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ABsTtract.  The aim of the article is to recognise the value and
architectural qualities of the Latvian temporary cultural structures,
i.e. exhibition pavilions. Analysing the most significant events and
experience in exhibition architecture, the prevailing stylistic features
and patterns of development have been established in the pavilion
architecture of the 20" century. Five major stylistic directions
have been defined the influence of which is also reflected in the
architecture of the pavilions built in the 21 century.
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history.

Exhibition complexes of various scale as well as individual
exhibition pavilions have always been testing sites for
innovative solutions and instruments for implementation
and popularisation of the latest tendencies in architecture.
In Latvia, in the 20" and 21% centuries fairly large exhibitions
were held in Riga, Jelgava, Liepaja, Rézekne and other cities.
Latvia has also installed its exhibition pavilions at international
exhibitions abroad, e.g. in Paris and Brussels. These exhibitions
were important events both at a local and global scale. Although
exhibition buildings are, for the most part, structures that are
intended for a relatively short service life, they have usually
drawn the attention of the press and wider public, receiving
both recognition and complimentary epithets and also causing
dispute and disapproval.

The aim of the article is to recognise the cultural and historic
significance of these temporary cultural structures, i.e. exhibition
pavilions, and determine their role in the history of Latvian
architecture. In order to achieve this, it is necessary to evaluate
architectural qualities of exhibition pavilions both in the context
of stylistic trends of the epoch and in a broader geographical
context. The main artistic and stylistic tendencies are to be
determined, the influence of which is also reflected in the
architecture of modern pavilions. Often, sufficient and complete
information about these, mostly no more extant, structures, is no

longer available in published sources; therefore, archive materials
have also been used in this study. As in any historical research,
the material has been systematised and analysed in chronological
order.

1. BEGINNING OF THE 20™ CENTURY

The exhibition of industry, crafts and arts in the territory of the
Esplanade was one of the first large-scale exhibitions in Latvia.
It was set up in 1901 to celebrate the 700™ anniversary of Riga
[14, 16, 26]. The author of the master plan was the architect Max
Scherwinsky who had won the competition for exhibition ideas.
More than forty exhibition pavilions of various sizes were built in
the Esplanade area (Figure 1).

The large industrial hall (built to the design by the architect
Scherwinsky) was the highlight of the exhibition spatial
composition. Two towers adorned with domes of a complex
configuration rose at both ends of the symmetrical main fagade
of the hall which was saturated in elaborate ornaments. Another
two towers enclosed the bay window of the monumental main
entrance in the central part of the fagade. A lightweight multi-
levelled dome rose behind the entrance. The facades of the
restaurant hall (Figure 2) and the horticultural hall also were
richly decorated (architects Alfred Aschenkampf and Max
Scherwinsky). The main accent of both pavilions was a keyhole
motif in the entrance part. Art Nouveau at its peak of popularity
in Riga accounted for the rational fagade composition and
application of unusual ornaments. The trend was recognised
and praised also in the press [26, 39-44]. The pavilion of the
engineering industry had fewer decorative ornaments, yet its
architecture, i.e. its structure with a clear and logical geometric
design and motifs of sinuous lines at the entrance part, also
displayed features characteristic of Art Nouveau.

In comparison with the huge halls of industry and engineering
sectors, the pavilions built by private entrepreneurs were relatively
small. The pavilion of the Riga Architect Society (architect Wilhelm

Fig. 1 and 2. A layout of the Riga 700" Anniversary Exhibition and a restaurant pavilion in the Esplanade, 1901. [26]
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Fig. 3. The pavilion of master bricklayer Kergalvis (architect Florian von
Viganovsky), 1901.

Neumann) and the pavilion of the Russian-Baltic battery factory
(architect Friedrich Scheffel) were small but shiny pearls of Art
Nouveau. In these pavilions a clear and rational design of the
structures set off refined decorative motifs of Art Nouveau.

Architect Florian von Viganovsky used a different approach
to pavilion design. The pavilion of master bricklayer KriSjanis
Kergalvis (Figure 3) and the pavilion of a chemical factory of
M. Hoflinger & Co. (Figure 4) built to his designs included
elements of orders. The dome of Kergalvis’ pavilion rested on
four interconnected neo-Renaissance portals. Four fagades of
the square-sized pavilion of Hoflinger & Co were supplemented
with bay windows of a stylized Doric order. Three expressive
acroterions adorned the pediments above the bay windows.
The corners of the pavilion were decorated with rough-hewn
stones, while its facade was crowned with a massive cornice and
a balustrade above it. A cylindrical lantern, which symbolized
a part of the equipment used in chemical industry, surmounted the
pavilion, thus indicating the occupation of its owners.

The architecture of the pavilion of Th. Angelbeck’s coffee
factory also gently hinted at the type of business activity (architect
Max Scherwinsky). The decorative finish of this small building
included rich Oriental ornaments (Figure 5), which in this case
symbolized the Oriental origin of coffee beans. Oval-shaped
awnings that were hanging in small cables added a special accent
to the pavilion.
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Fig. 4. The pavilion of a chemical factory of M. Hoflinger & Co. (architect Florian
von Viganovsky), 1901.

Fig. 5. The pavilion of Angelbeck’s coffee factory (architect MAX Scherwinsky),
1901.
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Fig. 6. The pavilion of Riegert’s chocolate factory (architect R. Heuserman),

1901. [26]

Fig. 7. Engineer Bernhard Hermann’ pavilion in the Esplanade, 1901.

Almost all pavilions were built of wood. Filigree woodcarvings
adorned the facades of the pavilions of the brewery “Livonia”
and the restaurant “Ilgezeem”, C. Schultz photographer’s salon
(architect F. von Viganovsky) and Theodor Riegert’s chocolate
factory (Figure 6) (architect R. Heuserman). Riegert’s pavilion
had a clean-cut, rational shape with a well-balanced massing
and lightness of wooden finish details adding expression to it.
The light wooden constructions, fine lattice work and architectural
elements resembling private summer cottages allow classifying
these pavilions as designed in the manner of the Swiss chalet
style.
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Fig. 8. The pavilion of Ulmanis’ cement factory in the Esplanade (architect M.
Scherwisnky), 1901.

Fig. 9. The exhibition pavilion of the breweries “Livonia” and “Ilgezeem” in the
Esplanade (architect F. von Viganovsky), 1901. [26]

Along with the newly introduced artistic tendencies of Art
Nouveau the exhibition also comprised retrospective architecture
of neo-styles. Eclectic means of expression were applied to
achieve semantic accuracy of pavilions. The architecture of
pavilions displayed features of neo-Renaissance, Oriental motifs,
as well as the Swiss chalet style.

Three small private pavilions demonstrated particular stylistic
diversity of architecture and artistic bravery. The pavilion of
the engineer Bernhard Hermann (Figure 7) was designed as
a twenty-meter high latch of a pipeline. The pavilion of Karlis
Ulmanis’ cement factory, which was designed by the architect
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Scherwinsky, resembled a bridge over a set of differently sized
drainpipes (Figure 8). A huge beer bottle was placed high above
the hexagonal roof of the pavilion (architect F. von Viganovsky)
of the breweries “Livonia” and “Ilgezeem” (Figure 9). The
stylized objects that were incorporated in the architectural
form allow defining the style of these pavilions as naturalistic
symbolism. Naturalistic symbols in the pavilion architecture
usually were ironic and hypertrophied images of the imitated
objects. A pavilion is perceived as a game between architectural
quality and imitation of an original object. Beginning with
the mid-19"™ century the use of imitations in art began to be
called kitsch. The term ‘kitsch’ defining a style of art cannot
be used directly referring to the pavilion architecture, since
artistic quality of pavilions was rather high and they were well
perceived by the public.

The 700" Anniversary Exhibition marked the transformation
of tastes and forms of expression of Riga’s architects; it
brought out diversity of the new style and introduced changes
in aesthetic perception. Most clearly it was demonstrated by the
exhibition pavilions designed in a manner of naturalism, with
their architectural image directly indicating the type of business
activity of the represented company as well as artistic bravery.

As many as 211,000 roubles were spent on construction
of the exhibition and it was closed on 2 September 1901. The
only surviving witness of the exhibition in Riga is the pavilion
House. Thirty years passed before other exhibitions were set up
in the Esplanade [11], however, they failed to reach such a scope
as the one organised at the beginning of the century.

II. THE TWENTIES AND THIRTIES OF THE 20™ CENTURY

In the 1920s, the major event in architecture of exhibitions
was the International Exhibition of Agriculture and Industry
organised by the joint-stock company “Izstade” on the plot of
land at KiSezera iela (Street) 9 (until 1923 Pletenberga iela)
[12]. Today this area is encircled by Gaujas iela, Teraudlietuves
iela and Starta iela. After WWI, the division of functions in the
administrative system of Latvia was still not very clear. Therefore,
in 1921 the consent of the Minister of Interior Mr Arveds Bergs
from the Ministry of Industry, Trade and Agriculture was enough
for the exhibition project to be launched. The master plan for the
exhibition was approved by the Riga Construction Board only
on 26 May 1922. The plan (Figure 10) was elaborated by the
architect Fridrihs Skujins.

It was intended to arrange the stationary exhibition complex
in the old industrial buildings made of reinforced concrete and
having three or more floors which stood derelict on the plot of
land [15]. The architect-engineer Boroveckis developed a project
according to which most of these buildings were adjusted to the
needs of the exhibition. The organizers of the exhibition had
borrowed the idea of arranging expositions on several floors from
the European trade fairs (die Messen) [21].

The main entrance to the exhibition area was planned from
KiSezera iela. However, the main entrance gate was built only in
1925 to the design by architect Fridrihs Skujins. Along KiSezera
iela, a one-storey structure was built which was about 60 meters
long and contained ticket boxes, lounges and toilet facilities.
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Fig. 10. International Exhibition of Agriculture and Industry in MeZaparks, at
KiSezera (then Pletenberga) iela 5-9, master plan, 1921-1928. [21]

The central part of the building was higher and emphasised
with a portal and pilasters triangular in cross-section and groups
of sculptural figures. These faceted forms were characteristic of
Art Deco.

New pavilions were also erected in the territory next to the
existing industrial buildings. Some European countries also
built several pavilions. Already in 1921, almost twenty foreign
countries took part in the exhibition. The design of the French
pavilion (built in 1922) referred to the classical values of Christian
churches. The building resembled a basilica; it had a symmetrical
layout and a rounded apse at the back. The main fagade boasted
a large stylized Doric colonnade continuing into the interior.

The classical composition of the main structure of the Polish
pavilion (1922, architect Alexander Schmaeling) was made of
a wooden frame and crowned with a dome in its middle part.
Load-bearing structural elements were exposed in the interior.
Stands for expositions were distributed along the perimeter and in
the middle of the building. They were connected with a 2.5-meter
wide corridor. At the same time the architecture of the Swiss
pavilion (1924, architect SkujinS) was modest and displayed
classical elements.

The architect Skujin§ used a classical composition of
massing in the architecture of several pavilions of joint-stock
companies. On 21 June 1922, the Construction Board approved
a project for a joint pavilion of Czechoslovakia and the beer
garden “Ilguciems”. The entrance of the pavilion was adorned
with a Doric portal. The overall composition displayed stylized
motifs of an ancient temple. The pavilion of the Baltic Trading
Company (1923) was also designed in classical forms. The
pavilion of the Estonian chocolate factory “Kawe” (1924)
looked like a small octahedral rotunda with a dome-shaped
roof.
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Fig. 11. A design for the pavilion of the JSC “Rigas tekstilfabrikas” (engineer-
architect Gvido Ber¢i), 1923. [21]

Several other architects used architectural vocabulary of
historicised forms. Thus, architect Lidija Hofmane designed the
pavilion of the company “Brali I. N. Mantus un Biedri” (1925)
as a small lonic temple. Apart from a sculpture of a winged
wheel topping the central part of the pavilion of “H. Laerum”
(1923) designed by the engineer-architect Wilhelm Riemer,
its modest and classical forms did not include any other direct
references to the automotive industry. The pavilion of “Sandbergs
un biedri” (1923, architect Nikolai Herzberg) had a simple,
classical composition. Most pavilions designed in classical
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Fig. 12. A demgn for the pavilion of the Baltic Paint Factory “Ed. Rozitis”
(architect Fridrihs Skujins), 1922. [21]

neo-styles failed to convey the architectural and semantic
meaning. Obviously, preference was given to the monumental
image of the structure.

The pavilion of the joint-stock company “Rigas tekstilfabrikas”
(1923, engineer-architect Gvido Ber¢i) and the perfumery
pavilion “Kanara” (1924, F. Skujins) displayed curved lines of
Art Nouveau. Architect Skujins was also the author of the pavilion
of the Baltic Paint Factory “Ed. Rozitis” (1922). The pavilion
resembled a bottle-shaped chimney (Figure 12), its proportions
and applied structural means of expression were redolent of
National Romanticism. It is surprising and also ironic that Skujins
used trapezoidal openings between the columns characteristic
of National Romanticism in the interior of the USSR pavilion
(1925). The architectural methods used before WWI were quite
popular also in the first years after the war. Some designs still
included references to Art Nouveau.

Skujin$ played with the architectural image also in several
other small pavilions. On 10 July 1923, the design for the pavilion
of “Pollock & Company” was approved. The pavilion had an
L-shaped layout and included a room for reception and delivery,
a room for centrifuges and a butter production room. Classical
fagades, a gable roof and motifs characteristic of verandas evoked
summer cottages designed in the Swiss chalet style in Jurmala.

In 1922, the pavilion of the company “Goegginger”
(F. Skujins) was built. Japanese ornamental symbols enhanced
expressiveness of this small, visually open kiosk-pergola. EiZzens
Laube, the grand master of architecture, also used Oriental motifs
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Fig. 13. A design for the pavilion of the Latvian Farmers’ Economic Society
(architect EiZzens Laube), 1924. [21]
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in his design, e.g. the pavilion of the Latvian Farmers’ Economic
Society (1924) displayed aesthetic qualities of Art Deco and
somewhat resembled a pagoda with its four-tier composition
(Figure 13).

The pavilion of the joint stock company “Varpa” (1925,
F. Skujins) also had a cubic stepped composition. Unlike Laube’s
design that abounded in ornaments, this pavilion with its ascetic
and smoothly rendered facets displayed aesthetics closer to
“pure” Functionalism.

Beside the reflected international trends, the exhibition
presented examples showing uniqueness of the national
architecture. The Liepaja pavilion (1922), which was designed
in a rational manner at Fr. Sonnberg’s engineering office on the
basis of the drawings by the architect A. Sass, was decorated with
ancient Latvian signs and symbols of building art, i.e. a triangle,
a hammer and an air-level. The architecture of the pavilion of
the Central Union “Konzums” (1923, engineer A. Vickopfs)
also included filigree and stylized national ornaments. Stylized
heads of roosters decorated the top of the roof. Intricate Latvian
patterns adorned wooden pillars of the load-bearing colonnade.
The pavilion itself was topped with a massive roof. The pavilion
of the Latvian Institute for the Blind (1923, F. Skujins) also
boasted ethnographic ornaments and accentuated roof planes.
Ethnographic symbols played a significant role in the national
style of architecture. In the 1920s, very often only ornaments
could help to distinguish the pavilions designed in different
architectural styles.

This exhibition also included several pavilions that had
previously been set up at the Riga 700" Anniversary Exhibition.
The pavilion of “Moller-Holst” (1923, F. Skujins) was a practical,
square-sized (9x9 m) structure with a gabled roof that was covered
with cardboard and a porch that was resting on wooden piles in
the entrance part. Stylized cans of milk with flags fluttering above
them adorned the entrance fagade. The exhibition kiosk of the
tobacco factory “Laferme” (1922, architect Valdemars Feizaks)
was designed as a 15.55-meter high, round, abutment-supported
wooden tower. This pavilion was located on the main axis of
the exhibition at the end of the pedestrian alley and resembled
a huge smokestack. A big sculptural elephant leaned on the tiny
kiosk of the joint stock company “G. Seresevski” (1926, engineer
J. Jakobi), while several cows “climbed” on the roof of the
pavilion of the Latvian Central Dairy Union (1925, F. Skujips).
Following the trend of natural symbolism the elements from
classical past intermingled with stylized ethnographic ornaments
in the pavilion architecture. Yet the use of natural symbols in the
architecture of pavilions built for the International Exhibition of
Agriculture and Industry is considered to be an exception rather
than the prevailing trend.

The exhibition received surprisingly wide acclaim. In 1921,
it attracted more than 250,000 visitors. It was open until 1928
when the economic crisis struck and the exhibition was closed.
If before WWI the demand for sophisticated industrial products
had been appropriate and they were selling well on the market,
then after the war the situation changed: “the war zone had left
behind barren fields covered with barbed wire fences. Thousands
of refugees were returning home starved, exhausted and deprived
of everything. “The red king” was looting in the East pillaging and
destroying its wealth. Factory buildings, once filled with noise,
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Fig. 14. A master plan of the Rézekne exhibition, 1936. [32]

now stood empty” [28]. Not all companies could start their work
anew. The exhibition was an intermediary between producers and
consumers enabling them to compare and select. Many talented
architects showed their creative potential discovering the latest
tendencies in styles and principles of designing.

The numerous pavilions designed by the architect Fridrihs
Skujins clearly demonstrated his stylistic versatility. In his designs
he had managed to disassociate from all dogmas and employ
a wide range of means of expression, starting with features of
Eclecticism and finishing with simple cubic shapes. In general,
the exhibition presented a motley patchwork of playfully designed
fagades and structures revived by greenery and fountains.

After the change of power and political regime, several
large-scale exhibitions were organised again in the 1930s.
A few exhibitions were held locally, e.g. in Ventspils [24],
Rézekne [32] and Liepaja [23]. On 6 September 1936, the
Exhibition of Latgale Region opened in Rézekne. It was set up in
a 10-hectare large area, opposite the commercial school, between
Upes and Rudolfa Blaumana iela (Figure 14), and it consisted of
20 pavilions of agriculture, five pavilions of industry and several
other pavilions. After the opening ceremony of the exhibition, the
Official Harvest Festival was held. For its celebration the sports
ground of the R&zekne garrison was provided, and an impressive
stage was built. About 150,000 people could watch the outdoor
performance.

The press paid particular attention to the main entrance gate to
the exhibition, Latgale propaganda pavilion and Border Guards
headquarters [3, 32]. The Border Guards pavilion, which was
designed as an ancient wooden fort, symbolised Latvian identity
(Figure 15). This archetype of vernacular building traditions
matched the function of the Border Guards, i.e. enforcing the
security of the country’s national borders. The architecture of the
building reflected continuity of vernacular building traditions and
searches for new forms of expression within the national style.

The architecture of entertainment pavilions displayed
international rather than local trends. For example, restaurant
pavilions and several private pavilions had cubic massing
and rounded corners. Large planes of glass interchanged with
plastered walls. Yet, in general, such techniques characteristic
of Functionalism were used rarely in the pavilion architecture of
the Latgale exhibition or in combination with references to the
national style. For example, the wooden columns of the pavilion
of the Riga sweets producer the JSC “V. Kuze” curved Latvian
ornaments which were similar to those adorning the pavilion
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Fig. 15. The Border Guards pavilion at the Rézekne exhibition, 1936. [3]

[

Kreilis’ brewery at the Rézekne exhibition, 1936. [2]

Fig. 16. The pavilion of Jekabs
of the Central Union “Konzums” set up at the International
Exhibition of Agriculture and Industry in Riga. The pavilion
of Jekabs Kreilis’ brewery along with clean, clear lines
characteristic of Functionalism also boasted some features of Art
Deco (Figure 16).
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Fig. 19. The pavilion of the Ministry of the Interior at the Zemgale exhibition,
1937.[1]

Several smaller industrial pavilions attracted visitors with their
peculiar architectural shape. The pavilion of the Riga cement
factory “C. C. Schmidt” resembled a disorderly pile of bricks.
The pavilion of the brewery “Manteufel” looked like a huge beer
barrel. Natural symbols were once again used in the pavilion
architecture.

The Zemgale exhibition held in Jelgava on 28 August 1937
was the culmination in the history of exhibitions organised in
Latvia [31]. A group of experts consisting of architects
Pauls Kundzins, Alfréds Birkhans and Pavils Tums supervised
installation of the exhibition. It covered the area of 12 ha [1]
and was located next to the sugar refinery in Jelgava at the Riga-
Jelgava highway. The Central Railway Board built a special
railway extension to the exhibition area. Like in R&zekne, the
Harvest Festival Square was set up next to the exhibition area
(designed by architect Oskars Krauze). An observation tower,
which was 40 meters tall and had twelve floors, hovered in the
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distance marking the location of the exhibition and offering its
visitors marvellous views across Jelgava and its vicinity.

The pavilions built by state institutions formed the core of the
exhibition (Figure 17 and 21). The central part of the exhibition
could be accessed via the main or Leader’s Gate leading
through the pavilion of the Ministry of Finance (Figure 18). The
Ministry of the Interior had one of the most spacious pavilions
(Figure 19). Both pavilions had highly symmetrical fagades.
Monumental structures and heavy proportions contrasted with
the tall slender columns, adding historical and national accents to
the rational expression of Functionalism.

Daylight lit exhibition halls via the rows of window arranged
at the top of the walls. Models and drawings showing the greatest
achievements in construction were prepared by the Construction
Department and displayed at the pavilion of the Ministry of the
Interior. The allegorical painting “Latvia” by Romans Suta was
also exhibited there. Samples of family houses were placed on
masonry foundations in the pavilion of the Ministry of Finance.
The models of Jelgava City Elementary School named after
15" May, the Sickness Insurance Fund of Riga Municipality,
the new hotel of Jelgava and other major newly constructed
buildings were displayed at the pavilion of the National Building
Committee. The new master plan for construction in Riga was
also among the exhibits. The abundance of expositions implied
the importance of the exhibition in culture, art and construction.
It established a link between artists and consumers.

The pavilion of the National Building Committee was built
to the design by the architect Teodors Rezevskis (Figure 20).
The main fagade was decorated with a tall stylized portico, while
the interior boasted “shiny golden pillars crowned with corn
ears” [13]. In the pavilion of the Farming Department of the
Latvian Chamber of Agriculture (architect P. Tums) the columns
of the entrance portico resembled stacks of sheaves.

The Main Pavilion of Industry was the largest one at the
exhibition. It covered 2,400 square meters; it was 83 meters long
and 28 meters wide. Its simple gable roof rested on abutments
that embellished the fagade. The main entrance featured a large
expanse of glass divided into smaller panes. The exterior of
the pavilion of the National Building Committee, the Farming
Department and the Main Industry presented a synthesis of neo-
Eclecticism, Functionalism and search for expressions of national
style that became trendy at that time and were based on classical
forms.

Emphasised vertical accents marked the entrance to the
pavilion of the Ministry of Transport (architect Davids Zarins)
and the Ministry of Public Affairs (architect Oskars Krauze).
These were the only pavilions occupied by the ministries which
had clean, laconic shapes without any decorative ornaments.

Several private pavilions were also an integral part of the
overall structure of the exhibition. The spacious pavilion
of the Bank of Latvia, which was built to the design by P.
Kundzin$ and covered 350 square meters, supplemented the
ensemble of ministry pavilions around the central square of
the exhibition. Its architecture balanced between the folk ideas
of beauty and monumentality of neo-Eclecticism. The pavilion
of the brewery “Aldaris”, which looked like an old pub, also
demonstrated national sentiment and stability of natural
symbolism.

21

Fig. 20. The pavilion of the National Building Committee at the Zemgale
exhibition, (architect Teodors Razevskis), 1937. [5]

Fig. 21. Opening ceremony of the Zemgale exhibition, 1937. [1]

Unlike other Latvian exhibitions held over the previous years,
the Zemgale exhibition considerably differed with its harmonious
and well-devised urban solution. Its spatial composition had
a distinctive centre with vertical accents arranged in a balanced
manner. Separate diverse structures created no dissonance. Several
pavilions were designed as independent, permanent structures.
Although slightly modified and extended the pavilion building of
the Bank of Latvia still stands strong today. A symmetric facade
composition and heavy, robust and monumental massing were
characteristic features of pavilion architecture. Entrances of
several pavilions were accentuated with symmetrically placed
fountains. Monumental entrance porticos were supported by
tall, slender columns designed in a manner of national folk
style. Daylight filled interiors of pavilions through long rows of
windows. The architecture of pavilions at the Zemgale exhibition
combined rational forms of Functionalism, monumental
expression of neo-Eclecticism and interpretation of vernacular
architecture. The artist Arturs Cimmermanis was in charge of the
overall artistic design of the exhibition. The press aptly described
the emotional effect of the exhibition: its aim had been “to revive
the glory of the past, focusing on the bright future ahead” [1].
The abundant use of national ornaments bespoke the artist’s
creative manner. The exhibition closed on 7 September 1937.
The next summer exhibits from the Museum of Agriculture were
displayed in some pavilions.

Until WWII, stylistic diversity prevailed in the architecture of
exhibition pavilions in Latvia. This diversity derived from the
political and ideological pressure, strong architectural traditions
and innovations brought from Europe.
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Fig. 23. The sculpture by G. Kaneps in the pavilion of the Baltic States at the
Paris Fair, 1937. [30]

In the mid-1930s Latvia began participating at international
exhibitions abroad, e.g. in 1935 Latvia built its pavilions in
Brussels [20], in Milan [19] and in Budapest [4]; in 1936 Latvia
participated at the Konigsberg exhibition in Germany (now
Kaliningrad) [10] and at the Bari exhibition in Italy [18]; in 1937
Latvia took part at the Paris World Fair [30] and in 1938 — in
Berlin [8].

The Brussels International Exhibition opened on 28 April
1935. The Latvian pavilion was about 15 meters high, 38 meters
long and 18 meters wide [20]. Its author was the architect Sergejs
Antonovs, and it was built at the sawmill of the Central Railway
Board in Bolderaja. The pavilion was disassembled and shipped
to Antwerp and then transported to the exhibition area by road.
The simple rectangular shape of the pavilion was designed in the
international manner of Functionalism (Figure 22). Only a narrow
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Fig. 24. The pavilion of the Baltic States at the Paris Fair. A perspective, 1937. [27]

band with Latvian national ornaments along the eaves above the
glazed upper part of the facade revealed the ethnic affiliation of
the pavilion. The interplay between the terraces with colourful
plants and the glistening white lower part of the pavilion facade
made the massing appear enlivened.

The participation at the Paris World Fair was an important
event for Latvia in the development of exhibition architecture.
The fair opened on 17 June 1937. A single pavilion representing
the Baltic States, with separate halls provided to Lithuania, Latvia
and Estonia, was built specially for this purpose.

In 1936, a sketch design competition for a solution to a
shared pavilion was held where four entries from each country
were selected. The sketch by the Latvian architect Visvaldis
Paegle was selected as visually the most attractive proposal,
yet its implementation was too expensive. As a result, the jury
panel, which included a representative from Latvia Haralds
Kundzins, chose the sketch by the Estonian architect A. Nirnberg
(Figure 24).

The pavilion was designed in a trendy manner of Functionalism
featuring delicate lines alongside monumental qualities of neo-
Eclecticism. Its colour scheme of grey and green shades was
typical of the Baltic countries. The expressive massing contrasted
with the patches of greenery scattered around. Wide, grey stairs
led to a large glazed plane where the main entrance to the
pavilion was located. The shared lobby included a symbolic stone
sculpture by G. Kaneps — three men holding together a sword
(Figure 23). From the dark green foyer three entrances led to each
country’s hall. Each hall covered the area of 333 square meters.
Latvia’s hall had stained glass windows depicting scenes related
to economic activities made from the sketches by the artist Ansis
Cirulis.

The interior of Latvia’s hall was decorated by artists Ludolfs
Liberts and Romans Suta. The interior design was respectable
and modest at the same time, displaying pictures with Latvian
landscapes, various industrial products and works of art. Several
sculptures were made by the sculptor Karlis Zale. Birch furniture
was made from the sketches by the architect H. Kundzins
(Figure 25).

The exhibition was highly praised in several newspapers.
For example, the correspondent from the newspaper “Rits”
(“Morning”) underlined that “first of all, this exhibition is a display
of works of those artists — architects and gardeners who have built
many different pavilions and made the beautiful gardens, terraces
and alleys encircling them. These buildings themselves present
certain achievements in civil engineering, while their interior
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Fig. 26. The pavilion of the Latvian SSR at the Moscow International Youth
Festival (architects: Andrejs Gelzis, Juris Poga), 1985. Photo by Juris Poga. [34]

Fig. 25. Interior of Latvia’s exposition hall at the Paris Fair, 1937. [29]

designs bespeak artists’ talent... The national features of each
nation are on display here in all their splendour [17].” For the
most part the reviews were positive, however, after visiting the
Paris Fair Dr M. Valters wrote: “the result is a mixture, mishmash
of pictorial and architectural, of dull slabs, heavy ornaments and
modelled complexity.” [33] The diversity of opinions implies
ambiguous quality of exhibition architecture. In most cases, the
architecture of individual pavilions within exhibition complexes
differed failing to create an image of a single ensemble, sometimes
even creating an impression of a densely packed chaos. The issue
of contextual architecture and of an exhibition as a single urban
ensemble was also raised.

In the 1920s and 1930s, exhibitions were popular recreational
venues for city dwellers and countrymen, farmers and Fig. 217. Th? USSR pavilion aF _tl.le Seville Exposition .(architects: Juris Poga,

. es Aigars Sparans, artist: Ivars Mailitis), 1992. Photo by Juris Poga. [34]

manufacturers. Every event organised as part of the exhibition was
like a celebration. The display of their abilities and achievements
made people proud of their nationality and aware of their role in
the European agricultural and industrial markets, as well as in the
developments in art and architecture.

elements. The overall ostentatious splendour was intended to
show the mightiness of the Soviet Union. Architects were looking
for references and inspiration in history.

Stalin’s Moscow as the official centre of the Union
concentrated the generated architectural ideas and reflected
common expressions. The symbols of power also influenced

The second half of the 20" century in exhibition architecture,  the outward form of the pavilions. Socialist Realism, which
first of all, implied demonstration of the power of the Soviet  was sometimes called “Stalin Baroque”, became the governing
Union. Already in 1939, an All-Union Agricultural Exhibition  dogma in architecture.
was organised in Moscow. In 1941, as the Soviet troops had Only forty years later, Latvia was represented again and built
already entered the Baltic States, Latvia was represented at this  pavilions at international exhibitions — the Moscow International
exhibition for the first time. The exposition of Latvia, Estonia  Youth Festival in 1985, EXPO 1992 in Seville [34], EXPO 2000
and Lithuania was set up in the pavilion of the International  in Hannover [9] and EXPO 2010 in Shanghai [22, 25].

Aid Organisation for Revolution Fighters (architects Max Latvia’s pavilion at the Moscow International Youth Festival
Krayevsky and Fanny Belostotskaya). In such a way, the in 1985 (Figure 26) maintained high standards of quality. It was
conceptually clear and structurally logical architecture of  built to the design by architects Andrejs Gelzis and Juris Poga.
Russian avant-garde was supplemented by crudely attached  Timber structures in the form of traditional Latvian ornaments
Soviet symbols. supported an impressive gabled roof. Visual transparency was

The exhibition was re-opened in 1954. According to a design  juxtaposed to profoundness of roof planes. In the mid-1980s,
by architects Andrejs Aivars, Voldemars Zakis and Karlis  architects again focused on a dialogue between Latvian identity
Pluksne, a separate pavilion of the Latvian Soviet Socialist  and built structures, between vernacular building traditions and
Republic was built [35]. A gilt giant order colonnade accentuated  advanced construction technologies. Architecture expressed

the main fagade, the stained glass windows were adorned with  a quest for Latvian identity and reflected people’s recollections
floral motifs, and the door panels were encrusted with amber  of the past.

III. LATE 20™ CENTURY AND BEGINNING OF THE 215" CENTURY
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At the exhibition, Soviet republics demonstrated their
achievements in several artistic disciplines. A stage floating in the
pond (architects A. Gelzis and J. Poga), where a popular Latvian
band Eolika staged their shows, was built next to Latvia’s pavilion.
Both the stage and the pavilion were highly praised. After the
festival closed, they were still used in the park for several years.
Today only the remains of six concrete foundations can be
discerned at the pavilion site, but the stage is still in use.

In 1992, the USSR pavilion presented at the Universal
Exposition in Seville was designed by the architects Juris Poga
and Aigars Sparans, and the artist Ivars Mailitis. Already in 1988,
an open competition for ideas was held where the first prize
was awarded to the entry produced jointly by Latvian authors.
Soviet functionaries were not satisfied with competition results.
The jury decided to hold a second competition round for invited
participants. The result was the same. The Design Institute
“Pilsetprojekts” developed a sketch design for the pavilion.
As EXPO was dedicated to the 500" Anniversary of Columbus’
arrival in America, the theme of the exposition was the Era of
Discovery. The Soviet concept “a man discovers the world to
discover himself” allowed the authors to include philosophical
symbols in the pavilion architecture. The exterior of the pavilion
resembled a mountain with stairs. A pool with fountains had to
crown the 25-meter high structure. A man, climbing up the hill,
leaves footprints. The authors exploited this concept covering the
entire surface of “the mountain” with parallelepipeds in an area
of several thousand square meters. Each parallelepiped rotated
around a horizontal axis. Each of the four sides of a parallelepiped
had a different colour: white, blue, green and red (Figure 27).
It was time when computer technology started to develop.
A special computer programme was designed to control the facade
and create different images and colour transitions on the surface
of “the mountain”. The idea was borrowed from a very popular
Michael Jackson’s video where the squares underneath his steps
would light up as he was dancing. In the early 1990s, the pavilion
architecture gave a chance to demonstrate the latest technological
developments to other countries and use symbols to provoke
a discussion about topical global issues. The emphasis was put on
a philosophical concept rather than on natural symbols favoured
in the pre-war period. The perception of a symbol became more
complex. For the first time after the collapse of the USSR, the
Baltic States were represented in a separate tent pavilion at EXPO
in Seville.

The World Fair EXPO 2000 in Hannover included Latvia’s
pavilion designed by the architect Andrejs Gelzis in a form of
an overturned threshing barn. Its design implied a desire and an
attempt to get rid of the political and ideological burden of the
previous years, and its architectural forms expressed national
identity. The last exhibition where Latvia was represented most
recently was the World EXPO 2010 in Shanghai. The pavilion,
which was designed by the architectural office “A.LILM”
(main authors: Austris Mailitis and Ints Mengelis), looked like
a spiral-shaped structure, the exterior finish of which consisted
of “thousands of plastic leaves 15x15 cm in size” [22].
The facade had to glimmer “like the water in Latvia’s lakes
before a thunderstorm” [22]. Today Modernism is focused on
technological advances that were employed in Latvia’s pavilion
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to combine the functionalist traditions in the layout with modern
references of national symbols in the fagade. The creative
potential of Latvian architects was noticed and appreciated at
the exhibition. Thus, the architect Austris Mailitis received the
annual award in Latvian architecture “Architect’s Foot”. Overall,
the pavilion architecture of the 20" century can be characterised
with a conclusion once made that “the works of art causing
controversy and dividing opinions of contemporaries, later do not
seem so different at all, because one sees only the common or the
unknown” [7]. The essence of the ideas of Functionalism, which
emerged at the beginning of the century, has not changed today.
A variety of decorative techniques can be used for creation of an
image, while retaining rational and similar principles in the choice
of forms and shapes. There is no specific style in the architecture
of exhibition pavilions. Although they often include symbols
exaggerated in size or shape, exhibition pavilions mostly reflect
general stylistic tendencies in the architecture of the respective
period. In the architecture of Latvian exhibition pavilions five
major styles or formal stylistic varieties can be defined, namely,
Art Nouveau, Eclecticism, natural symbolism, “folk style” and
Functionalism or Modern Movement.

CONCLUSIONS

Although the Riga 700" Anniversary Exhibition held at the
beginning of the 20" century presented a diversity of styles,
the exhibition was perceived as a unified ensemble. Followers
of traditional values of neo-styles, pioneers of Art Nouveau and
ironical natural symbols made the Esplanade area a landmark of
Riga’s architecture of that time.

The role of exhibitions changed in the 1920s and 1930s.
The positive practice was turning abandoned industrial areas into
exhibition complexes. Often, tens of pavilions were built in the
exhibition area. Their content told about the latest achievements
in industry and agriculture, while their architectural image
reflected the latest tendencies in construction, crafts and arts.
Mostly historical neo-styles, Functionalism and “folk style”
were represented in the pavilion architecture. Latvia also began
to participate actively in exhibitions abroad. Although nation’s
cultural heritage and industrial wealth were put on display,
the design of exhibition pavilions was distinctly international.
Pure geometric forms and clean lines of Functionalism prevailed
in their architecture. Often, the design of exhibition structures
included theatrical elements. Exhibition pavilions were designed
as volatile structures, a mirage of architecture sometimes lasting
no longer than a couple of weeks. Recollections and photos bear
the only evidence of their existence.

In the 1950s, the dominant ideology and its pretentiousness
affected the architecture of exhibition pavilions. History was
relied heavily on four symbols. A trend to include features of
Neo-Eclecticism in the architecture of pavilions continued.

Atthe beginning of the 21 century, stylistic qualities dominated
in the architecture of exhibition pavilions, the analysis of site and
context was less important. Each architectural expression has its
own shape and atmosphere. Exhibition areas and pavilions can
be compared with fairy tales where reality differs. Everyday
architecture tends to feature an illusion of simplicity and life,
while exhibition pavilions embody understanding of the beauty,
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essence of styles and explosion of authors’ creative ideas.
Grotesque images balance on the edge between a perfect style
and tastelessness.

It is difficult to assess the overall impression of exhibition
pavilions objectively due to their short service life. Quite often
only written accounts allow perceiving this abundance of shapes
and patterns. Exhibition pavilions convey a sense of architectural
aesthetics and beauty characterising the respective period. They
have retained their symbolic message in cultural diversity
and demonstrated architectural potential of small, temporary
buildings.
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Agate Enina, Janis Krastins. Paviljoni izstades Latvija un Latvijas paviljoni izstades arvalstts

20. un 21. gadsimta Latvijas sabiedriba un presé lielu aZiotazu, atzinibu un slavinosSus epitetus guvusas, ka arT debates izraisjusas vairakas starptautiskas un lokalas
izstades. 1901. gada Riga, Esplanades teritorija sarikoja ripniecibas, amatniecibas un makslas izstadi. Tika izbuveti vairak ka Cetrdesmit dazada izméra izstazu paviljoni.
Lidztekus jaunieviestajam jugendstila makslinieciskajam tendencém, izstadé plasi tika parstavéta retrospektiva naturalisma un neostilu arhitekttira. Izstade ieziméja
gaumes un izteiksmes formu parvértéSanu Rigas arhitektu domasana, ta atklaja jauna stila daudzveidibu un estétiskas izpratnes virziena mainu.

20. gadsimta divdesmitajos gados notika Starptautiska riipniecibas un zemkopibas izstade MeZaparka. Generalais plans paredzgja izmantot izstades iertkoSanai vecas
ripniecibas €kas. Jauni paviljoni tika celti piegulosaja teritorija. AtseviSkus paviljonus uzcgla vairakas Eiropas valstis. Izstade kalpoja par starpnieku starp raZotaju un
paterétaju. Izstade radija pamatu salidzinajumiem un izvélei. Savu radoSo potencialu prezent&ja daudzi spgjigi arhitekti, parskatami demonstréjot jaunakas stilistiskas
un nereti ar konstruktivas tendences.

Visvairak paviljonu celti pgc arhitekta F. Skujina projektiem. Tie ir spilgts apliecinajums meistara stilistiskajam pluralismam. Vin§ savos darbos spgjis atkapties no
jebkadam jaunako tendencu diktetam dogmam un lietot plasu izteiksmes lidzeklu spektru, sakot ar eklektiskam atsauc€m un beidzot ar tiram kubiskam formam.
Kopuma izstade radits raibs un rotaligs fasazu un apjomu kopums, kurs$ atdzivinats ar apstadijumu grupam un striklakam.

Trisdesmito gadu vida Latvija buveja savus paviljonus starptautiskajas izstades arvalstis. Pirmo reizi paviljonu arhitektura ieskangjas jautajums par kontekstualu
paviljonu arhitekttiru, par izstadi ka vienotu pilsétbaivniecisko ansambli. 1937. gada Jelgava atklaja Zemgales izstadi. Ta atSkiras ar harmonisku, izsvértu un vienotu
pilsétbuivniecisko risinajumu. Tika atrisinats gan kompozicionalais centrs, gan noversta atSkirigo apjomu disonanse, gan lidzsvaroti vertikalie akcenti. Zemgales izstades
paviljonu arhitekttra apvienotas racionalas funkcionalisma formas, monumentalas historisma vizijas un tautas celtniecibas tradicijas.

Latvija lidz Otrajam pasaules karam izstaZu paviljonu arhitektara valdija stilistisks pluralisms. Tas veidojas gan politiski-ideologiska spiediena, gan specigu arhitekttras
tradiciju, gan no Eiropas ievestu jauninajumu sintézes rezultata. Valstiskas varéSanas demonstr&jumi izstaZu arhitekttira skaudri ielauzas pirmajos péckara gados.
1954. gada uzbuvets atsevisks Latvijas Republikas paviljons Vissavienibas Lauksaimniecibas izstade Maskava. Arhitekti meklgja atsauces un iedvesmu véstures
atributgjumos. Stalinisms kluva par valdoSo, dogmatisko arhitektaras stilu. Tikai p&c teju piecdesmit gadiem Latvija atkal pieteica savu parstavniecibu un uzcela
paviljonus vispasaules izstadés — EXPO 2000 Hanovergé un EXPO 2010 ganhajﬁ. Kartgjo reizi teju simts gadu laika Latvijas arhitektu radoSais potencials izstade tika
pamanits un pozitivi vertets.

Izstazu paviljonu kopiespaidu objektivi novertet traucg to Tsmiiziba un bieZi vien tikai rakstiskas liecibas lauj izt€loties kop&jo formu bagatibu. Izstazu paviljoni ir sava
laika arhitektoniskas estétikas un skaistuma izpratnes véstnesi. Lidz muisdienam tie saglabajusi savu simbolisko véstijumu kulttiras daudzveidibas joma un apliecinajusi
nelielu, Tslaicigu bivju arhitektonisko potencialu.
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Latvijas 1zstazu paviljonu arhitekttra

Agate Enina, Janis Krastins, Rigas Tehniska universitate

ATSLEGAS  VARDI: kultaras

mantojums, vésture.

Arhitektara, izstazu paviljoni,

Dazada meéroga izstazu kompleksi un atsevisSki izstaZu
paviljoni allaz bijusi inovativu risinajumu parbaudes poligoni
un arhitekttiras jaunako tendencu TstenoSanas un popularizéSanas
instrumenti. 20. un 21. gadsimta Latvija saméra plasas izstades
tika rikotas Riga, Jelgava, Liepaja, Rézekné un citas pilsétas.
Latvija c€lusi savus izstaZu paviljonus arT starptautiskajas izstades
arzemeés, pieméram, Parizé un Brisele. Izstades bija nozimigi
notikumi gan lokala, gan vispasaules méroga. Kaut arT izstazu
celtnes lielakoties ir tikai saméra neilgam laikam paredz&tas
buves, tas parasti guvusas preses un plasas sabiedribas ieveéribu,
izpelnoties gan atzinibu un slavinoSus epitetus, gan izraisot
stridus un sanemot skarbus vertgjumus.

Darba meérkis ir So islaicigo kultiras bavju - izstaZu
paviljonu — kultarvésturiskas vertibas apzinasana un to vietas
Latvijas arhitekttras vesturé noteikSana. Ta sasniegSanas noluka
jaizverté izstazu celtpu arhitektoniskas kvalitates gan atbilstosa
laika stilistisko likumsakaribu, gan plasaka geografiska
konteksta. Janosaka un jasistematiz€ galvenie makslinieciski
stilistiskie virzieni, kuru ietekme jutama arT masdienas celto
paviljonu arhitektara. Pietiekami pilna informacija par SIm
lielakoties vairs neeksist€joSajam blivém bieZi vien vairs nav
pieejama publicétos avotos, tapéc pétljuma izmantoti arT arhivu
materiali. Ka jebkura vésturiska rakstura pétijuma, materials
sistematizéts un analiz&ts hronologiska seciba.

1. 20. GADSIMTA SAKUMS

Viena no pirmajam liela méroga izstadem Latvija bija
ripniecibas, amatniecibas un makslas izstade Riga, Esplanades
teritorija. To sartkoja 1901. gada sakara ar Rigas 700 gadu
jubilejas svinibam [14, 16, 26]. Generalo planu projekt&jis
arhitekts Makss Servinskis péc uzvaras izstades ideju konkursa.
Esplanades teritorija tika izbuvéti vairak neka Cetrdesmit dazada
izmera izstazu paviljoni (1. attéls).

Izstades telpiskas kompozicijas akcents bija lielas ripniecibas
halles apjoms (celts pec arhitekta Maksa Servinska projekta).
Halles simetriskas, ar smalkiem ornamentaliem rotajumiem
piesatinatas galvenas fasades galos pacglas sareZgitas
konfiguracijas kupoliem vainagoti torni. Divi citi torni ieklava
monumentalas galvenas ieejas rizalitu fasades centralaja dala.
Aiz ieejas pacg€las gaisigs vairaku pakapju kupols. Dekorativiem
elementiem bagatigi rotatas bija arf restorana €kas (2. attéls) un
darzkopibas halles fasades (arhitekti Alfréds ASenkampfs un
M. Servinskis). Abiem paviljoniem galveno akcentu pieskira
atslegas cauruma motivs ieejas dala. Fasazu racionala kompozicija
un neparasto ornamentu lietojums bija lieciba jigendstila uzvaras
gajienam Riga. To apstiprindja arT atzinigas atsauksmes talaika
presé [26, 39-44]. Masinbiuives halles paviljonam bija mazak
izteikti dekorativi rotajumi, tom@r arf ta stilistisko piederibu
jugendstilam apliecindja apjoma skaidra geometriska logika, ka
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arT saspriegti izliektas Iinijas motivi ieejas dalas arhitektoniskaja
noformg&juma.

Atskirtba no milzigajam ruipniecibas un masinbuves hallem
salidzino§i nelieli bija privatuznéméju celtie paviljoni. Mazas,
bet spoZas jugendstila pérlites bija gan Rigas arhitektu biedribas
paviljons (arhitekts Vilhelms Neimanis), gan Krievijas—Baltijas
akumulatoru fabrikas paviljons (arhitekts Fridrihs Sefels). Tajos
lidzas izteikti skaidram un racionalam apjomu linijam ieskang&jas
smalka jigendstila dekorativa izpratne.

Atskiriga pieeja paviljonu projekteéSanai bija arhitektam
Florianam fon Viganovskim. Pec vina projektiem celto
murniekmeistara K. Kergalvja (3.att€ls) un M. Hoflingera & Co
kimiskas ripniecibas fabrikas paviljonu (4.attels) arhitekttra
lietoti orderu elementi. Kergalvja paviljona kupolu balstija Cetri
savietoti neorenesanses stila portali. Stiliz€ta doriska ordera
rizaliti papildinaja arT M. Hoflingera & Co plana kvadratiska
paviljona visas Cetras fasades. Rizalitu frontonus rotaja tris
izteiksmigi akrotériji. Paviljona stiiri bija uzsverti ar rustojumu,
bet fasades vainagoja masiva dzega ar balustradi virs tas. Virs
paviljona pacelas cilindriska laterna, kas asoci€jas ar kimiskas
ripniecibas tehnologiska aprikojuma detalam, noradot uz
paviljona saimnieku nodarboSanos.

RaZoSanas profils neuzbazigi, tacu trapigi nolasams
Th. Angelbeka kafijas fabrikas paviljona arhitekttra (arhitekts
M. Servinskis). Nelielas celtnes dekorativaja apdaré bagatigi
lietoti austrumu ornamentalie raksti (5S.att). Saja gadijuma
ornaments noradija uz kafijas pupinu austrumniecisko izcelsmi.
Ipasu akcentu paviljonam pieSkira trosites iekartas, ovalas formas
markizes.

Gandriz visi paviljoni tika celti koka konstrukcijas. Alus
darTtavu ,,.Livonia” un ,Ilgezeem” restorana, C. Sulca fotoatelje
(arhitekts F. fon Viganovskis) un Teodora Rigerta Sokolades
fabrikas (6. att) paviljonu (arhitekts R. Hoizermanis) fasades
rotaja filigrani kokgriezumi. Rigerta paviljons veidots skaidras,
tiras un racionalas Itnijas, izteiksmibu panakot ar izsvertu apjomu
kompoziciju un koka apdares detalu vieglumu. Vieglas koka
konstrukcijas, aZiru verandu motivi un privatu vasarnicu t€lam
tuva arhitektura lauj Sos paviljonus pieskaitit WSveices stila”
ievirzei.

Izstade Iidztekus jaunieviestajam jugendstila makslinieciskajam
tendencém bija plasi parstavéta arT retrospektiva neostilu
arhitektira. ArT ar eklektiskiem izteiksmes Iidzekliem bija
panakama paviljonu semantiska precizitate. Paviljonu arhitekttra
konstatéjama neorenesanse, austrumu motivi, ka arl ,Sveices stils™.

Arhitekttras stilistisko daudzveidibu un maksliniecisko
uzdrikstéSanos 1Ipasi demonstréja tris nelieli privatpaviljoni.
InZeniera Bernharda Hermana paviljons (7. att€ls) risinats ka
divdesmit metrus augsts caurulvadu aizbidnis. Pec arhitekta
M. Servinska projekta celtais K. Ulmana cementa izstradajumu
fabrikas paviljons atgadinaja tiltu, ar kura palidzibu parvarét
dazada izmera kanalizacijas caurules (8. att€ls). Alus darTtavu
»Livonia” un ,Jlgezeem” paviljona se$stiiraino prizmu (arhitekts



Scientific Journal of Riga Technical University
Architecture and Urban Planning

Agate Enina, Janis KrastinS. Latvijas izstaZu paviljonu arhitektiira

2011

Volume 5

F. fon Viganovskis) vainagoja milziga alus pudele (9. attéls).
Arhitektoniskaja veidola ieklautie priekSmetu atveidojumi
So paviljonu stilistiku lauj definét ka naturalisku simbolu.
Naturaliskiem simboliem paviljonu arhitekttra raksturigs ironiski
piesatinats t€ls un hipertroféti atdarinato objektu izméri. Paviljons
uztverams ka spéle starp arhitektonisko kvalitati un butaforisku
atdarinajumu. Jau sakot ar 19. gadsimta vidu imitaciju lietojumu
maksla saka dévét par kicu. Kica ka makslas stila definiciju So
paviljonu arhitekttiras konteksta nevar lietot tie§a veida, jo to
makslinieciska kvalitate bija pietiekami augsta un sabiedriba tika
uztverta pozitivi.

700 gadu jubilejas izstade iezim&ja gaumes un izteiksmes
formu transformaciju Rigas arhitektu domaSana, ta atklaja
jauna stila daudzveidibu un estetiskas izpratnes virziena mainu.
Visskaidrak to apliecindja naturalisma gara celtie izstazu
paviljoni, kuru arhitektoniskaja téla viegli nolasama parstavéta
uznémuma darbibas sfera un uzdriksteSanas.

Izstades celtniecibai iztergja 211 takstoSu rublu. 1901. gada
2. septembrT ta tika slégta. Vienigais izstades liecinieks, kas
saglabajies Rigas pilsetvide, ir murnickmeistara Kergalvja
paviljons blakus Kongresu namam. Peéc trisdesmit gadu
partraukuma Esplanadé notika vel paris izstades [11], bet tas
nesasniedza tadu vérienu ka gadsimta sakuma.

II. 20. GADSIMTA DIVDESMITIE UN TRISDESMITIE GADI

20. gadsimta divdesmitajos gados nozimigakais notikums
izstazu arhitektira bija Starptautiska rapniecibas un
zemKopibas izstade, kuru izveidoja akciju sabiedriba ,,Izstade”,
izmantojot zemesgabalu KiSezera (Iidz 1923. gadam Pletenberga)
iela 9 [12]. Musdienas tas ir rajons Gaujas iela iepretim Bralu
kapiem starp Teraudlietuves un Starta ielu. Latvija péc Pirma
pasaules kara administrativa aparata funkciju dalijuma vél nebija
skaidras sistémas. Tapéc 1921. gada izstades projektu vien
mutiski atbalstija Rapniecibas, Tirdzniecibas un Zemkopibas
ministrijas Iekslietu ministrs A. Berga kungs. Rigas Buvvalde
izstades generalo planu saskanoja tikai 1922. gada 26. maija.
Planu (10. attels) bija izstradajis arhitekts Fridrihs Skujins.

Pastavigajam izstazu kompleksam bija paredz€ts izmantot
zemesgabala esoSas vecas tris un vairak stavus augstas,
dzelzsbetona konstrukcijas buvetas rapniecibas &kas [15].
Lielaka dala So €ku péc inZeniera-arhitekta Borovecka projekta
tika pielagota izstades vajadzibam. Jauno praksi izstades ierikot
vairakos stavos tas rikotaji aizstavéja, atsaucoties uz Eiropas
ripniecibas gadatirgu (mesSu) piemeriem [21].

Galvena ieeja izstades teritorija bija paredzeta no KiSezera
ielas. Tikai 1925. gada péc arhitekta Fridriha Skujina projekta
izbuveja galvenos ieejas vartus. Pie KiSezera ielas izveidoja ap
seSdesmit metrus garu vienstava bivapjomu, kura atradas bileSu
kases, atputas telpas un labiericibas. Ekas centrala dala bija
augstaka. To izcela arT portals ar Skérsgriezuma trisstirainiem
pilastriem un skulpturalam grupam vainagojuma. Ta bija Art-
Deco raksturiga Skautnaina formu valoda.

EsoSajam rupniecibas ekam piegulosaja teritorija tika celti art
jauni paviljoni. AtseviSkus paviljonus uzc€la vairakas Eiropas
valstis. Jau 1921. gada izstadé piedalijas gandriz divdesmit
arvalstis. Francu paviljons (celts 1922. gada) projektéts ka atsauce
uz klasiskajam kristieSu dievnamu vertibam. Ekai bija bazilikals

griezums, simetrisks planojums un noapalota apsida aizmugure.
Galveno fasadi izcéela stilizeta liela doriska ordera kolonade, kas
turpinajas arf interjera.

Polijas paviljons (1922, arhitekts Aleksandrs Smélings) bija
kompozicionali klasiska koka karkasa centralbave ar kupola
parsegumu  vidusdala. NesoSas konstrukcijas iekStelpa bija
atklatas. Pa perimetru un €kas vidi bija izvietoti nodalfjumi
ekspozicijam. Tos savienoja 2,5 m plats gaitenis. Savukart
Sveices paviljona (1924, F. Skujins) arhitekttra veidota atturigas,
klasiskas formas.

Arhitekts F.  Skujin§  klasisku apjomu kompoziciju
lietojis arT vairaku akciju sabiedribu paviljonu arhitekttra.
1922. gada 21. junija buvvalde apstiprinats vienotais ¢ehoslovaku
un alusdarza ,,Ilguciems” paviljona projekts. Ieejas dalu uzsvéra
doriska ordera portals. Kopg€ja kompozicija jutami stilizeti antika
templa motivi. Izteikti klasiskas formas bija veidots arT ,,Baltic
trading company” paviljons (1923). Igaunijas Sokolades fabrikas
,»Kawe” paviljons (1924) bija neliela astonskaldnu rotonda ar
kupola parsegumu.

Historizétu formu valodu lietojusi arT vairaki citi arhitekti.
Arhitekte L. Hofmane ,,Bralu I. N. Mantus un Biedru” paviljonu
(1925) projektejusi ka neliela joniska ordera templi. InZeniera-
arhitekta V. G. Rimera projektéta ,,H. Laeruma” paviljona (1923)
atturigi klasicizéto formu sakaru ar autorfGipniecibu tiesi nolasit
nevargja. Par to liecinaja vien sparnota ritena skulptira virs
apjoma vidusdalas. Vienkar$a, klasiska kompozicija projektets
»dandbergs un biedri” paviljons (1923, arhitekts N. Hercbergs).
Vairumam klasiskajos neostilos buivetajiem paviljoniem grati
nolasama arhitektoniski semantiska jéga. Acimredzot priekSroka
tika dota celtnes monumentalam t€lam.

Rigas tekstilfabriku akciju sabiedribas paviljons (1923,
inZenieris-arhitekts Gvido Ber¢i) un Parfimérijas paviljons
»Kanara” (1924, F. Skujin§) bija veidoti plastiskas jugendstila
Iiijas. Pec F. Skujina projekta tapis ari Baltijas krasu fabrikas
,,Bd.Rozitis” paviljons (1922). Argji tas atgadinaja apvalkdumeni
(12. attels). Apjoma proporcijas un konstruktivie izteiksmes
lidzekli tuvi nacionala romantisma formu valodai. ParsteidzoSi un
nedaudz ironiski, ka PSRS paviljona (1925) interjera F. Skujin§
izspelgjis nacionalajam romantismam raksturigas trapecveida
ailas starp kolonnam. Pirms Pirma pasaules kara lietotie
arhitektoniskie panémieni pietieckami populari bija arT pirmajos
peckara gados. AtseviSkos darbos jutamas jogendstila atskanas.

F. Skujin§ arhitektoniska t€la speles turpinajis vairakos citos
nelielos paviljonos. 1923. gada 10. julija apstiprinats ,,Pollock &
Company” paviljona projekts. Paviljona, kura plans bija veidots
,L” burta konfiguracija, atradas pienemsSanas un izdoSanas
telpa, seperatoru telpa un sviestnica. Klasiskas fasades, divslipju
jumts un verandu motivi izsauca asociacijas ar ,,gveices stila”
vasarnicam Jarmala.

1922. gada uzcela akciju sabiedribas ,,Goegginger” paviljonu
(F. Skujin§). Nelielas, vizuali atvertas kioska-lapenes izteiksmiba
panakta, lietojot japanu ornamentalo simboliku. Talo austrumu
simboliku sava darba izmantojis arT arhitektiras lielmeistars
EiZens Laube. LatvieSu lauksaimnieku ekonomiskas sabiedribas
paviljons (1924) bija veidots ka Art-Deco estetika ieturéta
Cetru pakapju kompozicija, kas zinama méra atgadina pagodu
(13. attels).
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Kubiska pakapjveida kompozicija bija arT akciju sabiedribas
,»varpa” paviljonam (1925, F. Skujins). Atkiriba no E. Laubes
ornamentali piesatinata darba, $T paviljona apjomu asketiskas,
gludi apmestas skaldnes to tuvinaja ,,ttram” funkcionalismam.

Lidztekus starptautisku tendenCu atspogulojumiem tika
mekleta arhitektiras nacionala savdabiba. P&c arhitekta A.
SaSa zim&jumiem Fr. Sonnberga inZenieru biroja izprojektétais
Liepajas paviljona (1922) racionalais biivapjoms bija dekoréts
senlatvieSu rakstu zim&€m. Papildus izmantoti arT buvmakslas
simboli — trijsturis, amurs un Itmenradis. Tautiskie ornamenti
bija filigrani stilizéti Centralas savienibas ,,Konzums” paviljona
arhitektara (1923, inZenieris A. Vickopfs). Jumta ,,aZzi” bija
veidoti ka stilizetas gailu galvas. NesoSaja kolonade kartotos
koka balstus rotaja latvju raksti. Paviljonu Tpasi izc€la masivais
jumts. Etnografiski ornamenti un akcent€tas jumta plaknes
raksturigas arT Latvijas Neredzigo institlita paviljona stilistikai
(1923, F. Skujins). Etnografiska simbola nozime tautiska stila
arhitektiras izpratn€ bija saméra augsta. Biezi vien 20. gs.
divdesmitajos gados tikai ornaments atSkira dazada stilistika
projektétus paviljonus.

Saja izstade bija vairaki tadi paviljoni, kuru priekste¢i
apmeklétaju uzmanibu saistfja jau Rigas 700 gadu jubilejas
izstade. ,,Moller-Holsta” paviljons (1923, F. Skujin$) bija utilitara
kvadratveida (9x9 m) €ka ar divslipju jumtu, kas segts ar papi,
un uz koka stabiem balstitu palieveni ieejas dala. leejas fasadi
uzsvéra skulpturalas piena kannas, kuras vainagoja karogi.
Tabakas fabrikas , Laferme” izstades kiosks (1922, arhitekts
Valdemars Feizaks) projektets ka 15,55 m augsts, apal$, no koka
konstrukcijam buveéts tornis, kuru balstja centriski kontroforsi.
Sis paviljons atradas uz izstades galvenas ass gajgju alejas gala un
atgadinaja milzigu dameni. Uz akciju sabiedribas ”G. Seresevski”
neliela kioska €kas (1926, inZenieris J. Jakobi) bija atbalstijies
milzigs skulpturals zilonis, bet uz Latvijas Piensaimniecibas
centralas savienibas paviljona jumta (1925, F. SkujinS) bija
,uzkapusas” govis. Paviljona arhitektira naturala simbolisma
gara mijkartojas klasiskas pagatnes un etnografisko ornamentu
atveidojumi. Starptautiskas rlpniecibas un zemkopibas izstades
paviljonu arhitektira naturalie simboli uzskatami vairak ka
iznémums, nevis likumsakariba.

Izstades popularitate bija negaiditi plasa. 1921. gada to
apmeklgja vairak neka 250 000 cilveku. Izstade darbojas lidz
1928. gadam, kad ekonomiskas krizes iespaida ta tika slégta. Ja
pirms Pirma pasaules kara attistitas rlpniecibas produkcijai bija
atbilstoSs pieprasijums un ta nonaca tirgus aprité, tad péc kara
situacija bija mainijusies: ,.kara josla régojas kaili lauki, parklati
dzelondrasSu Zogiem. SveSuma novarguSie bégli ar ubaga spieki
roka bariem atgriezas dzimten€. Austrumos siroja ,sarkanais
kenins”, kas iznicinaja turienes bagatibu krajumus. TukSas staveja
agrak trokSna pilnas fabriku ekas” [28]. Ne visi uznemumi vargja
uzsakt darbibu no jauna. Izstade kalpoja par starpnieku starp
razotaju un patérétaju un deva iespgju salidzinajumiem un izvelei.
Ar1 arhitektiras joma. Savu radoSo potencialu demonstréja
daudzi spgjigi arhitekti, atklajot jaunakas stilistiskas un nereti ar1
konstruktivas tendences.

Daudzie pec arhitekta F. Skujina projektiem celtie paviljoni
bija spilgts apliecinajums meistara stilistiskajam pluralismam.
Vins savos darbos spejis atkapties no jebkadam dogmam un
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stradat plaSa izteiksmes lidzeklu spektra, sakot ar eklektiskam
atsauc€m un beidzot ar tiram kubiskam formam. Kopuma izstade
bija raibs un rotaligs fasazu un apjomu kopums, kuru atdzivinaja
apstadijumi un stroklakas.

Lidz ar varas un politiska reZima mainu 20. gadsimta
trisdesmitajos gados atgriezas veriens izstaZu iertkoSana. Notika
vairakas lokalas izstades, piem&ram, VentspilT [24], R€zekne [32]
un Liepaja [23]. Latgales apgabala izstadi Rézekné atklaja
1936. gada 6. septembri. Ta tika ierikota ap desmit ha plasa
teritorija ieprett Komercskolai, starp Upes un Rudolfa Blaumana
ielu (14. att€ls). Taja izbuveja divdesmit lauksaimniecibas, piecus
ripniecibas un vairakus citus paviljonus. Izstades atklaSanai
sekoja Vispar€jie plaujas svetki, kuru vajadzibam tika atvelets
Rézeknes garnizona sporta laukums un izbuvéta iespaidiga
estrade. Svétku uzvedumu vienlaikus var€ja noskatities ap 150
tukstosi cilveku.

Prese 1pasi tika cildinati izstades galvenie ieejas varti, Latgales
propagandas paviljons un RobeZsargu mitne [3, 32]. RobeZsargu
paviljona apjomos masivas koka senpils arhitektiras veidola
atspogulojas latviska identitate (15. attels). Sads tautas buvmakslas
arhetips saskangja ar robeZsargu parstavéto valsts aizsardzibas
funkciju. Celtnes arhitekttra jutama tautas celtniecibas tradiciju
pecteciba un jaunu izteiksmes veidu mekl€jumi tautiska stila
meklgjumu ievirze.

Izklaidei domato paviljonu arhitektira vairak bija jutama
internacionala pieeja. Pieméram, izstades restorana &kas un
vairaku privato paviljonu apjomi kartoti kubiska kompozicija ar
staru noapalojumiem. Milzigi iestiklojumi mijkartoti ar apmestam
sienu plakném. Tacu kopuma §adi funkcionalismam raksturigie
panémieni Latgales izstades paviljonu arhitektara lietoti samera
maz vai arT apvienoti ar tautiskam atsaucém. Pieméram, Rigas
saldumrupniecibas akciju sabiedribas ,,V. Kuze” paviljona koka
kolonnas Iidzigi ka Centralas savienibas ,,Konzums” paviljona
Starptautiskaja ripniecibas un zemkopibas izstadé Riga bija
iegrebti ornamentali latvju raksti. Jekaba Kreila alus daritavas
paviljona arhitektura Iidzas ttram, skaidram funkcionalisma
Itnijam ieskangjas arT Art-Deco izteiksme (16. att€ls).

Ar savu arhitektonisko veidolu apmeklétajus saistija
vairaki nelieli rOpniecibas paviljoni. Rigas cementa fabrikas
,,C. C. Cshmidt” paviljons atgadinaja nekartigu kiegelu kravumu.
Alus darTtava ,,Manteifels” uzcela paviljonu, kur§ imitja milzigu
alus mucu. Paviljonu celtnieciba atkartoti lietoti naturali simboli.

Kulminacija Latvija rikoto izstaZzu vésturé bija 1937. gada
28. augusta atklata Zemgales izstade Jelgava [31]. Izstades
izblvi uzraudzija TpaSa komisija, kura bija arhitekti Pauls
Kundzins, Alfréds Birkhans un Pavils Tums. Izstade aiznéma 12
ha [1] blakus Jelgavas Cukura fabrikai Rigas—Jelgavas Sosejas
mala. Dzelzcela virsvalde izstades vajadzibam izbuveja specialu
dzelzcela atzarojumu I1dz izstades teritorijai. Lidzigi ka Rezekné,
blakus izstades teritorijai tika iertkots Plaujas svetku laukums
(péc arhitekta Oskara Krauzes projekta). Par izstades atraSanas
vietu jau no talienes liecinaja Cetrdesmit metrus un divpadsmit
stavus augsts skatu tornis, no kura bija parskatama Jelgava un tas
apkartne.

Izstades kodolu veidoja valsts institlciju buvétie paviljoni
(17., 21. attels). Pa galvenajiem jeb Vadona vartiem cauri
FinanSu ministrijas paviljona vidusdalai (18. att€ls) vareja noklat
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centralaja izstades laukuma. Viens no plasakajiem paviljoniem
bija IekSlietu ministrijai (19. att€ls). Abiem paviljoniem bija
uzsverti simetriskas fasades. Monumentalajiem apjomiem un
smagné&jam proporcijam tika pretstattas izteikti slaidas kolonnas,
funkcionalisma racionalajai izpausmei pieSkirot gan historiskus,
gan tautiska rakstura akcentus.

IzstaZzu zales no augSas izgaismoja bazilikalu logu lentes.
Iekslietu ministrijas paviljona bija izstaditi Biivniecibas parvaldes
sagatavoti maketi, modeli un zimejumi, kas atspoguloja lielakos
sasniegumus celtnieciba. Tur atradas arT Romana Sutas lielizmera
alegoriska glezna ,Latvija”. Finan§u ministrijas paviljona uz
mura pamatiem tika novietotas gimenu paraugmajas. Nacionalas
celtniecibas komitejas paviljona bija apskatami Jelgavas pilsétas
15. maija pamatskolas, Rigas pilsétas paSvaldibas slimokases,
Jelgavas jaunas viesnicas un citu lielako jaunceltnu modeli. Bija
izstadits arT jaunais Rigas izbtves generalais plans. Ekspozicijas
piesatinatiba liecinaja par izstades nozimi kulttras, makslas un
celtniecibas joma. Ta veidoja saikni starp maksliniekiem un
patérétajiem.

Nacionalas celtniecibas komitejas paviljons bija celts pec
arhitekta Teodora Rezevska projekta (20. att€ls). Galveno fasadi
rotaja augsts stiliz€ts portiks, bet iekStelpa ,,pretT mirdzgja
zeltitie, varpam vainagotie stabi” [13]. Savukart Latvijas
Lauksaimniecibas kameras Zemkopibas nodalas paviljona
(arhitekts P. Tums) ieejas portika kolonnas vizuali atgadinaja
vienu virs otra sakrautus labibas kaliSus.

Lielakais izstadé bija Galvenais rtpniecibas paviljons. Tas
aiznéma 2400 m* un bija 83 metrus gar§ un 28 metrus plats.
VienkarSo divslipju jumtu balstfja fasadé veiksmigi izspeleti
kontroforsi. Galveno ieeju uzsvéra milzigs sikrtSu stiklojums.
Nacionalas celtniecibas komitejas, Zemkopibas nodalas un
Galvena ripniecibas paviljona argja veidola izpaudas $aja laika
par modes lietu kluvusa, klasiskaja izteiksmes lidzeklu valoda
saknota neoeklektisma, funkcionalisma un tautisko formu
meklgjumu sintéze.

Izteikti vertikali akcenti uzsvera ieejas dalas Satiksmes
ministrijas (arhitekts Davids Zarin§) un Sabiedrisko lietu
ministrijas (arhitekts Oskars Krauze) paviljona. No visiem
ministriju aiznemtajiem paviljoniem tikai Sajos bija tiras,
lakoniskas formas bez dekorativiem ornamentiem.

Ieverojamu vietu kopeja izstades struktora ienéma vairaki
privatie paviljoni. Ap galveno izstades laukumu vienota ansamblt
ar lielakajiem ministriju paviljoniem péc arhitekta P. Kundzina
metauzcéla 350 m*plaso Latvijas Bankas paviljonu. Ta arhitektiira
bija mekléts kopsaucgjs starp tautisko tradiciju skaistuma
idealiem un neoeklektisma monumentalitati. Tautisku tradiciju
izteiksme atdzivinaja arT alus dartavas ,,Aldaris” paviljonu. Tas
atveidoja vecu krogus €ku. Krogus €kas tipa imitacija liecinaja
arT par naturala simbolisma noturibu.

AtSkirtba no iepriekS$€jos gados Latvija rikotajam izstadem
Zemgales izstade izteikti atSkiras ar harmonisku, izsvertu un
vienotu pils€tbtivniecisko risinajumu. Taja bija skaidrs telpiskas
kompozicijas centrs ar lidzsvaroti izkartotiem vertikalajiem
akcentiem. Starp atseviSkiem atSkirigiem apjomiem nebija
disonanse. Vairaki paviljoni bija paredzéti ka patstavigas,
ilgmuzigas buves. Nedaudz parveidota un paplasinata Latvijas
Bankas paviljona €ka eksisté vél Sodien. Paviljonu arhitekttru
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vienoja simetriskas fasazu kompozicijas, ka arT smagnéja,
robusta un monumentala apjomu uzbive. Vairaku paviljonu
ieejas akcent&ja simetriski izvietotas striklakas. Monumentalo
ieejas portiku parsedzes balstija slaidas, tautiskas stilistiskas
gara veidotas kolonnas. IekStelpas izgaismoja lentveida logi.
Zemgales izstades paviljonu arhitektira bija apvienotas
racionalas funkcionalisma formas, monumentala neoeklektisma
izteiksme un tautas celtniecibas tradiciju interpretacija. Vispargjo
izstades maksliniecisko noform&jumu vadija makslinieks Arturs
Cimmermanis. Presé trapigi aprakstita izstades emocionala
iedarbiba: bija iecerets panakt ,lai vina atmirdzetu ka senatnes
slava, ta nakotnes gaiSie celi” [1]. Makslinieka radoSais rokraksts
atspogulojas tautiska ornamenta bagatigaja lietojuma. Izstade tika
slegta 1937. gada 7. septembri. Nakama gada vasara atseviskos
paviljonos tika izvietoti lauksaimniecibas muzeja eksponati.

Latvija Iidz otrajam Pasaules karam izstazu paviljonu
arhitekttra valdija stilistiska daudzveidiba. Ta veidojas gan
politiski—ideologiska spiediena, gan sp&cigu arhitektiiras
tradiciju, gan no Eiropas ievestu jauninajumu sintézes rezultata.

Trisdesmito gadu vida Latvija saka aktivi piedalities un buiveja
savus paviljonus starptautiskajas izstades arvalstis, pieméram,
1935. gada — Brisele [20], Milana [19] un Budapesta [4], 1936.
gada — Karalaucu izstade Vacija (tagadeja Klaipeda) [10] un Bari
izstade Italija [18], 1937. gada — Parizes vispasaules izstade [30]
un 1938. gada — Berline [8].

Briseles starptautisko izstadi atklaja 1935. gada 28. aprili.
Latvijas paviljons bija apméram 15 metrus augsta, 38 metrus gara
un 18 metrus plata celtne [20]. To p&c arhitekta Sergeja Antonova
meta uzbivéja Bolderaja, Dzelzcela virsvaldes koku zaggtava.
Pec tam paviljonu izjaukta veida ar kugi nogadaja Antverpené.
Talak Iidz izstades teritorijai tas aizceloja pa zemes celiem.
Paviljona vienkar3ais taisnstiirveida apjoms kopuma pieskaitams
internacionalajam funkcionalismam (22. att€ls). Par parstavetas
valsts etnisko piederibu liecinaja vienigi Saura latvju rakstu
dzegas josla, kas vainagoja ritmiski iestikloto fasades augsgjo
dalu. Apjomu kompoziciju atdzivinaja daudzkrasaini apzalumoto
terasu saspele ar mirdzoSi balto paviljona fasades apaksgjo dalu.

Latvijai svarigs notikums izstaZu arhitekttras attistiba bija
piedaliSanas Pasaules izstadé Parizeé. To atklaja 1937. gada
17. junija. Speciali izstadei tika uzbuvéts vienots Baltijas valstu
paviljons, kura atseviSkas telpas bija parstaveta Lietuva, Latvija
un Igaunija.

1936. gada notika metu konkurss par vienota paviljona
risinajumu. Taja no katras valsts tika izveleti Cetri darbi. Par
vizuali pievilcigako tika atzits latvieSu arhitekta VisvalZa Paegles
mets, tacu ta izblves izmaksas bija parak dargas. Tapéc vienota
komisija, kura Latviju parstavéja Haralds Kundzins, izvelgjas
igaunu arhitekta A. Nirnberga projektu (24. attels).

Paviljons bija projektéts graciozas modernas kustibas jeb
funkcionalisma Iinijas, vienlaikus iemiesojot neoeklektisku
monumentalitati. Tas bija ieturéts Baltijas valsttm raksturigaja
peleki—zalaja tonu gamma. Ekspresiva apjomu plastika
kontrasteja apkart esoSajam briva planojuma apzalumojumam.
Galveno ieeju uzsvera platas, pelekas kapnes. Aiz tam pacglas
liela stiklota virsma, kura atradas galvena ieeja paviljona.
Kopeja prieksStelpa atradas makslinieka G. Kanepa darinata
skulptiira — tris simboliski akmens viri, kas kopa turgja akmens
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zobenu (23. attels). No priekSejas, tumSi zalas zales trTs ieejas
veda katra savas valsts telpa. Katra no tam aiznpéma 333 m’.
Latvijas telpas logus rotaja pec makslinieka AnSa Cirula skicem
darinatas vitraZas ar saimniecisku siZetu att€lojumiem.

Latvijas zales interjera maksliniecisko apdari veidoja
makslinieki Ludolfs Liberts un Romans Suta. Ta bija veidota
solidi un vienlaikus atturigi, izstadot gan raksturigu Latvijas
skatu att€lus, gan daZadus rupnieciskus raZojumus, gan makslas
darbus. Vairakas skulptras darinajis t€lnieks Karlis Zale. Bérza
koka mebeles bija darinatas pec arhitekta H. Kundzina skicém
(25. attels).

Izstadei jusmigus vardus veltTja vairaki laikraksti. Pieméram,
avizes ,,Rits” korespondents noradija, ka ,,pate izstade pirmam
kartam ir to makslinieku — arhitektu un darznieku darbu izstade,
kas celusi daudzus un dazadus paviljonus un veidojusi skaistos
darzus, terases un alejas, kas ierameé §Ts celtnes. STs celtnes pasas
par sevi jau runa par zinamiem buvtehnikas sasniegumiem, to
telpu iekartojums par makslinieku talantiem... Katras tautas
nacionalie vaibsti Seit paradas visa spilgtuma” [17]. Atsauksmes
parsvara bija pozitivas, tau, pieméram, Dr. M. Valters péc Parizes
izstades apmekl€juma aizradija: ,radies sajaukums, mistrs no
gleznieciska un arhitektoniska, no plaksnes vienpusibas, tas
izrotatibas un smagi modeleta” [33]. Viedoklu dazadiba liecina
par izstaZzu arhitektiras neviennozimigo kvalitati. Izstazu
kompleksos atseviSku paviljonu arhitektdra vairuma gadijumu
palika savstarp€ji nesaskanota, bieZi radot sablivetibas un pat
haosa iespaidu. Tacu iezimg&jas arT jautajums par kontekstualu
arhitekttiru un par izstadi ka vienotu pilsétbtivniecisku ansambli.

Izstades divdesmitajos un trisdesmitajos gados bija popularas
atpltas un satikSanas vietas lauciniekiem un pilsétniekiem,
zemniekiem un raZotajiem. Katrs izstadés sarikotais pasakums
lidzinajas sveétkiem. Savu sp&ju un sasniegumu izstadiSana
vienkopus lava augt tautas nacionalajai paSapzinai un izprast
savu lomu gan Eiropas lauksaimniecibas un ripniecibas tirgi,
gan makslas un arhitektaras aprite.

III. 20. GADSIMTA OTRA PUSE UN 21. GADSIMTA SAKUMS

20. gadsimta otra puse izstazu arhitektGra vispirms saistita
ar padomju varas varenibas demonstréSanu. Jau 1939. gada
Maskava tika sarikota Vissavienibas Lauksaimniecibas
izstade. 1941. gada, kad Padomju karaspeks bija ienacis Baltijas
valstis, Saja izstadé pirmo reizi tika parstavéta ari Latvija.
Latvijas, Igaunijas un Lietuvas ekspoziciju izvietoja Starpvalstu
revollcijas cinitaju palidzibas organizacijas paviljona (arhitekti
M. Z. Krajevskis un F. J. Bjapostockaja) telpas. Tad€jadi krievu
avangarda konceptuali skaidra un konstruktivi logiska arhitektiira
tika papildinata ar diezgan primitivi ,,pielipinatu” padomju varas
simboliku.

Izstadi no jauna atvéra 1954. gada. Péc arhitektu Andreja
Aivara, Voldemara Zaka un Karla Pluksnes projekta tika uzbuvets
atsevisks Latvijas Padomju Socialistiskas Republikas paviljons
[35]. Apzeltita liela ordera kolonade akcent&ja galveno fasadi,
logus greznoja vitrazas ar ziedu motiviem, bet durvju pildinus
uzsvera dzintara inkrustacijas. Vispar€jai ariSkigajai greznibai
vajadzgja liecinat par Padomju Savienibas varenibu. Arhitekti
mekl€ja atsauces un iedvesmu vesturiskos atribatos. Stalina
laika Maskava ka Vissavienibas oficialais centrs parstavéja

arhitektoniskas domas var€Sanu un kopgjas izpausmes. Varas
simboli izpaudas arT paviljonu veidola. DaZzkart par Stalina
baroku devetais ,,socialistiskais realisms” kluva par valdoSo
dogmu arhitektara.

Tikai péc teju Cetrdesmit gadiem Latvija atkal pieteica savu
parstavniecibu un uzcela paviljonus vispasaules izstadeés — Vispasaules
jaunieSu festivala Maskava 1985. gada, EXPO 1992 Sevila [34],
EXPO 2000 Hannovere [9] un EXPO 2010 §anhajﬁ [22,25].

Atzistams bija Latvijas Republikas paviljons Vispasaules
jaunieSu festivala Maskava 1985. gada (26. att€ls). To uzcela
pec arhitektu Andreja Gelza un Jura Pogas projekta. Koka
konstrukciju puzuri balstija iespaidigu divslipju jumtu. Vizualajai
caurskatamibai bija pretstatits jumta plaknu pamatigums.
20. gadsimta astondesmito gadu vidu arhitekti atkal saka veidot
savstarp&ju dialogu starp latvisko identitati un bavformu, starp
tautas bivmakslas tradicijam un miusdienu celtniecibas iesp&jam.
Arhitektara izpaudas latviskas identitates mekl&jumi un tautas
atminu stasti.

Izstadé padomju republikas demonstréja savus sasniegumus
vairakas makslas disciplinas. Blakus Latvijas paviljonam tika
uzcelta diki peldosa estrade (arhitekti A. Gelzis un J. Poga). Taja
uzstajas populara un tautas miléta Latvijas grupa ,,Eolika”. Gan
estrade, gan paviljons tika atzinigi vertets. Tos parka izmantoja vél
vairakus gadus pec festivala sleégSanas. Musdienas saglabajusas
vien paviljona seSas betona pamatu pedas, tacu estrade turpina
darboties.

1992. gada Pasaules izstade Sevila atklaja arhitektu Jura Pogas
un Aigara Sparana un makslinieka Ivara MailiSa veidoto PSRS
paviljonu. Jau 1988. gada tika rikots atklats ideju konkurss,
kura rezultata par labako tika atzits latvieSu autoru kopdarbs.
Konkursa rezultats neapmierinaja padomju funkcionarus. Zrija
noléma sarikot otru konkursa kartu ar pieaicinatiem dalibniekiem.
Rezultats bija identisks. ProjekteSanas institata ,,Pilsétprojekts”
izstradaja paviljona skicu projektu. Ta ka EXPO tika veltits 500
gadu jubilejas svinibam kop§ Kolumbs atklaja Ameriku, izstades
kopgjais sauklis bija ,,atklajumu &ra”. PSRS koncepcija ,,cilveks
atklaj pasauli, lai atklatu sevi” |ava autoriem paviljona arhitektara
ietvert filozofiskus simbolus. Paviljona ar&jais veidols atgadinaja
kalnu ar kapném. 25 m augsta kalna gala ka kulminacija bija
paredzets baseins ar striklakam. Cilveks, kapjot kalna, atstaj
p&das. So koncepciju autori atrisinaja, visu kalna virsmu vairaku
tokstoSu kvadratmetru platiba ieklajot ar paralélskaldniem. Katrs
paralelskaldnis rot€ja ap horizontalu asi. Paralelskaldnu Cetras
sanu skaldnes bija katra sava krasa — balta, zila, zala un sarkana
(27. attels). Tas bija laiks, kad saka attistities datortehnologijas.
Fasades vadiSanai tika izveidota speciala datorprogramma, ar
kuras palidzibu kalna virsma vargja izveidot dazadus zim&jumus
un krasu parejas. Ideja tika aizgata no taja laika loti populara
Maikla DzZeksona klipa, kura, vinpam dejojot, izgaismojas
atseviSki kvadratini gridas plakn€. Paviljonu arhitektara
devindesmito gadu sakuma izvertas iespeja valstim izradit
jaunakos tehnologiskos sasniegumus, ka arT ar simbolu palidzibu
raisit diskusiju par pasaulé aktualiem jautajumiem. AtSkiriba no
pirmskara naturalajiem simboliem, vairak tika uzsverta filozofiska
koncepcija. Simbola uztvere kluva komplicetaka. EXPO Sevila
pirmo reizi péc Padomju Savienibas sabrukuma tika parstavétas
arT Baltijas valstis atseviska teltsveida paviljona.
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Pasaules izstade EXPO 2000 Hanoverg tika uzcelts Latvijas
paviljons pec arhitekta A. GelZza projekta. Tas bija veidots ka
apversta rija. Bija jutama v&lme un méginajumi atbrivoties
no iepriek§ valdosa politiska un ideologiska sloga. Caur
arhitektoniskajam formam tika apzinata nacionala identitate.
Pagaidam pedejais Latvijas veikums Pasaules izstades ir
paviljons EXPO 2010 Sanhaja. Pec arhitektu biroja ,,A.LLM.”
(galvenie autori — Austris Mailitis un Ints Mengelis) projekta
tika uzcelts plana spiralveida buivapjoms, kura argjo apdari
veidoja ,,daudzi tokstoSi 15x15 cm plastmasas lapinu” [22].
Fasadei bija jamirdz, ,ka viz tdens Latvijas ezeros pirms
perkona lietus” [22]. Modernisms musdienas vairak veérsts uz
tehnologijas sasniegumiem. Latvijas paviljona tie devusi iesp&ju
funkcionalisma tradicijas planojuma musdienigi apvienot ar
tautiskas simbolikas atsaucém fasade. Latvijas arhitektu radoSais
potencials izstade tika pamanits un pozitivi novertéts. To apliecina
arhitektam A. Mailitim pieSkirta Latvijas arhitekturas gada balva
~Arhitekta peda”.

Uz 20. gadsimta paviljonu arhitektiru kopuma var attiecinat
savulaik izteikto vertejumu, ka ,,makslas darbi, kas laika biedru
apzina bezgaligi atSkiras, veélakam laikam vairs nebut neliekas tik
atSkirigi, jo tas redz tikai vienkopigo, sev sveSo” [7]. Jau gadsimta
sakuma pausto funkcionalistisko ideju batiba nav mainijusies arT
miusdienas. T€la radiSanai var tikt izmantoti dazadi dekorativie
panémieni, saglabajot racionalus un pietieckami Iidzigus
formveides principus. Nevar definét kadu atsevisku specifisku
izstazu paviljonu stilu. Kaut art to veidola nereti ieklauti formas vai
izmeros parspiléti simboli, izstaZu paviljoni lielakoties atspogulo
sava laika arhitektiiras stilistikas vispargjas attistibas tendences.
Latvijas izstaZzu paviljonu arhitekttira defingjami pieci galvenie
stili vai formali stilistiskas ievirzes — jugendstils, eklektisms,
naturalais simbolisms, ,.tautiskais stils” un funkcionalisms jeb
moderna kustiba.

SECINAJUMI

20. gadsimta sakuma sarikota Rigas 700 gadu jubilejas izstade
valdija stilistisks pluralisms, tacu izstade kopuma bija vienots
ansamblis. Neostilu parbaudito veértibu piekritgji, jugendstila
pionieri un naturalo simbolu ironizétaji padarija Esplanades
teritoriju par Rigas talaika arhitektras zimolu.

20. gadsimta divdesmitajos un trisdesmitajos gados mainijas
izstazu nozime. Pozitiva bija pieredze izstazu vajadzibam
izmantot pamestas rapniecibas teritorijas. Biezi izstades
teritorija uzbuvéja vairakus desmitus paviljonu. To saturiskais
piepildijums véstija par jaunakajiem sasniegumiem rapnieciba
un lauksaimnieciba, bet arhitektoniskais veidols iezimé&ja
bavmakslas, amatniecibas un glezniecibas attistibas tendences.
Paviljonu arhitekttrai parsvara raksturigi bija historiskie
neostili, funkcionalisms un ,tautiskais stils”. Latvija saka
aktivi piedalities izstad€s arvalstis. Lai gan tika reprezentéts
tautas kultGras mantojums un ripnieciska bagatiba, izstazu
paviljoni bija izteikti internacionali. To arhitektira domingja
tiras geometriskas formas un skaidras funkcionalisma linijas.
Izstazu €ku arhitektiira biezi bija teatrala. Izstades projektetas
ka gaistoSs bridis, savdabiga arhitektoniska miraza, kuras muzs
dazkart ilga tikai paris nedelas. Vienigas liecibas saglabajusas
atminu vestTjumos un fotouzn€mumos.
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20. gadsimta piecdesmitajos gados izstaZu paviljonu arhitekttru
noteica valdosas ideologijas prezentéSanas ideja. Simbolika tika
mekl&ta vestures atribitos. Turpinajas neoeklektisku paviljonu
arhitekttiras pecteciba.

21. gadsimta sakuma izstaZzu paviljonu arhitektira dominé
stilistiskas kvalitates, mazaka nozime pieSkirta vietas analizei
un kontekstam. Katrai arhitekttras izteiksmei ir sava forma un
tas radita atmosféra. IzstaZu teritorijas un paviljoni salidzinami
ar fantastiskam pasakam, kuras ir cita iesp&jamiba un
nepiecieSamiba, neka realistiska stasta. Ja ikdienas arhitekttra
grib atainot vienkarSa dabiskuma un dzives iluziju, tad izstazu
paviljoni sevi apkopojusi skaistuma izpratni, stilu esenci un
autora rado$as domas lidojuma eksploziju. Groteski t€li balanse
uz stila pilnibas un bezgaumibas robezas.

IzstaZu paviljonu kopiespaidu objektivi novertet trauce to Tsais
muZs. BieZi vien tikai rakstiskas liecibas lauj izt€loties kop€jo
formu bagatibu. IzstaZzu paviljoni ir sava laika arhitektoniskas
estetikas un skaistuma izpratnes véstneSi. Tie saglabajusi
savu simbolisko vestljumu kultiras daudzveidibas joma un
apliecinajusi nelielu, 1slaicigu buvju arhitektonisko potencialu.

ATTELI

1. un 2. att. Rigas 700 gadu jubilejas izstades plans un restorana paviljons
Esplanade, 1901. [26]

3. att. Murniekmeistara K. Kergalvja paviljons (arhitekts F. fon Viganovskis),
1901.

4. att. M. Hoflingera & Co kimiskas riipniecibas fabrikas paviljons (arhitekts
F. fon Viganovskis), 1901.

5. att. Th. Angelbeka kafijas fabrikas paviljons (arhitekts M. Servinskis), 1901.
6. att. Teodora Rigerta Sokolades fabrikas paviljons (arhitekts R. Hoizermanis),
1901. [26]

7. att. InZeniera Bernharda Hermana paviljons Esplanade, 1901.
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