democracies
are one of such societies. The totalitarian system of the Soviet
Union prevented the expression of the different views in political,
spiritual and social life, and in architecture. The fluctuation of
the regime in the 1980s allowed strong artistic impulses to be
expressed, since their further development could not be stopped.

Sometimes in the 1980s the works created in Latvian
architecture were too stereotyped, while the movement of
postmodernism as such is regarded as a positive thing. The major
problem of postmodern architecture is the dull interpretation of
forms.

Overall, the architecture of culture houses in the territory of
Latvia has developed successively. Although so far historical
and ideological prejudices have made it difficult to evaluate the
architecture of the buildings constructed during the Soviet period,
the culture houses of that period have a considerable potential
of cultural heritage. Today, we should focus on preservation
of national identity and avoid reducing the importance of its
function. The culture house needs to preserve the sense of unity,
togetherness and camaraderie of the nation.
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Kultiiras nams padomju Latvijas kolhoza centra

Agate Enina, Janis Krastins, Rigas Tehniska universitate

ATSLEGAS VARpI: arhitektiira, kultiras mantojums, padomju
mantojums, vésture.

Kulttiras nami jau vairak neka simt piecdesmit gadu ienemusi
nozimigu vietu Latvijas pilsétu apbtivé un lauku kult@irainava.
Tie ir ne tikai kultdrvésturiska mantojuma nozimiga dala, bet
arT latvieSu tautas un latvisko tradiciju, ka arT gara un vértibu
eksistences atsléga. Latvijas kultiras mantojuma Sis dalas
neviennozimiga izpratne motivéjusi kultlras namu padzilinatu
izpéti.

Padomju rezZims izmainija cilvéku dzives veidu gan pilsétas,
gan laukos. Tas parverta tradicionalo lauku kultGrainavu, meginot
likvidet gadsimtu gaita veidojuSos viensétu apbiives principu un
radit kolhozu ciematus. Uzspiestas parmainas tomér nespéja
mainit tautas apzina iesaknoto v&lmi turpinat un veidot sencu
iedibinatas tradicijas. Padomju Latvijas jaunizveidoto kolhozu
centrus veidoja vairakas kult@ras baves — skolas, kulttiras nami,
brivdabas estrades u.c.

Petfjuma meérkis ir apzinat un izvertét lauku kultiras namu
estétisko kvalitati un noteikt to vietu Latvijas arhitekttiras
mantojuma. Mérka sasnieg8anai izvirziti divi uzdevumi:

1. apkopot un analizét kulttiras namu tipus un noskaidrot to

stilistiski estetisko principu evoliciju;

salidzinat un izvertét kultiras namu vispar€jo attTstibu un

noteikt iesp&jamos ietekmes avotus un analogijas.

Lauku kultarvides attisttba un kultiras namu celtnieciba
analizeti divi krasi atSkirigi periodi. Pirmais bija no 1955. lidz
1975. gadam, kad tika lietoti tipveida projekti. Otrais periods — no
1975. Iidz 1990. gadam — iezim&ja sabiedriskas domas mainu un
atgrieSanos pie tautiskuma meklgjumiem.

Masdienas Latvijas kultGras namu sakara izdalamas vairakas
aktualas problémas:

1. Strauji samazinoties iedzivotaju skaitam, ka arT veicot
administrativas reformas, Latvijas teritorija likvidéti
administrativie centri, kuros darbojas kultGras nami.
Ievérojami samazinats finans€jums to uzturéSanai;

. Nevienmeriga attisttba un atSkirigie finanséjuma
mehanismi rada kultGiras mantojuma noplicinaSanas
un iznicina$anas draudus. Notiek majoklu biivnieciba,
neveicot kultliras iestaZzu izvietojuma analizi. Nav
definétas pamatnostadnes, ka esoSas kultiras iestades
ieklausies jaunizveidoto administrativo rajonu tikla;

. Lidzeklu trokuma, sabiedribas neinformétibas un &ku
nekvalitativas atjaunoSanas un remontdarbu rezultata
aiziet zudiba augstvertigi €ku planojuma, fasazu apdares
un interjeru paraugi. Tas kopuma noplicina kultaras
mantojumu.

Pétijuma metodologiskie principi balstiti uz kultiras namu
arhitekttras analizi, ka arT uz kultiras un izglitibas iestazu €ku
arhitektdras vestures atributéjumu apkopoSanu, sistematizaciju
un klasifikaciju. Apzinata virkne nepublicétu avotu un arhivu
materialu un izmantota monografiska un vé&sturiskas pieejas

2.
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metode. Veikta kultliras un izglitibas iestazu &ku apzinasana un
apsekoSana, fotofikséSana un vizuali salidzinos$a analize.

1. LAUKU KULTURAS NAMI LAIKA POSMA NO 1955. LDz 1975. GADAM

Talit pec Latvijas okupacijas un piespiedu pievienoSanas
Padomju Savienibai 1940. gada tika sakta zemes reforma. Tas
rezultata Latvijas laukos likvideja zemnieku saimniecibas, kuru
privatipaSuma bija vairak neka 30 ha zemes. Sakotngji atnemtos
zemes Ipasumus sadalija mazajam zemnieku saimniectbam un
bezzemniekiem. Desmit gadu laika visiem Latvijas zemniekiem
bija jaiestajas kolhozos (saisinajuma no krievu valodas
vardiem — xouaexkmusroe xossaiicmeo — kolektiva saimnieciba,
kopsaimnieciba [1). Kolhozu izveide un Tpasuma kolektivizacija
noziméja zemes apsaimniekoSanas un tautas izkopto tradiciju
mainu. tau jau piecdesmito gadu vida, noverSot kara postfjumu
sekas, c€la pirmos kultdras namus Latvijas mazpilsétas un
kolhozu ciematos.

P&c viena tipveida projekta 1954. gada uzcelts Balvu kultiiras
nams Brivibas iela 61 (1. attels), 1958. gada Preilu kultaras
nams Raina bulvart 28 (3. attels) un 1959. gada Karsavas
kultiiras nams Vienibas iela 49C (2. attéls). Tajos ir plasas telpas
ar 1700 kvadratmetru kopgjo platibu. Ap lielo sarikojumu zali,
kura paredzéta 450 vietam, izvietotas parvaldes un paligtelpas.
Sajos namos ir arT maza zale ar 70 vietam un telpas pasdarbibu
kolektiviem. Galvenaja fasade dominé liela ordera portiks.
Ailojums neatkarigi no iekStelpu lieluma veidots vienmeriga
ritma. Izmantotas smagnéjas arhitektoniskas apdares detalas, ka
arT masivas dzegas vai starpdzegas. So arhitektras stilu sauc par
,,socialistisko realismu” [2] vai retrospektivismu [3].

Piecdesmitajos gados celto kulttiras namu formas parsvara ir
robustas un paSmeérkigas. So eku arhitektara faktiski turpinaja
attistities peédejos pirmskara gados aizsakta neoeklektisma
ievirze, kura tika iekodeta ,,vadona kulta” ideja.

ST retrospektiva ievirze atspogulojas arT BaloZu kultiiras
nama Skolas iela 4 (celts 1961) un Krustpils kultiras nama
Jekabpili, Rigas iela 210/212 (celts 1954-1959) arhitektara.
Krustpils kultiras nama galvena fasade atgadina grandiozu
portalu. To vainago smalka dzegas Inija, kas apvij arT sanu
sparnus (4. att€ls). Monumentalais dekorativisms turpinats
greznos interjeru rotajumos. Tajos izvérsta orderu elementu
briva improvizacija, kas raksturiga §1 laika posma tieksmei péc
ariSkigas greznibas, kurai bija japauZ reZima pareiziba. Iezimejas
pretruna starp pagatnes formu lietojumu €ku noform&juma un
laikmetigumu to telpiskaja uzbaveé, ka arT konstrukcijas un
tehniskaja aprikojuma.

Piecdesmito gadu beigas, aizsakoties lielmeéroga prefabricétu
€ku dzivojamo rajonu celtniecibai Latvijas pilsétas [2], tika
nosprausts cel$ uz tadu pat industrializacijas pakapi sabiedrisko
€ku arhitektira. Tika izstradati vairaki jauni kulttras namu
tipveida projekti. Tos izmantoja gan lielakajas Latvijas pilsétas,
gan nelielo kolhozu centros. 1962. gada atklaja Zvejnieku
kolhoza ,Banga” kultaras namu Roja, Zvejnieku iela 5.
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Ta arhitektira ieztimeja robeZzSkirtni starp viena tipa projekta
atseviSku un masveidigu izmantoSanu kultiras namu celtnieciba.

Viens no pirmajiem tipveida projektiem, kuru Padomju Latvija
izmantoja masveida, bija kultiras nams 400 vai 600 vietam
(arhitekti P. Svabe un E. Leitane, 1959) [6]. Tadi uzcelti Dagda,
Zilupg, Ventspili, Ludza un citur. Tajos brivi un asimetriski
kartoti zales un foaj€ apjomi, galveno ieeju izvietojot blakus zales
gala sienai. Dagda, Zilupé un Ludza €kas novietotas pietickami
plasa teritorija, veidojot atkapes no ielu sarkanajam ltnijam (5.
un 6. atteli). Savukart Ventspill meginats kultiras namu iespiest
bliva perimetralas apbuives kvartala. KultGras namam ir videi
nepiemérots mérogs, un tas atstaj smagn&ju iespaidu. Skaidri
jutama atteikSanas no jebkadiem dekorativiem elementiem gan
fasades, gan interjeros. Zudusi saikne ar pirmskara perioda
mazpilsétas celto asimetrisko un brivstavo§o tautas namu
arhitekttiras tradicijam — gan apjomu kompozicijas un méroga
izpratnes, gan telpisko kvalitasu zina.

Biezi vien nelielos kolhozos kulttiras nams 400 skatitaju vietam
izradijas parak plaSs. Tapec tika izstradats jauns tipveida projekts
kultdiras namiem ar kop&jo platibu ap 1000 kvadratmetru. So eku
divstavu taisnstira buvkermenim ir Cetrslipju jumts. Fasades
ritmiski izkartotas logu ailas. Sie nami vairak izskatas pec
dzivojamajam &kam un neatstaj reprezentablu iespaidu. P&c §1
projekta uzbuveti nami Alsvikos, Aglona, Bikstos, Mérsraga u.c.

Latvijas laukos un mazpilsétas plaSi izmantots tipveida
projekts kultiras namam ar kluba zali 450 vietam un kino zali
245 vietam (arhitekte A. Titmane, 1959). Abu zalu buvapjomus
savieno galerija, virs kuras aug$gjos stavos izvietotas pasdarbibas
pulcinu telpas (7. attels). Tips lietots, pieméram, celot Ilokstes
novada, Siguldas, Smiltenes u.c. kultiiras centrus. Izmantots art
ekas planojuma spogulattéls, piemeram, celot Skrundas kulturas
namu. Nelielas variacijas fasazu apdar€ panaktas, mainot apdares
panémienus, pieméram, Daugavpils ForStadtes kultiras centra
Vidzemes iela 41 — izSuvotas, neapmestas kiegelu arsienas,
bet Gulbenes kulttras centra fasazu apdaré izmantots krasots
apmetums. Kultiiras namu masveidiga btivnieciba, ka arT valdosa
ideologija izsledza iespgju &ku arhitektiira lietot izkoptakus
arhitektoniski makslinieciskas izteiksmes panémienus. Laika
posma no 1955. lidz 1975. gadam celto tautas namu vizualajam
t€lam ir jOtama estetiska nepietickamiba. Saasinata uzmaniba
butu japievers tautas namu tie§a tuvuma esosas artelpas kvalitates
problemam. NepiecieSams skaidrot arT monumentali dekorativo
makslu idejisko lomu, dekorativas t€lniecibas funkciju nozimi
artelpas un iekStelpas organiz€Sana un artelpas detaliekartu
nepiecieSamibu. BieZi vien tieSi misdienu parbuvju rezultata
tiek pazaudeéti t€lotajas makslas darbi. Pieméram, Dagdas novada
tautas nama péc fasazu siltinasanas zudis monumentals tautu
meitas cilnis virs galvenas ieejas. Pastiprinati jadoma par Padomju
Latvijas laika tautas namu arhitekttiras regeneracijas problemam.

II. LAUKU KULTURAS NAMI LAIKA POSMA NO 1975. Lipz 1990. GADAM

Pec 1975. gada turpinajas tautas namu celtniecibas attistiba
Latvija, taCu mainijas sabiedriska doma, kas tie$a veida ietekmgéja
gan tautas namu vizualo t€lu un tipologiskos risinajumus, gan
arhitektiru kopuma. Aizvien vairak uzmanibas pievérsa videi
kopuma, kas zinama méra mainija attiecibas starp tipveida un
individualo tautas namu projektu izmantoSanu biivnieciba.
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Tautas namu arhitekttira turpinaja attistities modernas kustibas
formveides panémieni, kas aizgati no 20. gs. trisdesmito gadu
pieredzes. Kauguru kultiras nama (1989) un Salaspils novada
kultiiras nama ,,Eneréétil,(is” (1980) arhitekttru raksturo samera
izteiksmigi, kubiski apjomu kartojumi, atbilstos$a tektonika un
uzsverti ieejas mezglu risinajumi (7. un 9. atteli).

Virkne nozimigu sava laika lauku sabiedrisko €ku projektu
izstradata Latvijas PSR Celtniecibas ministrijas Valsts Lauku
celtniecibas projektéSanas institita ,Laukuprojekts” (lietoja
arT §Ts iestades nosaukuma saisinajumu no krievu valodas —
,»Latgiproselstroj”). ,,Laukuprojekta” stradaja vairaki Latvija
atziti arhitekti, pieméram, Dzintars Driba, Olgerts Buka un Eriks
Laimonis Tikmanis (10. att&ls).

Jau 1968. gada, talit péc Arhitekta kvalifikacijas iegiSanas,
arhitekts L. Tikmanis saka izstradat tipveida kultGras nama
projektu. Sakuma projektu bija paredzets istenot Valmieras
rajona ,Lenina” kolhoza Kocenos (11. attels). Padomju
Savienibas un Latvijas Republikas birokratiska sisttma nedeva
iespg&ju to novest 1idz celtniecibas stadijai Saja vieta. Tikai teju pec
desmit gadiem arhitekta Aivara P&tersona vadiba un ar nelielam
izmainam kulturas namu uzcela Dobeles rajona kolhoza ,,Zelta
druva”. Arhitekts atzim&ja, ka objekta realizacijas problémas
pardzivojis loti sapigi [7]. Kultdras nama arhitektara izmantotas
modernas kustibas tradicijas. Tipveida projekts piesaistits,
izmantojot vietas reljefa Tpatnibas. Mijkartoti kubiski apjomi,
veidojot dinamisku kompoziciju. Kolhoza ,,Zelta druva” kulttras
nama uzcelSana bija nozimigs pagrieziena punkts arhitekta
praktiskaja darba. Tas atstaja specigu iespaidu uz visu vina
turpmako radoSo veikumu.

Viens no spilgtakajiem arhitekta L. Tikmana izstradatajiem
sabiedriskajiem centriem bija Malpils paraugciemata projekts.
Ta realizacija vina vadiba ilga no 1974. lidz 1985. gadam.
Uzcela Malpils saimniecibas kantora un ciema padomes €ku, ka
arT Malpils kultaras namu 600 vietam (12., 13. un 14. atteli).
Ekas arhitektra jutama internacionalas modernas kustibas elpa.
Kubiskajiem buvapjomiem ir noapalotas sturu Skautnes . Milzigi
iestiklojumi mijkartoti ar apmestam sienu plakném. Ekai ir
harmonisks veidols un skaidrs telpiskas kompozicijas centrs. Sadi
funkcionalismam raksturigie pan€mieni raksturigi tikai arhitekta
dailrades sakumposmam. Talak vina radoSais rokraksts ievirzijas
cita stilistiskaja gultné.

20. gs. septindesmitajos gados arhitekts izstradajis virkni
klubu &ku projektu, pieméram, klubam Skujené, Césu novada
(1977-1978), klubam un saimniecibas kantorim Beérzgale,
Rézeknes novada (1981-1986), klubam un saimniecibas
kantorim Lauberé, Ogres novada (1983—-1987) un klubam ar
skatitaju zali 500 vietam Rundanos, Ludzas novada (1982—
1987). Tajos jutama arhitekta pievérSanas viet€jas buvmakslas
tradicijas iedibinatajiem apjomu kompozicijas panémieniem.
Klubs un saimniecibas kantoris Berzgale, Rézeknes novada
uzskatams par arhitekta pe€d&jo modernas kustibas gara celto
kultaras namu. 20. gs. septindesmito un astondesmito gadu mija
no rietumiem nakuSo atzinu iespaida arhitekttra iespid€ja jauna
gaisma. Nobrieda arT parlieciba par lauku ciematu projekteSanas
principu parskati$anas nepiecieSmibu. Arhitekts Girts Adminis
noradija, ka lauku patiesais skaistums nav ,,pilsétas skaistuma”
surogats, bet gan savdabiga, sava butiba plaSa paradiba” [8].
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Arhitekte Modrite Luse uzsvera, ka atSkiriba no pilsetas lauku
apdzivotas vietas uztver, ,,skatot no arpuses, ka vienotu veselumu”
[9]. Kulttras nama ka tautas vértibu kratuves un izteiksmigas
lauku ainavas dominantes projektéSanas kriteriju parskatiSana
kluva seviSki butiska. Aktivi tika kritiz€ta pilsetas dzives vides
atdarinasana kolhozos [10].

Sada inovativa vértibu izpratne iestradata arhitekta L. Tikmana
projektetaja kluba, saimniecibas kantora un ciema padomes
eékas Nigrande, Saldus rajona (1984-1986) arhitektura.
Saimniecibas kantoris atrodas tieSa Nigrandes skolas tuvuma
ar centralo ieeju uz Ventas senlejas pusi. Tas tika projektets
ka akcents un kontrasts nepamatotajai ciemata daudzstavu
dzivojamajai apbivei. Kluba planojuma lietots postmodernisma
izplatitais paneémiens kadu no apjomiem izvietot 45 gradu lenkt
attieciba pret par€jiem (15. attels).

Postmodernisma valodu L. Tikmanis izmantojis arT Pampalu
bijuso dzirmavu parbiives projekta, celtni parveidojot
administrativam un kulttiras vajadzibam (1982-1987). Uz Otra
Pasaules kara laika nopostito tidensdzirnavu drupam, saglabajot
esosos akmens mirus, raditas telpu grupas plasakiem sabiedriskiem
pasakumiem — divas kaminzales ar platibu 170 m? katrai, viesnicu
25 vietam, friz€tavu, ka arT pirti ar baseinu. No zalém veidotas
izejas uz terasi. No kuras paveras skats uz dzirnavu tdenskratuvi
un parku [11]. Dzirnavu €kai uzs€dinatajai ,,cepurei” ir nedaudz
karnevalisks iespaids. Viegla neuzmaniba uzvar smagngjo
nopietnibu. Spoza neratniba izjauc tradicionalo sastingumu.
Postmodernisms ir sakapinati t€lains, eksotisks un ireals.

Astondesmito gadu vidu par vienotibu un stabilitati arhitektu
darbos tika runats ar ironiju. Galvenie atslégvardi postmodernisma
arhitekttrai varétu but — nejausiba, spéle, alegorija, paSrefleksija.
Atbilsto$i ironiski piesatinatajai situacijai pasaules arhitekttra
kopuma, astondesmito gadu vida tapis viens no veiksmigakajiem
postmodernisma piemeériem Latvijas arhitektara — L. Tikmana
projektétais saimniecibas kantoris un kultiiras nams Renda,
Kuldigas novada (1983-1987) [12]. Koku ieskauta ¢&ka
atrodas Ivandes upites krasta, Rigas—Kuldigas cela mala bijusas
macitajmuizas saimniecibas &kas vieta. Arhitekts meginajis
ieverot ciemata esoSo €ku izvietojumu un mérogu. Eka atradas
saimniecibas kantoris, sanaksmju un tradiciju zale 180 vietam,
viesibu telpas ar kaminzali un viesnicas telpam 10 viesiem (16.,
17., un 18. attels). Akcentetas €kas sarkano dakstinu jumtu
plaknes, bet sarkano kiegelu sienu mur&juma iestradati nianséti
raksti. Logu ailu parsedzes izsp€létas ka dekorativi elementi.
Postmoderniskas formu kliSejas galvenaja ieejas mezgla
paspilgtina un harmoniski nobeidz maksliniecisko kompoziciju.

Malpils sabiedriskais centrs, Rendas kantoris un pirmsskolas
izglitibas iestade un citas L. Tikmana raditas celtnes ienesuSas
jaunus vaibstus Latvijas lauku kultdrainava. L. Tikmanis
astondesmitajos gados runaja par lauku ciematu attistibas
problematiku: ,katra centralaja ciemata ir visu péckara gadu
tipveida projektu ,,brivdabas muzejs” vai projektu katalogs™ [13].
Talaka to tirazeSana arhitekts saskatija strupcelu. Laukos
samazinajas iedzivotaju skaits, bet planoSanas joma netika
apsvertas lauku teritoriju ilgtermina attistibas iesp€jas. Masdienas
daudzas lauku teritorijas jau ir degradetas. Ainavu izkroplo
nepabeigto buvju spocigie skeleti, kas uzliko garambraucgjus ar
aklam logailam.
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Jaunas postmodernisma tendences aizrava arhitektus ne tikai
Latvija, bet visa pasaulé. BieZi postmodernisms tiek definéts ka
pretestiba padomju ideologijas diktatam. Tacu postmodernisms
bija likumsakarigas sekas modernas kustibas ideologiskajai
krizei.

Astondesmito gadu vido postmodernistiski meklgjumi
atspogulojas arT vairaku citu arhitektu darbos, pieméram,
Pusmucovas pagasta tautas nama (1989), Nigrandes pagasta
Kalnu kolhoza ,,Jaunais komunars” kultiiras nama (arhitekte
A.Tvane, 1987) [14] un Aizkraukles pagasta kolhoza ,,Stucka”
kultiras nama (arhitekte A. Bernharde, 1988). Sim celtne
raksturigs tipisks postmodernisma kliSeju — l€zenu arku un
trijstira motivu, noapalotu €kas stiru u.c. — lietojums (19. un
20. atteli). Detalu valoda, ritms un videi atbilsto§s merogs So
€ku arhitekttra veicina apkartg€jas lauku ainavas izteiksmibu. To
arhitekttra tie$a veida liecina par iepriekS popularizeto atturibas
principu noliegSanu. [15].

Viesites kultiiras nams (arhitekts L. Skuja, 1983-1992) celts
ka agrofirmas ,,Daugava’” administrativais centrs (21. att€ls). Taja
ir koncertzale, kino zale, tradiciju zale, deju zale, pilsétas dome
un biblioteka, novada televizijas studija, namu parvalde, policijas
iecirknis un citu telpu grupas. ST celtne ir Tsts postmodernisma
Sedevrs. Arhitekttra, balanséjot uz kia robeZas, simbolizéta
viduslaiku pils t€éma. Ta izspéléta ar milzigu vartu motivu ieejas
portala un nocietinajuma torniem apjoma stuiros. Jau astondesmito
gadu beigas dazkart parspiléta t€laintba un formu interpretacijas
postmodernisma arhitektiru tuvinaja stila norietam. Viesites
kultdras nams ir pilnigi precizs sava laika produkts. Iespgjams,
ka ta vértejumam der ar viena no postmodernisma teorétiskajam
atzinam:,,Plagiatisms nevis kaitina, bet bagatina postmoderno
darbu” [16, 433]. Uzsvérta vesturisko formu atveide biezi vien
nesaskan ar arhitektoniski telpisko logiku. Postmodernismu
dazkart salidzina ar lielam dzirém, kas sabiedribas zinamai
dalai atstajis tadu ka pagiru sajutu. Postmodernisma objektivs
izvertejums actmredzot ir tuvakas nakotnes uzdevums.

Telotajas makslas postmodernisma galvena TpaSiba bija
fragmentarisms. Kino tika veidotas montazas, makslas darbus
un plakatus noforméja ka kolazas, radija performances, muizika
aizravas ar skandarbu mikseéSanu. Arf arhitektora notika formu
mikséSana, savienojot, pieméram, apli ar trijstiri un kubu,
cilindru ar Skautpainiem buvkermeniem, liektas formas ar
taisnam lmijam u.tml. Arhitektdra ka monumentalas makslas
veida Sie méginajumi bieZi bija visai formali un maksligi.

Astondesmito gadu filozofija uzsvera konkrétu pieredzi.
Postmodernisma tika mekl&tas latviskas pieredzes sp&ja izpausties
arhitektara. Ietekmes avoti meklgjami latvieSu arhitekttras
etnografiskajos arhetipos, tradicijas un valoda. Arhitekttra
ieverojama loma pieSkirama tradiciju izpetei. Latvisko ainavu
vesturiska skatTjuma spécigi ietekm&jusi viensétu un apkart&jo
lauku samerojamiba. Latviskajai identitatei raksturiga ir atseviSku
jumtu saspéle apsétu tirumu fona, nevis noteiktas ielu Inijas
kolhozu ciematos.

NOBEIGUMS

No 1955. Iidz 1975. gadam celto kulttras namu €kam nebija
unikala, vietas kontekstam atbilstoSa t€la. Izzuda ieprieksgjos
gados pausta arhitektiras emocionala noskana. Kultdras
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namu argjas formas kluva izteikti smagn€jas, paSmeérkigas.
Lidz piecdesmito gadu beigam celtie kultiras nami atspogulo
»socialistiska realisma” stilistiku. ArT liela dala seSdesmitajos
un septindesmitajos gados celto tipveida kultiras namu neatbilst
vides raksturam. Tacu atseviSkas celtnes ir nozimigi sava laika
arhitektaras liecinieki.

No 1975. Iidz 1990. gadam notika sabiedriskas domas maina
un atgrieSanas pie tautiskuma meklgjumiem. Tika lietots arvien
vairak individualu projektu. KultGras namu tipveida projektos
tika mekleti jauni stilistiskie un funkcionalie risinajumi. Kultoras
namu arhitektlra verojama regionalas arhitekttiras specifikas
apguve. Sabiedriba valdija nepatika pret noteiktas ideologijas
uzspieSanu, arT arhitekttiras politizaciju. JEdziens ,,nacionals” bija
stipri degradéts. Retrospektivais skatTjums sakrita ar sabiedriskas
domas attistibas Iimeni. Tas lava arhitektiem iesaistities dazadas
vestures improvizacijas, atjaunot eklektiskas darba metodes,
tas industrializéta veida izmantojot tautas namu arhitektara.
Mausdienas postmodernismu — stilu, kas domingja septindesmito
un astondesmito gadu arhitektira —, bieZi tiek vertets ka , kultoras
mantojuma aizsardzibas specialistu priekSstati” [15] par
vesturisko formu interpretaciju.

Taja pat laika izteikta vesturiska nepatika bija attistjusies
pret tipveida arhitekttru. Ka noradijis arhitekts V. Neilands,
,.stilistiska ierobeZotiba ved uz standartizaciju, kura ir pretruna ar
arhitektaras buttbu” [15]. Tomer liela skaita Tstenotie tipa projekti
arT ir nozimiga kultarvésturiska vertiba.

Filozofe M. Kile apgalvojusi, ka postmodernisma idejas var
attistities tikai atveérta tipa sabiedriba [16]. Pie tadam var pieskaittt
rietumudemokratijas. Totalitara Padomju Savienibasiekartaliedza
izpausties atSkirigajam gan politiskaja, garigaja un sabiedriskaja
dzive, gan arhitektara. Rezima lodziSanas astondesmitajos gados
lava izpausties specigiem makslinieciskiem impulsiem, kuru
turpmaka attistiba vairs nebija apturama.

Dazkart 20. gs. astondesmitajos gados Latvijas arhitektora
radtti parak kliSejiski darbi, tacu postmodernisma kustiba kopuma
vert€jama pozitivi. Lielaka postmodernas arhitektiras probléma
saskatama formu vienveidigaja interpretacija.

Kultiras namu arhitektira Latvijas teritorija kopuma
attistfjusies pectecigi. Lai gan padomju perioda celtpu
arhitekttiras novertéjumu pagaidam stipri apgritina vesturiskie un
ideologiskie aizspriedumi, ta laika kultdiras bavém ir ievérojams
kultarvesturiskais potencials. Musdienas jadoma par tautiskuma
nezaudéSanu un funkcijas nenonivileSanu. Kultiras namam
nepiecieSams saglabat tautas vienotibas, kopibas un biedriskuma
ideju.
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11. att. Tipveida kultiras nams ,,Lenina” kolhoza Kocénos, Valmieras rajona un
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19. att. PuSmucovas pagasta tautas nams. 1989.
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