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The 19" Century Style of Art in the Context of
Contemporary Terminology
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Asstracr.  The 19 century style is mostly referred to as
Eclecticism. In some countries, mostly in Germany, the term
“Historicism” is also used. At the same time it never found wider
application in Anglo-American or French art-historical studies. The
term Eclecticism was introduced in Latvian in 1980ies, later
“Historicism” was used as well. One of the purposes of this article
is to resolve these terminological inconsistencies. “Historicism”
should be understood as general method and not only as distinct
style. The 19* century architecture has been analysed within
a wider historical perspective.

Keyworps: Eclecticism, historicism, history of architecture.

The second half of the 19" century saw the end of the so-
called style system of the modern era, which had started with
Renaissance and continued with Baroque and Classicism
periods. All these styles were based on the application of means
of expression that were familiar before and deriving from the
antique culture. In the second half of the 19" century the range
of applied historical forms considerably expanded including
the Middle Ages as well. Phenomena that are rooted in history
are usually called “Historicism™ (from the Latin word historia
meaning history). In this understanding, all styles of the modern
era are the expressions of one or other type of historicism, so there
is no reason to use this term only to denote the style prevailing in
some particular historic period. Everybody can easily distinguish
medieval styles (Romanesque or Gothic) from Renaissance,
Baroque or Eclecticism by the formal stylistic features, but
not every specialist can determine after a visual evaluation of
the buldings representing either Renaissance, Baroque, early
Classicism or Eclecticism that all are products of historicism.

However, in a number of countries, especially Germany, the
term “Historicism” (Historismus) is mostly used for the style of
the 19" century. Beginning from the late 1990s, in several studies
on architectural issues written by art historians and published
in Latvian the word “historicism” is also used to denote only
the style of the second half of the 19" century [6], long before
the term “Eclecticism” had gained common usage. Thus, we have
an artificially created terminological contradiction, the resolution
of which is one of the purposes of this article.

The analysis of any issue should cover a sufficiently wide
context. Most historical styles are the concepts of a broad scope
as well. These styles have been applied in many countries and the
names of the styles up to Classicism were very similar in many
languages. However, substantiating the validity or invalidity of
any term, the words with the same roots cannot always be directly
transferred from one language to another. Cultural peculiarities,
established traditions, the assessment of phenomena and other
factors affecting each language should be taken into account.
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1. EVALUATION OF THE 19™ CENTURY ARCHITECTURE FROM HISTORICAL
PERSPECTIVE

Until the mid-20™ century the artistic style of the second half
of the 19" century did not have an established term although the
designation “Eclecticism” was already used by the contemporaries
of this style in the middle of the 19" century [49]. Considering the
semantic meaning of the word, it was understood as “a choice”:
in Greek “&xhentin0g (eklektikos) means “one that chooses the
best”.

Not so long ago the Classicism of the first third of the 19®
century was generally acknowledged to be the last style in
history. Then a period of seeming general decline followed,
which “in the second half of the 19" century expanded into
eclectic compilations” [39], when “attempts were made to
replace artistic expression with imitations of forms and even
surrogates” [33]. The level of architecture had “totally degraded”,
“ancient traditions interrupted” and replaced by “Eclecticism”
manifesting in “a false, tasteless mixture” [11]. The notional
content of the term “Eclecticism” had also transformed during these
evaluations, interpreting it as a system of philosophy “that creates
nothing new itself and rather confines itself to the excerpts from the
studies of others and combines them into one entirety” [44].

Historically, as the law of cause and effect is at work, every
style has been followed by a period of denial. Therefore, even in
the 1930s, researchers could not “explain why in the era renowned
for the greatest progress of European civilisation (i.e. in the 19"
century —J.K.), building art could degrade to such a low level” [4].
After some time, a denial of the denial follows accepting anew the
phenomena that once were denied. New findings and conclusions
that are more objective than the previous ones emerge, since then
phenomena are no longer judged by current standards, but from
the historical perspective seeing again the initial values.

Today, the objective value of the 19™ century architecture does
not need proving, yet some rather negative overall evaluations
of Eclecticism are encountered also in fairly recent publications.
We can even come across the statements that became outdated at
least fifty years before, e.g. that “the great historical styles ended
with the late classical period prevailing at the beginning of the
19" century” [38].

In Latvia, the historic centres of practically all cities and towns
are urban monuments of national importance. The major part
of their built-up areas consists of the 19" century buildings that
actually determine the cultural and historical value of the urban
environment. It is another factor justifying the need for common
terminology for denoting artistic phenomena of that period.

II. Usk oF THE TERM “EcLEcTICISM” IN LATVIAN

The 1970s marked the renewed acceptance of the architecture
of the second half of the 19™ century. The term “Eclecticism”
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was then introduced in the Latvian language as a scientific
designation of the style. Thus, starting from 1974 it has been
used in several publications by the author of this article [29, 32,
22; sources stated in chronological order] and afterwards also
in the publications by art historians Imants Lancmanis [35] and
Janis Silin§ [41]. Though, Lancmanis used a slightly differently
sounding but basically analogous term “eclectics” (eklektika),
whereas Silin$ used a phrase “eclectic style”.

By the mid-1990s the term “Eclecticism” was established
both in a number of publications by the author of this article
[18, 16, 25, 26, 21, 23; sources stated in chronological order]
and other publications [9, 12]. In 1996, the book Historicist
Castles in Latvia was published by art historian Dainis Brugis
where its author stated: “up to now the other designation of this
style i.e. Eclecticism has been used more widely in the Latvian
science of architecture” [7, I4]. Yet it did not prevent him from
consistently referring to the 19" century style as Historicism.
One of Brugis’ arguments is an unsubstantiated assumption
that the term “Eclecticism” was as if used for “designating only
one part of the historicism compiling several neo-styles” and,
therefore, it was one-sided [7, /4]. The term “Historicism” was
used as consistently in the aforementioned Art History of Latvia
[6] and in all publications by the Institute of Art History of the
Latvian Academy of Art, as well as in several publications by
Imants Lancmanis [36].

The conceptually clear term “Eclecticism” was used in most
of the publications also after 1996 [19, 15, 30, 27, 47, 46, 31,
2,20,42,28 and 48; sources stated in chronological order]. It is
also defined in the glossaries that are attached to several of these
publications [30, 27,47, 31, 27 and 47]. The same phenomenon
in any scientific work has to be designated with the same term.
The same refers to a language, particularly if it is a language of a
small nation, then the same term should be used for designating
the same phenomenon. The use of parallel terms leads to certain
confusion in wider public. According to the legal norms of Latvia,
the terms are determined and approved by the Terminology
Commission of Latvian Academy of Sciences.

II1. Usk oF TerMS “HisToricism™ AND “EcLEcTICISM™ IN THE HISTORY
OF ARCHITECTURE

According to the notional content of the word, in scientific
literature published in Latvian, the term “Historicism” was
more widely used for the first time in the book Building Art of
the Republic of Latvia published in 1992 [24]. It designated the
architecture of the first half of the 1920s rooted in the vocabulary
of historical forms.

The term “Historismus” is considered to be introduced by the
German art historian Hermann Beenken in 1938 [3]. He used this
termto analyse “the disease of architecture” (Architekturkrankheit)
of the 19" century. “With Beenken this term became standard
among German art historians, but even today it has found only
limited application in Anglo-American or French art-historical
studies, as a term which imparts a structural unity to the salient
historical approach which is common ground in the formally and
iconographically diverse architectural solutions adopted in the
19" century” [43]. Yet in the German language the architectural
style of the 19" century is also sometimes called “Eklektizismus”,
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like in the popular book History of Architecture by Mate Major
which was published in 1984 [37].

One of the most well-known and noteworthy publications on
architectural terms in the world is A Dictionary of Architecture
(Penguin Books), which was written by famous authors and
provides definitions of architectural styles, including Art
Nouveau [13]. Between 1966 and 1977 it had been reprinted nine
times. It does not contain an English analogue to the concepts or
terms “Eclecticism” and “Historicism”, since then the style of
the second half of the 19" century was not regarded as a style at
all. Until 1970, texts of various publications on the 19" century
architecture, including the Penguin Dictionary of Architecture,
referred only to various “neo-styles” (e.g. Neo-Gothic or Gothic
Revival, Neo-Renaissance, etc.).

The book on the architecture of Vienna by Renate Wagner-
Rieger published in 1970 is one of the earliest works of the
post-war period providing a detailed analysis of the 19" century
architecture [45]. She refers to this style as “Historismus”, yet her
chronological classification of the styles including Biedermeier
and Classicism as well, does not comply with the essence of the
19" century architecture: the historic architectural style of the
second half of the 19" century or Eclecticism was a complete
antithesis of the Classicism. The Classicism, in its turn, is
historicism to the same extent as the Renaissance, Baroque
or Eclecticism. Consequently, the classification produced
by Wagner-Rieger does not comply with the evaluations and
conclusions on style systems used in modern science [28, 8] and
it is no longer used.

The earliest and most profound “rehabilitation” of the
Eclecticism as a style took place in the former Soviet Union.
In the book on the Art Nouveau Russian Architecture of Late
19" Century and Early 20" Century [50] published in 1971 by
art historians Yelena Borisova and Tatyana Kazhdan the term
“Eclectics” (asxsnexmurka) was used to denote architectural
trends of the second half of the 19" century. At that time,
however, the authors regarded them with disdain, viewing them
as superficial and mechanical imitation of historical forms. The
book Russian Architecture in the 1830-1910s [51] published in
1978 by art historian Evgeniya Kirichenko already gives a deep
and profound analysis of gnoseology and artistic qualities of
the 19" century architecture. However, the author has created
somewhat complicated terminological structures: she denotes
the style in general with the word “eclectics” (sxaexmuxa),
while the word “eclecticism” (sxsnexmusm) is used to denote
a variation of the style which in contrast to pure neo-styles
employs forms of different historical styles. In the book
Russian Architecture of Late 19" Century [49] published a year
later by Yelena Borisova, the word “eclectics” (sksaexkmuxa) is
already used as a term denoting a fully recognized and refined
artistic style. There is almost no other analogous designation
to the term “Historicism” used in the history of architecture
in the Russian language. Yet in one of the annotations to
Borisova”s books [55] it is indicated that it analyses the crucial
“period of eclectics or historicism” (nepuoo sxaexmuxu, uiu
ucmopuama).

In the book Baustilkunde on architectural styles by Wilfried
Koch [14], Eclecticism is defined as “historicism where elements
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of different historical styles are purposefully mixed within one
single building” [14, 441], while Historicism is defined as
“reliance on styles and artists of previous periods, especially
in the 19" century between the Classicism (which in itself
is deliberately historicist) and Art Nouveau. After 1930 new
expressions kept emerging.. (.. Neo Art Nouveau, Neo-Bauhaus..
etc.)” [14,455]. These are quite accurate, yet partially incomplete
definitions since no chronological boundaries have been indicated
for Eclecticism.

The Thames and Hudson Encyclopaedia of 20" Century
Architecture provides one of the most precise descriptions of
Eclecticism, namely, “Eclecticism is the free use of elements
of various styles, even within a single building. The highpoint of
Eclecticism was reached as an expression of historicism in the
architecture of the second half of the 19" century” [43] The same
definition of Eclecticism was also given in the latest publication
on terminology in Latvian, i.e. in “Maza makslas vestures
terminu vardnica” (The Small Dictionary of Art History Terms)
by Daina Bluma [5]. Oxford Dictionary of Architecture [10] and
Hllustrated Dictionary of Architecture by Ernest Burden [8] also
contain similar definitions. The latter defines the Eclectic style as
“the selection of elements from diverse styles for architectural
decorative designs: particularly during the late nineteenth century
in Europe and America”, while Eclecticism is defined as “the
practice of selecting from various sources, sometimes to form
anew style” [8, 117].

Still today there is no real agreement on the essence of
concepts in the world. For example, the free encyclopedia
Wikipedia provides different definitions for both “Historicism”
and “Eclecticism” in the German and English languages.
Thus, the German version refers to “Historicism” as to
the style and to “Eclecticism™ as to the method. In German
“Historicism” is defined as a phenomenon in the 19" century
art: “In history of styles the term historicism refers to the 19"
century phenomenon. If several styles are combined within
one building, then such a combination of unrestricted choice
is called Eclecticism” (Der Ausdruck Historismus bezeichnet
in der Stilgeschichte ein Phdnomen des 19. Jahrhunderts. ..
Gelegentlich wurden auch mehrere Stile in einem Gebdude
gemischt, diese teilweise recht wahllosen Kombinationen
nennt man Eklektizismus) [52]. On the other hand, in the
English version “historicism” is defined as a general method:
“Historicism refers to artistic styles that draw their inspiration
from copying historic styles or artisans. After neo-classicism,
which could itself be considered a historicist movement, the
19" century saw a new historicist phase..) [53].

Some authors in their publications still treat the term
“Eclecticism” as if it was an expression of no particular style, only
indicating that principles of the artistic method of Eclecticism
could be most directly attributed to the artistic phenomena of
the 19" century, and less to those of other periods. Encyclopedia
Britannica provides a precise and accurate description of the
genesis of the method of the style: “In the early years of the
19" century a new concept was beginning to take shape — the
notion of Eclecticism, which propounded that any style was as
good as another. This led to the idea that styles could legitimately
be mixed together” [54]. Boris Kirikov, Russian architect and
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architectural historian, proposes a precise definition of the style
itself and of its artistic method: “Historical style Eclecticism,
architectural style of the 1830s-90s. The sense of Eclecticism is
the free choice or the amalgamation of methods and motifs of a
variety of historical styles, associatively expressing the purpose
of buildings” [56]. The Visual Dictionary of Architecture that
was published not so long ago in Switzerland provides a similar
definition of Eclecticism: “Eclecticism in architecture sees the
use of different historical styles in a single building, an approach
popular throughout the nineteenth century” [1, /04]. However,
this definition is illustrated with a picture of Mantua Cathedral,
which is actually an example of mixed layers of different
historical styles (Romanesque, Gothic and Baroque), yet not
Eclecticism. The term “Historicism” has not been included in this
dictionary at all.

IV. StyLisTic VARIETIES OF ECLECTICISM AND ARCHITECTURAL
DEeTtAILS IN EcLECTIC BUILDINGS

The seeming formal diversity of Eclecticism has accounted
for a number of different terms for designating different formal
varieties of the style. Reliance on shapes and patterns of only
one particular historical style led to the emergence of different
neo-styles of Eclecticism, i.e. Neo-Gothic, Neo-Renaissance,
Neo-Baroque etc. Nevertheless, these were not separate styles,
but only versions of different architectural and decorative forms
within one artistic style [40]. The application of formal elements
of several historical styles within one building was the most
common.

Eclecticism produced its own set of methods of artistic
expression and composition—saturation in architectural forms and
details of the finish, equivalence, fine detailing and arrangement
in a steady rhythm. Usually evenly arranged window openings
formed a basis of artistic composition. Although the building
material does not determine the style, the consistent use of brick
as the only finish material gives the facades of many eclectic
buildings their peculiar appearance with prominent cornices and
other architectural elements made either of simple or profiled
bricks. This artistic variety of Eclecticism, which used to be
called “Brick style”, prevails in the architecture of industrial
buildings.

Quite popular stylistic variety of Eclecticism was accentuated
use of round arches above window openings, thus in one way
or another interpreting elements of formal expression of
Romanesque, Byzantine and Renaissance architecture. This
artistic variety is known as “Round-arch style” (Rundbogenstil
in German). The designation pusloka arkas stils (literally Half-
circle arch style) of this variety, which sometimes occurs in the
Latvian language, is conceptually incorrect and even absurd.
However, some authors consistently keep using this term, also
quite recently [35].

Types of arches can be described using geometric rather than
non-measurable attributes. Arches, for example, can be pointed,
lancet, flat, segmental etc. Therefore, it is not correct to call
a pointed arch smailarka (literally sharparch or lancetarch) in
Latvian [for example, 34, 6]. By contrast, pusaploces arka is
a sufficiently correct term for a round arch, while the designation
pusloka arka cannot be accepted.
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No consensus has been reached in modern art history on the
term designating the 19" century style of art. Taking into account
the semantic content of the roots of different words used to denote
this style, as well as the quantitative prevalence of certain terms,
the preference is given to the term “Eclecticism”. In Latvian this
word has a wider application and longer traditions of use.
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Janis Krastips. 19. gadsimta makslas stils miisdienu terminologijas konteksta

19. gadsimta stilu visbiezak un plaSak sauc par eklektismu, tacu atseviSkas zemes, galvenokart Vacija, lieto arT terminu ,,historisms”. Viens no raksta mérkiem ir
§1s terminologiskas pretrunas atrisinaSana. Plasaka vésturiska skatfjuma analizéta 19. gadsimta arhitektara. Lidz pat 20. gadsimta vidum tai nebija nostabilizeta
terminologiska apzim&juma, un domingja izteikti negativs vertéjums. Kopuma negativi eklektisma vertejumi reizém sastopami ari pavisam nesenas publikacijas, tapec
19. gadsimta stila detalizeta analize un izvért€jums ir visai aktuals makslas teorijas uzdevums. Talak raksta analizéts termina ,,eklektisms” lietojums latvieSu valoda.
Tas ieviesas 20. gadsimta astondesmitajos gados Iidz ar stila atkal atziSanu. Uz plaSas literattiras apskates bazes analizéta arT terminu ,.eklektisms” un ,,historisms” aprite
arhitekttras vestures zinatn€ latvieSu un citas valodas. Galvenokart analizeti anglu, vacu un krievu valoda publicetie darbi, kas veltiti gan 19. gadsimta arhitekttras
vestures, gan specifiskiem arhitektiras terminologijas jautajumiem. Uzsverta termina ,,eklektisms” jedzieniska satura korektas izpratnes nozime attieciga laikmeta stila
butibas izpratné: tas nozime izvéli, nevis formu sajukumu, ka tas joprojam tiek nepamatoti skaidrots daudzas terminu vardnicas. Konstatéts, ka termins ,,historisms” ka
stila apzim€&jums pienemts neilgi pirms Otra pasaules kara Vacija un vienigi tur arT pladak ieviesies. Atbilstosi $T varda jédzieniskajam saturam un lietojumam, tostarp
arT vacu veéstures zinatng, to jasaprot ka visparéju metodi, nevis konkréta stila apzimé&jumu.

Raksta analizeta arT eklektisma Skietama formala daudzveidiba, kas radijusi virkni dazadu terminu stila dazado formalo ievirzu apziméSanai. Neatkarigi no formalas
ievirzes, kas visbiezak ir kads neostils — neogotika, neorenesanse, neobaroks utt., stilam ir kopigas formalas iezimes — arhitektonisko formu un apdares detalu
piesatinajums, lidzvertigums, zinama sadrumstalotiba un izkartojums vienmériga ritma.
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19. gadsimta otraja pusé noslédzas ta dévéto jauno laiku
stilu sisttéma, kura sakas ar renesansi un turpindjas baroka un
klasicisma periodos. Visi Sie stili balstTjas uz vésturé ieprieks
pazistamu, antikaja kultdra saknotu izteiksmes lidzeklu lietojumu.
19. gadsimta otraja pusé izmantoto vesturisko formu arsenals
ievérojami paplasinajas, aptverot arl viduslaikus. Paradibas,
kas saknojas vesturg, parasti sauc par historismu (lattpu vards
historia nozimé vesture). Sada izpratng visi jauno laiku stili ir
tada vai citada historisma izpausmes, un nav pamata $o terminu
lietot vienigi ka tikai kada konkréta vésturiska perioda valdosa
stila apzim@jumu. P&c celtpu formali stilistiskajam pazimém
katrs interesents var viegli atSkirt viduslaiku stilus (romaniku
vai gotiku) no renesanses, baroka vai eklektisma, bet pat ne katrs
specialists vienigi péc vizuala noveértéjuma sp€j noteikt, vai eka
veidota renesanses, baroka, agrina klasicisma vai eklektisma
stila, kas visi ir historisma metodes augli.

Tiesa, atseviSkas zemes, it Tpasi Vacija, ar vardu ,,historisms”
(Historismus) visbiezak apzimeg tiesi 19. gadsimta stilu. ArT virkné
latvieSu valoda publicéto pétijumu, kurus, sakot ar 20. gadsimta
devindesmito gadu otro pusi, par arhitektlras jautajumiem
sarakstTjusi makslas zinatnieki,ar vardu ,,historisms” tiek apzTméts
vienigi 19. gadsimta otras puses stils [6], kaut arT jau krietnu laiku
pirms tam valodas aprité bija nostiprinats termins ,,eklektisms”.
Lidz ar to izveidojusies maksligi radita terminologiska pretruna,
kuras atrisinaSana ir viens no §1 raksta merkiem.

Jebkura jautajuma analize veicama pietiekami plasa konteksta.
ArT lielaka dala vésturisko stilu ir plaSa aptvéruma jédzieni.
Tie TstenojuSies daudzas zemés un stiliem Iidz klasicismam to
nosaukumi daudzas valodas bija stipri lidzigi. Tacu, argumentgjot
kada termina lietoSanas pamatotibu vai nepamatotibu, vardi ar
vienas un tas pat izcelsmes sakném ne vienmer tieSi parcelami
no vienas valodas uz citu. Janem véra katras valodas lietojuma
telpa eso$as kultiiras Tpatnibas, iedibinajusas tradicijas, paradibu
vertejumi un citi faktori.

I. 19. GADSIMTA ARHITEKTURAS VERTEJUMS
VESTURISKA SKATIJUMA

Lidz pat 20. gadsimta vidum 19. gadsimta otras puses makslas
stilam nebija nostabiliz&ta terminologiska apziméjuma, kaut art
terminu ,.eklektisms” lietoja jau ST stila laikabiedri 19. gadsimta
vida [49]. Ar to atbilsto§i varda jedzieniskajam saturam tika
saprasta ,,izvéle”: griekiski “éxhentin0c” (eklektikos) nozime
tads, kas izvélas labako”.

Vel ne parak sena pagatn€ visparpienemtos vert€jumos ka
pedgjais stils vesture tika atzits 19. gadsimta pirmas treSdalas
klasicisms. Peéc tam it ka sekojis vispargjs pagrimums, kas
»19. gs. otraja pusé izvertas eklektiskas kompilacijas” [39],

kuras ,;maksliniecisko izteiksmi centas atvietot ar formu
atdarinajumiem un pat surogatiem” [33] Arhitekttras limenis
esot ,,galigi noslid&jis uz leju”, ,,senas tradicijas parrautas” un
to vieta nacis ,,eklekticisms”, kas izpaudies ,,aplama, bezgarSiga
maistjuma” veida [11]. So vertgjumu tapSanas laika bija
deforméjies arT termina ,.eklektisms” jédzieniskais saturs, to
skaidrojot ka filozofijas sisttému, ,kas pati neko jaunu nerada,
bet tikai aprobeZojas ar izvilkumiem no citu pétfjumiem un to
savienoS$anu viena kopuma”[44].

Katram stilam vésturé ir sekojis nolieguma periods. Ta ir
likumsakariga attistibas dialektika. Tapéc vel 20. gadsimta
trisdesmitajos gados petnieki nevar€ja ,,izskaidrot, kade] tiesi
laikmeta, kas pazistams ar vislielako Eiropas -civilizacijas
progresu (tas ir, 19. gadsimta — J.K.), celtniecibas maksla vargja
noslidet uz tik zema ltmena” [4]. Péc zinama laika parasti seko
nolieguma noliegums, kas izpauZas noliegto paradibu atkal
atziSana. Nak jaunas atzinas, kas ir objektivakas par iepriek$ejam,
jo tad paradibas verte ne vairs ar sava laika, bet ar pari ieprieksgja
laika distancei atkal saskatitu sakotn&jo mérauklu.

19. gadsimta arhitektliras objektiva vértiba Sodien vairs
nav 1padi japierada, tacu reiz€m kopuma negativi eklektisma
vert€jumi sastopami arT pavisam nesenas publikacijas. Pavid pat
tadi jau vismaz pirms pusgadsimta novecojusi apgalvojumi, ka
,lielie vesturiskie stili noslédzas ar 19. gs. sakuma valdoSo vélino
klasicismu” [38].

Latvija faktiski visu pilsétu vésturiskie centri ir valsts nozimes
pilsetbaivniecibas pieminekli. Apbuves lielako dalu tajos veido
tieSi 19. gadsimta celtnes. Galvenokart tas arT nosaka pilsétvides
kultarvesturisko vertibu. Tas ir v&l viens no faktoriem, kapéc
nepiecieSama vienota terminologija ta laika makslas paradibu
apzimesana.

II. TERMINA , EKLEKTISMS” LIETOJUMS LATVIESU
VALODA

19. gs. otras puses arhitektiras atkal atziSana iezImégjas
20. gadsimta septindesmitajos gados. Zinatniskaja aprit€ ka
stila apzim&jums latvieSu valoda tad tika ieviests termins
»eklektisms”. Tas, sakot ar 1974. gadu, lietots vairakas $T raksta
autora [29, 32, 22; avoti uzraditi hronologiska seciba] un péc
tam arT makslas zinatnieku Imanta Lancmana [35] un Jana Silina
[41] publikacijas. I. Lancmanis gan lietojis skangjuma nedaudz
atSkirigu, taCu butiba analogu terminu ,,eklektika”, bet J. Silins —
vardkopu ,,eklektiskais stils”.

Lidz devindesmito gadu vidum termins ,eklektisms”
nostiprinats gan virkné ST raksta autora [18, 16, 25, 26, 21, 23;
avoti uzraditi hronologiska seciba], gan arf citos publicgjumos
[9, 12]. 1996. gada paradijas makslas zinatnieka Daina Bruga
gramata ,Historisma pilis Latvija”, kura autors konstat&jis:
,,11dz8ingja latviesu arhitekttiras zinatn€ plasak lietots otrs §T stila
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apziméjums — eklektisms” [7, /4]. Tas tomeér vinu nav traucgjis
19. gadsimta stilu konsekventi saukt par historismu. Viens
no D. Bruga argumentiem ir ne ar ko nepamatots pienémums,
ka terminu ,.eklektisms” it ka lietojot ,tikai vienas vairakus
neostilus kompil€joSas historisma dalas apziméSanai” un tapec
tas esot vienpusigs [7, /4]. Tikpat konsekventi ,historisms”
lietots arT jau pieminétaja ,,Latvijas makslas vE€sture” [6] un visas
Latvijas Makslas akadémijas Makslas véstures institata, ka arT
I. Lancmana atseviskas publikacijas [36].

Lielakaja dala publikaciju arT pec 1996. gada [19, 15, 30,
27,47, 46, 31, 2, 20, 42, 28 un 48; avoti uzraditi hronologiska
seciba] lietots jedzieniski skaidrais termins ,,eklektisms”. Tas arT
izskaidrots terminu vardnicas, kas pievienotas vairakam no §Tm
publikacijam [30,27,47,31,27 un 47]. Viena un ta pati paradiba
jebkura zinatniska darba jaapzimé viena un taja pat termina. Arl
viena valoda, it Tpasi, ja ta ir mazas tautas valoda, vienas un tas
pasas paradibas apzimé&Sanai biitu jalieto viens un tas pats termins.
Paral€lu terminu lietoSana ienes zinamu apjukumu un neizpratni
plaSa publika. Saskana ar Latvija esoSajiem normativajiem aktiem
terminus nosaka un apstiprina Latvijas Zinatnu akademijas (LZA)
Terminologijas komisija.

III. TERMINU , HISTORISMS” UN ,,EKLEKTISMS” APRITE
ARHITEKTURAS VESTURES ZINATNE

Termins ,historisms” atbilsto§i §1 varda jédzieniskajam
saturam latvieSu valoda izdotaja zinatniskaja literat@ira pirmo reizi
plasak lietots 1992. gada izdotaja gramata ,,Latvijas republikas
bavmaksla” [24]. Ar to tika apziméta vésturisko formu valoda
saknota 20. gadsimta divdesmito gadu pirmas puses arhitektara.

Uzskata, ka terminu ,,historisms* (Historismus) ieviesis vacu
makslas vésturnieks Hermanis Bénkens 1938. gada !3]. Vins
So terminu lietojis, lai analiz€tu 19. gadsimta ,arhitektras
slimibu” (Architekturkrankheit). “Ar Bénkenu $is termins kluvis
par standartu vacu makslas zinatniekiem, bet anglu-amerikanu
vai fran¢u makslas vestures pétijumos pat Sodien radis vienigi
ierobezotu lietojumu ka termins, kas dod prieksstatu par strukturalu
vienotibu vispargéju pamatu uzsverti vesturé saknotajiem,
formali un ikonografiski dazadajiem 19. gadsimta arhitekttras
risinajumiem” [43]. Tomér ar vacu valoda 19. gadsimta
arhitektaras stilu nereti sauc par ,.eklektismu” (Eklektizismus).
Ta, piem&ram, tas konsekventi saukts Mates Majora popularaja
Arhitekttras vesture”, kas izdota 1984. gada [37].

Pasaulé pazistama un viena no nozimigakajam un ievéribas
cienigakajam arhitektiiras terminiem veltitajam publikacijam,
kas kops 1966. Iidz 1977. gadam piedzivojusi devinus atkartotus
izdevumus un kura doti arT arhitekttras stilu, tostarp jugendstila
(Art Nouveau), skaidrojumi, ir slavenu autoru sarakstita Penguin
Books arhitekttras vardnica [13]. Taja anglu valodas analogu
jédzieniem vai terminiem ,.eklektisms” un ,historisms” nav, jo
tolaik 19. gadsimta otras puses stilu vispar neuzskatija par stilu.
Lidz 1970. gadam dazadu izdevumu tekstos par 19. gadsimta
arhitekttiru, tostarp ari Penguin Books arhitekttras vardnica,
figurgja vienigi ,,neostili” (pieméram, Neo-Gothic jeb Gothic
Revival, Neo-Renaissance u.tml.).

Viens no péckara laika agrakajiem darbiem, kura detalizeti
analizeta 19. gadsimta arhitektira, ir Renates Vagneres-Rigeres
gramata par Vines arhitektiiru, kas publicéta 1970. gada [45]. Stilu
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vina deve par ,Historismus”, bet vinas pienemta hronologiska
klasifikacija, stila ieklaujot arl bidermeijeru un klasicismu,
neatbilst 19. gadsimta arhitekttras batibai: historiskais 19.
gadsimta otras puses arhitekttiras stils jeb eklektisms bija tieSs
pretstats klasicismam. Savukart klasicisms ir historisms tada pat
méra ka renesanse, baroks vai eklektisms. Lidz ar to R. Vagneres-
Rigeres klasifikacija neatbilst musdienu zinatng€ lietotajiem
Vert€jumiem un atzinam par stilu sisttmam [28, 8] un to arT vairs
nelieto.

Agraka un pilnigakaja eklektisma ka stila ,reabilitacija”
notika bijusaja Padomju Savieniba. 1971. gada publicétaja,
jugendstilam veltitaja makslas zinatnieCu Jelenas Borisovas un
Tatjanas Kazdanas gramata ,,Krievu arhitekttira XIX gs. beigas—
XX gs. sakuma” [50] lietots termins ,,eklektika” (sxuexkmuxa), ar
to apzim&jot 19. gadsimta otras puses arhitektliras novirzienus.
Autores gan tos vert€ja veél negativi, ka vésturisko formu
virspus€ju un mehanisku atdarinasSanu. 1978. gada publicétaja
makslas zinatnieces Jevgenija KiriCenko gramata ,Krievu
arhitektara 1830-1910-tajos gados” [51] jau dota dzila un plaSa
19. gadsimta arhitektiiras gnozeologijas un maksliniecisko
kvalitaSu analize. Tom&r autore radijusi saméra samakslotas
terminologiskas konstrukcijas: ar vardu ,,eklektika” (sxsnexmura)
vina apzime stilu kopuma, bet ar ,.eklektisms” (sx1exmuam) —
stila variantu, kura atSkiriba no ,,tiriem” neostiliem vienlaikus
izmanto dazadu vesturisko stilu formas. Gadu vélak izdotaja
J. Borisovas gramata ,,Krievu arhitektira XIX gs. otraja puse”
[49] termins ,,eklektika” (axsexmuxa) lietots jau ka pilnigi atzita
un makslinieciski augstvértiga stila apzim&ums. Terminam
Hhistorisms”  analogs apzim&ums arhitekttras  vestures
zinatnes aprit€ krievu valoda tikpat ka nefiguré. Tiesa, kada no
J. Borisovas gramatas anotacijam [55] noradits, ka taja analiz&ts
arkartigi svarigais ,.eklektikas jeb historisma periods” (nepuoo
IKNCKMUKU, UAU UCTHOPUSMA).

Arhitektaras stiliem veltitaja Vilfrida Koha gramata
,.Baustilkunde” [14] eklektisms definéts ka ,,historisms, kur viena
atseviska buve tiek 1pasi sajaukti dazadu vesturisko stilu elementi”
[14, 441], bet historisms — ka ,,vérSanas pie ieprieksejo laiku
stiliem un maksliniekiem, it Tpasi 19. gadsimta starp klasicismu
(kas jau pats ir apzinati historisks) un jugendstilu. Kop§ 1930.
rod jaunas izpausmes .. (..neojugendstils, .. neobauhaus utt.)” [14,
455]. Tas ir samera precizas, bet dal&ji nepilnigas definicijas, jo
eklektismam nav noraditas hronologiskas robezZas.

Viens no precizakajiem eklektisma skaidrojumiem dots
The Thamesand Hudson,,20.gadsimtaarhitekttrasenciklopédija”:
eklektisms (Eclecticism) ir ,dazadu stilu elementu briva
lietoSana, pat viena celtné. Eklektisma augstakais uzplaukums
bija historisma izpausme 19. gs. otras puses arhitektara..” [43]
Sadi eklektisms skaidrots arT viena no pedgjiem terminologijas
jautajumiem veltitajiem izdevumiem latvieSu valoda — Dainas
Blomas ,,Mazaja makslas véstures terminu vardnica” [5]. Lidzigi
skaidrojumi ir arT Oksfordas ,,Arhitektiiras vardnica” [10] un
Ernesta Burdena ,Ilustrétaja arhitekttras vardnica” [8]. Pedgja
»eklektiskais stils” (Eclectic style) skaidrots ka ,,elementu izvéle
no dazadiem stiliem arhitektora, it TpaSi 19. gadsimta nogalé
Eiropa un Amerika”, bet ,,eklektisms” (Eclecticism) — ka ,,prakse
izveleties no dazadiem avotiem, daZzkart nolika veidot jaunu
stilu” [8, 117].
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Par jedzienu butibu musdienas visa pasaulé joprojam nav
istas vienpratibas. Pieméram, brivas enciklopédijas Wikipedia
vacu un anglu versijas atSkirigi skaidrots gan ,historisms®, gan
»eklektisms”, vacu versija pirmo vairak attiecinot uz stilu, kamer
otro—uz metodi. Historisms vacu versija skaidrots ka 19. gadsimta
makslas paradiba: ,,Ar izteicienu Historisms stilu vésturé apzime
19. gadsimta fenomenu.. Gadijuma, ja viena celtné ir sajaukti
vairaki stili, tad Sadu izvele tieSam neierobeZotu kombinaciju
sauc par eklektismu” (Der Ausdruck Historismus bezeichnet
in der Stilgeschichte ein Phdnomen des 19. Jahrhunderts. ..
Gelegentlich wurden auch mehrere Stile in einem Gebdude
gemischt, diese teilweise recht wahllosen Kombinationen nennt
man Eklektizismus) [52]. Savukart anglu versija historisms
skaidrots ka vispariga metode: ,,Historisms attiecas uz makslas
stiliem, kuri smel ierosmi vesturisko stilu vai makslinieku darbu
kopesana. Pec neoklasicisma, kas jau pats uzskatams ka historiska
ievirze, 19. gadsimts bija jauna historisma faze..” [53].

AtseviSku publikaciju autori jedzienu ,.eklektisms”
joprojam neuzskata par kada konkréta stila izpausmi, noradot
vien, ka eklektisma makslinieciskas metodes principi vistieSak
attiecinami uz 19. gadsimta, bet mazak — uz citu periodu
makslinieciskajam paradibam. Stila metodes genéze precizi
skaidrota ,,Britu enciklopédija”: ,,19. gs. sakuma apveidus saka
ieglt jauna koncepcija —eklektiska ievirze (notion of eclecticism),
kas ierosinaja atzinu, ka katrs stils ir bijis tikpat labs ka jebkurs
cits. Tas noveda pie idejas, kas stili var tikt sajaukti kopa” [54].
Savukart paSa stila un stila makslinieciskas metodes precizu
definiciju devis krievu arhitekts un arhitektiras veésturnieks
Boriss Kirikovs: ,,Vésturiskais stils eklektisms ir 1830-1890-to
gadu arhitekttras stils. Eklektisma batiba ir dazadu vésturisko
stilu, kas asociativi pauZ €ku nozimi, briva izvéle vai metozZu
un motivu apvienojums” [56]. Eklektisms Iidzigi definéts nesen
Sveice publicgtaja,,Arhitekttras vizualaja vardnica”: ,,Eklektisms
arhitekttra saskata dazadu vésturisko stilu lietoSanu viena &ka.
Sada pieeja bija populara 19. gadsimta” [1, /04]. Tiesa, §im
skaidrojumam atbilstoSaja ilustracija redzams Mantujas Doms,
kas ir nevis eklektisma, bet dazadu vésturisko stilu (romanikas,
gotikas un baroka) uzslanojumu, nevis eklektisma piemers.
Termins ,,historisms” Saja vardnica nav ieklauts.

IV. EKLEKTISMA  STILISTISKIE PAVEIDI UN
ARHITEKTONISKAS DETALAS EKLEKTISMA STILA
CELTNES

Eklektisma Skietama formala daudzveidiba radijusi arT virkni
dazadu terminu stila dazado formalo ievirzu apzimeSanai. Nemot
par pamatu tikai kada viena vésturiska stila formas, radas dazadi
eklektisma neostili — neogotika, neorenesanse, neobaroks utt.
Tomer tie nebija atseviski stili, bet vienigi dazadu arhitektoniski
dekorativo formu iesp€jamibas vienota makslas stila [40].
Visbiezak viena celtné vienlaicigi izmantoja vairaku vésturisko
stilu formalos elementus.

Eklektisms radija tikai sev raksturigo makslinieciskas
izteiksmes un kompozicijas panémienu kopumu — arhitektonisko
formu un apdares detalu piesatinajumu, Iidzvertigumu,
zinamu sadrumstalotibu un izkartojumu vienmériga ritma.
Par makslinieciskas kompozicijas moduli parasti kalpoja
vienmerigi kartotas logailas. Kaut arT buvmaterials nenosaka
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stilu, daudzam eklektisma laikmeta celtném noteiktu savdabibu
pieskir konsekvents kiegelu ka vieniga fasazu apdares materiala
lietojums, gan no parastiem, gan profilétiem kiegeliem izmiirgjot
figuralas dzegas un citus arhitektoniskus elementus. Sis eklektisma
makslinieciskais novirziens, kuru médz saukt par ,,lgiege!u stilu”,
visvairak ir sastopams ripniecibas celtnu arhitektara.

Visai populars eklektisma stilistiskais panémiens bija uzsverts
apalloka arku lietojums ailu parsedzes, ta vai citadi interpret€jot
gan romanikas, gan Bizantijas arhitektGras, gan renesanses
formalas izteiksmes elementus. ST makslinieciska ievirze
saucama par ,,apalloka stilu” (vaciski Rundbogenstil). Jédzieniski
nekorekts, pat absurds ir §1s ievirzes apzIm&jums ,,pusloka stils”,
kas dazkart figuré latvieSu valoda. Tomér atseviski autori $adu
terminu konsekventi lieto arT pasa pedgja laika [35].

Arku formas var apzimét vienigi ar geometriska rakstura,
nevis neizmérama lieluma pazimém. Arkas, pieméram, var
but smailloka, lancetveida, 1€zenas, Itmeniskas u. tml. Tapec
smailloka arkas nav korekti saukt par ,,smailarkam” [piem&ram,
34, 6]. Savukart apalloka arkas pietieckami korekts apzimejums ir
»pusaploces arka”, bet ne ,,pusloka arka”.

gk

Pasreizéja makslas zinatnes aprit€ nav pilnigas
vienpratibas par 19. gadsimta makslas stila nosaukumu. Nemot
vera dazadu §T stila apzimeSanai lietoto vardu saknu jeédzienisko
saturu, ka arT atseviSku terminu izplatibu kvantitativa skatijuma,
priekSroka dodama terminam ,,eklektisms”. Latviesu valoda §im
vardam ir plasaks lietojums un senakas lietoSanas tradicijas.
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