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Teodors Hermanovskis,
Art Deco and a Provincial Town Ogre

Renate Caupale, Riga Technical University

Asstract.  The architecture of mansions was an integral part of
popularisation of modern trends in the interwar period in Latvia.
One of the greatest masters in this area was a building engineer
Teodors Hermanovskis. Ogre — a provincial small town near Riga —
had become popular among the Riga intelligentsia as a recreation
place and a summer residence site. It offered a new environment, a
challenge for architects to implement modern ideas in mansion and
summer cottage projects over a relatively short period of time. It
was a time when the functionalism that was topical in Europe also
allowed the presence of Art Deco in projects, which was organically
logical. The mansions designed by Teodors Hermanovskis in Ogre
are indicative of an architect who fulfils modern and daring ideas
in interwar Latvia, as the one whose projects can be classified as
belonging to Art Deco style.

Keyworps: architectural history, Art Deco mansion, Functionalist
mansion, the 1920s and 1930s.

In the 1920s and 1930s, architecture in the new state of
Latvia saw certain activities that were generally characteristic
of that time period in Europe. Contrary to the pronouncements
of some opponents in press, the ideas of Modern Movement
or Functionalism, which found their beginning in Deutsche
Werkbund and Bauhaus, were playing an important role, thus
proposing a completely new way of architectural thinking for
Europe — moving to architecture of simple geometric forms.

Not only large cities of Latvia were open for the modern
tendencies; also provincial towns and the numerous emerging
cultural centres were drawn into the political and economic
change. Ogre, although it had but recently obtained town status
(in 1928), was actively developing as a place of culture and
recreation near Riga. Regular train traffic was an important factor
in ensuring a close link with the capital. Many representatives of

= ._L' )

i

Fig. 1. Mansion at Kalna prospekts 3, Ogre. 1927. Teodors Hermanovskis. [7]

Riga intelligentsia chose the small and quiet town on the River
Ogre as their seasonal dwelling place. The town offered a new
environment, a challenge for architects to implement modern
ideas in projects of private houses and summer cottages within
a relatively short period of time, sometimes also with the limited
choice of materials and modest financial possibilities. It was a
time when Functionalism that was topical in Europe also allowed
the presence of Art Deco in projects, which was organic and
logical.

An important role in the development of Latvian architecture
in the interwar period was played by Teodors Hermanovskis,
a building engineer by education. Being a great master of
applying the Modern Movement or Modern Functionalism in the
architecture of Riga apartment houses and public buildings, he
also produced many mansions, which are still in place not only
in the “provincial” Riga left-bank area — Pardaugava — and other
residential districts of Riga characterised by low-rise buildings
and abundant greenery, but also the small town of Ogre. In Ogre,
which was then a suburban resort near Riga, Hermanovskis built
a number of villas, the designs of which not only kept pace with
the dynamic compositions of construction shapes found in the
capital but sometimes even surpassed them. Hermanovskis’ most
adventurous Art Deco project is still to be found in Ogre at Kalna
prospekts (Avenue) 3 (Figure 1).

Surrounded by pine trees on the outskirts of the town,
apicturesque hill mansion was built for the family of Anna Ozolina
and the Riga bank manager Pauls Ozolins. The house is attractive
thanks to its dynamic facade developed in contrasting colours. It
is here, in the 1927 project, that, similarly as in the Riga project at
Maza Nometnu iela (Street) 6 (1927) and even earlier, at Marijas
iela 8 (1926), getting ahead of the canonical Paris example —
the residential/utility building at 118 Avenue des Champs-
Elysées, “Le Normandy” (1929, designed by Jean Desbouis),
Teodors Hermanovskis designed triangular oriel windows,
an overtly Art Deco detail, which is the main and highly dynamic
accent in the composition of the facade (Figure 2). Triangular-
shaped structures as a decorative element characteristic of the
Art Deco era can be found throughout Europe, in more or less
outspoken form. For example, the extensive overview of recent
British architecture in the Architectural Review of 1928 included
photos and plans of typical homes of that time, among them terrace
houses in the Silver End Garden Village (Essex) designed by the
architect Thomas S. Tait. Houses of Tait’s design traditionally
had flat roofs, which in the Essex village were painted emerald
green, also using this colour for some of the facade details,
thus receiving rather negative reactions from the contemporary
English society. These buildings, which were typically simple
and were, to some extent, regarded as dull, were brightened up
only by a few details — Art Deco details — geometrical motifs
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Fig. 2. Facade fragment. Mansion at Kalna prospekts 3, Ogre. 1927. Teodors
Hermanovskis. [7]
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Fig. 3. Design of fagade. Mansion at Kalna prospekts 3, Ogre. 1927. Teodors
Hermanovskis. [8]

in the front door glazing and triangular bay structures, which
were probably introduced in modern architecture thanks to Peter
Behrens’ New Way paradigmatic building, the first modernist
house (1926) [1].

The essence of Hermanovskis’ creative temperament is best
demonstrated by the design of the building at Kalna Prospekts
(Avenue) in Ogre. The plans of building fagades show that
Art Deco style is manifested in particularly exaggerated
decorativeness: the main facade graphically vibrates with four
different configurations of windows, with changing window setup
(from 6 to 12 panes) and shape, from rectangular to trapezoidal
(Figure 3). Unfortunately, the design was not implemented in full;
subsequent reconstructions resulted in some of the architect’s

Fig. 4. Facade fragment. Mansion at Kalna prospekts 3, Ogre. 1927. Teodors
Hermanovskis. [7]

ideas being lost, including the trapezoidal window in the garden
facade, whereas the porch with the terrace was transformed into
a two-storey extension. As a testimony to the architect’s attitude
towards windows as an essential component of a building, we see
the window frames of the antechamber with the original zigzag
strutting (Figure 4).

Yet, the building reveals masterful composition of
construction shapes and alignment of decorative components —
the facades are enriched with multiplicative composition of
planes, creating expressive effects of light and shadow play.
They magnificently adorn dynamic plane breakdown of the
main facade and the numerous individual components: the
ziggurat-shaped gable outline and the composition of its planes,
dominating over the relatively flat roof, the profiling of the
pilasters surrounding the entrance, the bay and the dynamics
of its planes. At Kalna Prospekts 3, Hermanovskis created
one of the most magnificent samples of mansions in Latvia,
where the aesthetics of Art Deco in the 1920s — Style 1925 —is
fully reflected. Hermanovskis also incorporates the decorative
motifs of the 1920s into Art Deco aesthetics in the shapewise
fairly traditional two-storey plastered wooden summer cottage
at Kalna Prospekts 8 (1925): a zigzag motif in the balcony
railing and an outspokenly Cubist step-shaped capital for the
supports (Figure 5).

Buildings displaying typical functionalism, or Modern
Movement, which, due to the plastic construction shapes and
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Fig. 5. Facade fragment. Mansion at Kalna prospekts 8, Ogre. 1925. Teodors
Hermanovskis. [7]

Fig. 6. Polygonal balcony, apartment and business house, Marijas iela (street) 8,
Riga. 1926. Teodors Hermanovskis. [7]

a s
Fig. 7. Portal fragment, Hofmann Mansion (Hoffmannova vila) at Tychonova
ulica (street) 4, Prague. 1912-1913. Josef Gocar. [7]

certain form solutions, possess the decorativeness of Art Deco
aesthetics and are not common in Hermanovskis’ creative
legacy. It is not surprising that in the late 1920s and during the
1930s in Europe “Art Deco architecture, gradually accustoming
the audience, increasingly begins to use the experiences of
functionalism” [2].

Teodors Hermanovskis’ residential/utility building at Marijas
iela 8 (1926) is considered to be the first such example in Latvia.
The five-storey house is attractive thanks to its laconic facade
solution, where the emphasis is placed on the ground floor and
the first floor with a polygonal balcony. The edges of the balcony,
maintaining the rhythm proportions of the facade composition,
are implemented in cubic shapes, which unwittingly recalls the
Czech cubist method of breaking classic shapes, yet without the
angular accent that is characteristic of Czech Cubism (Figure 6
and 7). Further impressive elements of the facade are niches and
cornices, and a dynamic triangular bay structure, harmoniously
breaking the plane of the facade. Three years later, Hermanovskis
used similar shapes in the rental house at Bruninieku iela
45 (1929), where the composition was similar: 1la triangular
bay structure and a polygonal balcony dominated in the centre,
combining in the facade the aesthetics of Functionalism,
Zig-Zag Moderne, the ziggurat theme in the building pediment
and classical aesthetics.

Discussions on how to view individual cases of rather rational
architecture in the 1920s and 1930s allowed the architectural
historian Rosemarie Haag Bletter to point out in the 1970s that,
due to insufficient studies of Art Deco, it was not clear how the
creative work of Le Corbusier, Walter Gropius and Mies van
der Rohe could be associated with Art Deco, and to criticize the
tendency to associate all interwar architecture with the Art Deco
style [3]. On the other hand, the Russian scholar Tatyana
Malinina (Tarbsina I'nme6oBna ManunuHa) stated that it was
necessary to choose an overall criterion to deal with the problems
related to the coexistence of Art Deco and International style [4].
Apublication of Brooklyn University professor MarciaReiss offers
a compromise: using the term Art Moderne for the coexistence of
Functionalism, Art Deco Streamline and the decorative elements
of Art Deco [5]. It is believed that the modern composition of
construction shapes first appeared in the “Tomorrow’s House” by
the U.S. designer and architect Norman Bel Geddes. Terraces,
ramps and streamlines, as well as “(...) provocative geometric
curves all demonstrate how much American Deco owed to the
avant-garde architecture of Russian Constructivists such as Iakov
Chernikov and Konstantin Melnikov”, [1, 20] although these
features appeared in Europe already in the villa of the fashion
designer Paul Poiret by Robert Mallet-Stevens (1924-1925,
Mézy-sur-Seine, France).

Teodors Hermanovskis implemented a number of dynamic —
from the point of view of Art Moderne — compositions of cubic
shapes in his works, juxtaposing horizontal and vertical shapes.
He arranged construction shapes dexterously, enriching them
with terraces, balconies, porthole-type windows and streamline,
departing from symmetry and conventional solutions. Examples
that are more known in architectural history are the houses in the
“quiet” areas of Riga, such as the smart semi-detached house at
Ojara VacieSa iela 13 (1931), the mansions at Ojara Vaciesa iela
33 (1927), Maza Nometnu iela 6 (1927), Bergenas iela 8 (1928),
all built by Hermanovskis’ design. There, Functionalism lost its
balanced “peace” and obtained a strong form and plastics of facades,
demonstrating the principles of Art Moderne. Hermanovskis’ talent
to display world-class architectural mastery even in small projects
is demonstrated by the building in Riga at Ojara VacieSa iela 33
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1927. Teodors

Fig. 8. Facade fragment,
Hermanovskis. [10]

33 Qjara VacieSa iela, Riga.

(1927), where the principle of the architectural image of facade is
essentially the same as in the impressive sample of Tropical Deco
in Miami, Florida (Figures 8, 9).

Another splendid example can be found in Ogre: the house
designed at Brivibas iela 48 (1934) for the pharmacist Ieva Kere,
the daughter of apothecary Péteris Strons. The changes of the post-
war years have not altered the main idea, namely, the presence of
Art Deco aesthetics in Art Nouveau interpretation: a dynamic
composition of cubical volumes, several terraces, supplemented by
streamline attributes characteristic of the thirties — the streamline
motif in the terrace and the porthole-type windows (Figure 10).

Ogre projects of the 1930s show that the shape modulation,
cultivated for many years by Hermanovskis, reached a clear and
perfect vertical/ horizontal proportion: the building at Str€lnieku
iela 2 (19357), built on the commission of public servant Alida
Strautmane, illustrates this concept with simplicity, harmony and
elegance.

Here, the expression principle of the shapes is practically the
same as in the building atBrivibas iela 48 (1934); however, the
verticality of shape is more pronounced, especially in the view
from the street (Figure 11).

RS
Fig. 9. Mansion facade in Tropical Deco style, Miami, Florida, USA. 1930s. [9]
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Fig. 10. Design of garden fagade. Mansion at Brivibas iela 48, Ogre. 1934.
Teodors Hermanovskis. [11]

Again, the architect incorporated circular windows in the wall
plastics, yet, unlike the project of Brivibas iela, at Strélnieku
iela he also rounded the door box, which, together with the
rhythm of the building volumes, made a neat connection to
the liner theme of the thirties. The building at Strélnieku iela
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Fig. 11. Mansion at Str€lnieku iela 2, Ogre. 1935(?). Teodors Hermanovskis. [12]

is one of the rare cases where separate interior elements of the
thirties and their paint treatment have remained untouched, for
example, the two-leaved door in the living-room with the round
brass door handle of the type popular in Europe (Figures 12, 13,
14), the original dark cerise tone on the living-room door and in
the staircase, as intended by Hermanovskis (Figures 15, 16, 17).
Even after seventy-five years, the intensity of the tone has not
faded.

Post-war reconstructions resulted in the loss of the original
sun-lounge with exit to the garden, which was separated from
the living-room by a glass wall with built-in glass shelves with
chromium-plated edging (Figure 18). The use of chromium-
plated metals, which were fashionable in Europe at that time,
was also approved by reviewers in Latvia. Already in 1929, the
art historian Visvaldis Pengerots wrote about the progressive
evolution of constructivist building and design, or the development
of the interior decorator, as manifested, for example, in the use of
metals, which “revolutionizes the statics of furniture, establishes
new rhythms, where the world outlook of the 20" century is
fully reflected.” [6] Photographs from Alida Strautmane’s family
archive with views of the house and its interior are the examples

10

Fig. 12. Living-room. Mansion at Strélnieku iela 2, Ogre. 1935(7). Teodors
Hermanovskis. [7]

Fig. 13. Round brass door handle, living-room. Mansion at Strélnieku iela 2,
Ogre. 1935(?).Teodors Hermanovskis. [7]
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Fig. 14. Apartment houses door and Round brass door handle at ulica Krovoderska
65a, Krakéw. 1936. Arch. Zygmunt Grunberg. [7]

of Hermanovskis’ ability to persuade his clients to use modern
materials and forms in the projects. Hermanovskis’ creations
were strongly formed by the rational element, prevailing over
the decorative tendency, which was implemented in harmony
with architectural volume. His ability to expressively arrange
basic geometrical shapes, preserving balance and not giving up
dynamics and expression, matches the world’s best achievements.
At the same time, his works do not succumb entirely to the
principles of the Modern Movement. Following principles of
Bauhaus, which were the symbol of radical innovations of the 20"
century, Hermanovskis promoted implementation of the modern
building type in Latvian architecture, the followers of which
were also after the World War II. Teodors Hermanovskis can be
considered a master of mansions, an implementer of innovate and
daring ideas in interwar Latvia, where his projects have had an
important role in the sphere of research dedicated to national Art
Deco style and aesthetics.
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Fig. 15. Original colour scheme of living-room doors. Mansion at Str&lnieku
iela 2, Ogre. 1935(?). Teodors Hermanovskis. [7].

Fig. 16. Staircase, mansion at Strélnieku iela 2, Ogre. 1935(?). Teodors
Hermanovskis. [7].
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Fig. 17. Fragment of staircase wall. Mansion at Strélnieku iela 2, Ogre. 1935(?).
Teodors Hermanovskis. [7].

Fig. 18. Fragment of interior with a glass wall and chromium-plated shelves.
Mansion at Strélnieku iela 2, Ogre. 1935(?). Teodors Hermanovskis. [13]
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Renate Caupale. Teodors Hermanovskis, Art Deco un mazpilséta Ogre

Starpkaru laika Latvija savrupmaju arhitektiira ienéma nozimigu vietu modernu tendencu popularizésana. Viens no izcilakajiem meistariem $aja joma bija bvinZenieris
Teodors Hermanovskis. Sai laika Pierigas mazpilséta Ogre bija ieguvusi popularitati Rigas inteligences vidu ka atpaitas un vasarnicu vieta. Te arhitektiem bija jauna
vide izaicindgjumam saméra Tsa laika savrupmaju un vasarnicu projektos realizét modernas idejas. Tas bija laiks, kad Eiropa aktualais funkcionalisms pielava art
Art Deco dekorativitati, un ta klatbuitne projektos bija organiski logiska. Nozimigakais Art Deco stila paraugs Ogre ir Teodora Hermanovska projektéta savrupmaja
Kalna prospekta 3. Tai pat laika diskutablie viedokli par Art Deco veicina zinamu viedok]u pluralismu atsevisku objektu atributgjuma. Tados projektos, kur modernas
kustibas (Modern Movement) jeb funkcionalisma principi koeksiste ar Art Deco dekorativiem elementiem un Art Deco Streamline, €ku atributiku var sasaistit ar vienu
no Art Deco stila tendenc€m — Art Moderne. A1t atseviski Teodora Hermanovska projektetas savrupmajas Ogre biitu apskatamas saistiba ar Art Moderne. Arhitekta
projekti un liecibas par interjeriem Ogré parada Teodoru Hermanovski ka modernu un drosmigu ideju realiz&étaju starpkaru gadu Latvija, un meistara projekti ienem
nozimigu vietu Latvijas Art Deco stila pétniecibas loka.

Renate Caupale. Teodors Hermanovskis, Art déco und die Kleinstadt Ogre

Architektur der Einfamilienhduser (Villen) nahm einen bedeutenden Platz bei der Verbreitung modernen Richtungen (Tendenzen) in der Zeitperiode zwischen zwei
Weltkriegen in Lettland ein. Einer der hervorragendsten Meister auf diesem Gebiet war Bauingenieur Teodors Hermanovskis. In diesem Zeitraum hatte die Kleinstadt
Ogre (Vorortshaft von Riga) als Erholungs- und Sommerhausort eine grole Popularitit unter Intelligenz gewonnen. Die Architekten hatten hier ein neues Milieu
fiir die Herausforderung in einer verhiltnisméBig kurzer Zeit moderne Ideen in Projekten der Einfamilienhduser und Sommerhéduser zu verwirklichen. Das war
gerade die Zeitperiode, als der in Europa aktuell gewordene Funktionalismus auch den dekorativen Art-déco-Stil zulie und seine Anwesenheit in den Projekten war
logisch und naturgemif. Das bedeutendste Muster des Art-déco-Stil in Ogre ist das von Teodors Hermanovskis projektierte Einfamilienhaus Kalnu-Prospekt 3. In
derselben Zeit fordern diese diskutierbaren Standpunkte iiber Art déco gewissermallen einen Pluralismus beim Attribuieren einzelner Objekte. In solchen Projekten,
wo die Modern Movement oder Prinzipien des Funktionalismus nebeneinander mit den dekorativen Elementen von Art déco und Art Deco Streamline bestehen, kann
man das Attribuieren der Gebéude mit einer der Stiltrichtungen von Art déco — mit Art Moderne verbinden. Auch einzelne von Teodors Hermanovskis projektierten
Einfamilienhduser in Ogre wiren in Verbindung mit Art Moderne zu behandeln. Projekte und Aussagen des Architekten tiber Innenausstatungen in Ogre zeigen ihn
als einen Vollzieher von hochmodernen und kiihnen Ideen in Lettland der Zwischenkriegsjahre und die Projekte des Meisters nehmen einen wichtigen Platz in der
Erforschung des Art-déco-Stil in Lettland ein.

Penare Yaynane, Teomop XepmanoBckuii. ApT-geko u npuropopn Orpe

B nepuop B Mex1y nepBoit 1 BTopoit MUpoBbiMi BoitHamu (1918-1939) apxutekTypa 0coGHsIKOB B JIaTBMM 3aHMMAala 3HAYMMOE MECTO B MOIYJISIPU3ALMKA COBPEMEHHBIX
TeHieHumit. OHUM 13 BbIIAFOLIMXCS] MACTEPOB TMOI0OHBIX TeHIeHIMI Obi nHxeHep Teofop Xepmanosckuii (Teodors Hermanovskis). Tlpuropop Orpe B 3TOT nepuoy
HproGpelT NMOMyJISIPHOCTL CPEeiN MHTHIUIETEHIUY KaK AAuHbI U KypOPTHBII TOPOROK. [IJIs apXUTEeKOPOB 3TOT PaiioH SIBIISUICS. HOBOI CPEf0il CTUMYJIOM JJIsl CO3/IaHMUST
MOJIHBIX TIPOEKTOB B IOBOJILHO KOPOTKUI CPOK. DTO 6bLIO BpeMsl, Korja B EBpone akTyasIbHbIN (DYHKIOHAIN3M BKITIOYAI U ce0st M AeKOPAaTUBHOCTL Apm-Oexo. U aTo
SIBJIEHHE CTAJI0 OpraHMvHbIM. CaMbIM SIPKVM IPUMEPOM CTHIISL Apm- Oeko CTall OCOOHSIK, TOCTPOEHHBII 10 MpoekTy Teoopa XepMaHOBCKOrO MO afjpecy MPOCHEKT
Kanna, 3 B Orpe. [Iuckyccuu, NpOBOASIIMECS] B HAllle BPeMsl MO TIOBOAY CTUNSI Apm-Oexo, OTIMYAOTCS TTIOPAIM3MOM B3IJISIOB HA aTpUOYThI 0OBEKTOB. B Takmx
00BEKTaX, Ijie NPUHLMIBI (pyHKUMOHAIM3MA ui Modern Movement COCEICTBYIOT C IEKOPATUBHOCTBLIO Apmi-Oexo v Art Deco Streamline, aTpuGyTbl OObEKTOB MOSKHO
OTHECTH K OfIHOII U3 TeHAeHMi Apm-Oeko — Art Moderne. Hexoropbie 3 npoektoB Teogopa XepmanoBckoro B Orpe Takske OTHOCSTCS K cTHIO Art Moderne. TIpoexTsl
u cBefieHnst 06 nHTephepax Teogopa XepMaHOBCKOTO CBHIETENILCTBYIOT O €r0 MacTepCTBE U MPOhecCHOHANI3Me KaK COBPEMEHHOTO M CMEJIOT0 apXUTEKTOpa, PaboThI
KOTOPOTO 3aHNMAIOT 3HAUNMOE MECTO B MCCIIEIOBAHNN CTUIISL Apmi-Oeko B JlaTBum.

Acknowledgements: Ogre Museum of History and Arts, chief specialist Evija Smiltniece, Iréna Dimitrijeva and Valdis Dimitrijevs.
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Art Deco un mazpilseta Ogre

Renate Caupale, Rigas Tehniska universitate

ATSLEGAS VARDI: arhitektiiras vésture, Art Deco savrupmaja,
funkcionalisma savrupmaja, 1920. un 1930. gadi.

Divdesmita gadsimta divdesmitajos — trisdesmitajos gados
jaunas valsts Latvijas arhitektGra bija saskatamas noteiktas,
tam laikam FEiropai raksturigas, aktivitates. Nozimigu lomu,
neskatoties uz atseviSkiem oponentu izteikumiem pres€, speleja
modernas kustibas (Modern Movement) jeb funkcionalisma
idejas, kas savas saknes bija raduSas Deutsche Werkbund un
Bauhausa skola, piedavajot Eiropai pilnigi jaunu arhitektonisko
domasanu — virzibu uz vienkarSu geometrisku formu arhitektairu.

Modernajam vésmam bija atveértas ne tikai lielas Latvijas
pilsetas — politiskajas un ekonomiskajas parmainas tika ierautas
arT mazpils€tas un rosibu sakuSie daudzie kultdras centri. Ogre,
neskatoties uz to, ka tik tikko — 1928. gada — bija ieguvusi savu
pilsetas statusu, aktivi veidojas ka Pierigas kultiras un atputas
pilsetina. Ka butisks faktors cieSai saiknei ar galvaspilsétu bija
regulara vilcienu satiksme. Nelielo un kluso pilsétu pie Ogres upes
ka savu atpiitas vietu bija izvelgjusies daudzi Rigas inteligences
parstavji. Seit arhitektiem bija jauna vide izaicinajumam saméera
1salaika, reizém ar diezgan pieticigu materialu klastu un finansialu
ieguldTjumu, savrupmaju un vasarnicu projektos realizét pasaule
aktualas modernas idejas. Tas bija laiks, kad funkcionalisms
pielava arl Art Deco klatbutni, un ta klatbltne projektos bija
organiski logiska.

Starpkaru gados svariga loma Latvijas arhitekttras izaugsmé
bija Teodoram Hermanovskim, buivinZenierim péc izglitibas.
Budams izcils modernas kustibas jeb funkcionalisma meistars
Rigas daudzdzivoklu namu un sabiedrisko celtnu arhitektura,
vin$ radija arT daudzas savrupmajas, kas vel Sodien bagatina ne
tikai ,,provincialo” Pardaugavas un citu Rigas privatmaju rajonu
bagatigi apzalumotas mazstavu apbaves kultarvidi, bet art Ogri.
Toreizgja Pierigas kurorta Hermanovskis uzc€la ne vienu vien
villu, kuru projekti nebat neatpalika, bet reizém pat parsp€ja pasa
arhitekta dinamiskajiem btvformu salikumiem galvaspilséta.
Starp tiem ka drosmigakais Art Deco projekts ir Hermanovska
projektetais savrupnams Ogré, Kalna prospekta 3 (1. attels).

Pilsétas pievartes priezu ielenkuma, gleznaina pakalna
tika uzcelta savrupmaja Annas Ozolinas un Rigas bankas
parvaldnieka Paula Ozolina gimenei. Maja uzruna ar dinamisku
un Kkontrasttonos risinatu fasadi. TieSi Seit, jau 1927. gada
projekta, lidzigi ka Riga Mazaja Nometnu iela 6 (1927), un vel
agrak — Marijas iela 8 (1926), apsteidzot kanonisko pieméru
Parizé — res un veikalu namu ,,Le Normandy” (1929, arh. Jean
Desbouis), T. Hermanovskis realiz€ja trisstira Skersgriezuma
erkeri ar logiem, kas fasades kompozicija ir galvenais un izteikti
dinamisks akcents (2. attéls).

Trisstira konfiguracijas formas elementi ka Art Deco
arhitekttiras dekorativais elements spilgtaka vai mérenaka
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izpildijuma sastopami visa Eiropa. Ta 1928. gada Architectural
Review plaSaja parskata par jaunako Anglijas arhitekttru tika
publicetas tolaik celto raksturigako maju fotografijas un plani, starp
kuriem bija arhitekta Tomasa Teita (Thomas S. Tait) projektetas
rindu majas darzu ciemata Silver End Eseksa. Teita projektetajam
majam tradicionali bija 1€zeni jumti, un Eseksa tie bija krasoti
smaragdzali, papildinot ar $o krasu arT atseviSkas fasades detalas,
ta izraisot toreizgja anglu sabiedriba samera noraidoSu vertejumu.
Ekas, budamas izteikti vienkarSas un zinama meéra vertetas
ka garlaicigas, tika atdzivinatas tikai ar daZam detalam — tieSi
Art Deco detalam — geometriskiem motiviem parades durvju
stiklos un stiklotiem trisstira Skersgriezuma erkeriem, kurus
modernaja arhitekttra, iesp&jams, ieviesa, pateicoties Pé&tera
Beérensa (Peter Behrens) New Way paraugceltniecibai [1].

Hermanovska rodo$a temperamenta bitibu demonstré tieSi
Ogres ekas projekts Kalna prospekta. Ekas fasazu plani parada,
ka Seit Art Deco stils izpauzas 1paSi parspileta dekorativitate: —
galvena fasade grafiski vibré ar Cetriem dazadas konfiguracijas
logiem, kur mainas logu spraiSlojums (no 6 lidz 12 riittm) un
forma — no taisnstiira 1idz trapecei (3. att€ls). DiemzZel projekts
netika realizéts pilniba, bet turpmako parbuvju rezultata
atseviSkas arhitekta ieceres ir zuduSas, to skaita trapecveida
logs darza fasade, bet veranda ar terasi gadu gaita partapusi par
divstavu piebtvi. Ka lieciba arhitekta atticksmei pret logu ka
nozimigu celtnes sastavdalu ir saglabajusies priekStelpas logu
ramji ar originalo zig-zag spraislojumu (4. attgls).

Tomer l1dz Sodienai ka atklaj bavformu un dekorativo detalu
kartojuma meistaribu — fasades bagatinatas ar multiplikativu
plaknu kartojumu, radot izteiksmigu gaisménu rotalu efektus.
Tie krasSni uzruna galvenas fasades dinamiskaja plaknu dalfjuma
un daudzajas atseviSkajas detalas: zikurata formas frontona
konturgjuma un ta plaknu kartojuma, domingjot par samera
Iézeno jumtu, ieejas ieskaujoSo pilastru profilejuma, erkera un ta
plaknu dinamika. Kalna prospekta 3 Hermanovskis radijis vienu
no kraSpakajiem savrupmaju paraugiem Latvija, kura visa pilniba
izpauZas Art Deco divdesmito gadu Stila 1925 estétika.

Hermanovskis ieklauj divdesmito gadu dekorativos motivus
Art Deco estetika arT visnotal tradicionalaja pec formam divstavu
apmestas koka vasarnica Kalna prospekta 8 (1925) — zig-zag
motivu balkona margas un spécigu kubisku formu pakapjveida
kapiteli balstu vainagojuma (5. attels).

Modern Movement jeb funkcionalisma €kas, kuram, pateicoties
bavformu plastikai un atseviSkiem formu risinajumiem, piemit
Art Deco estetikas dekorativitate, Hermanovska dailrade nav
retums. Tas bija likumsakarigi, jo divdesmito gadu norieta un
trisdesmitajos Eiropa,,Art Deco arhitektiira, pakapeniskipieradinot
publiku, sak arvien vairak izmantot funkcionalisma pieredzi” [2].
Par pirmo §adu paraugu Latvija uzskata T. Hermanovska Tres un
veikala namu Marijas iela 8 (1926). Piecstavu nams uzruna ar
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lakonisku fasades risinajumu, kur akcents ir likts uz pirmo un otro
stavu ar poligonalu balkonu. Balkona Skautnes, saglabajot fasades
kompozicijas ritma proporcijas, ir kubiskas formas, kuras nevilus
atgadina Cehu kubistu klasisko formu lauSanas panémienu, tomer
bez Cehu kubismam raksturiga sliplenka akcenta (6., 7. attels).
Fasades izspeli turpina niSas un dzegas, un dinamisks trisstlira
Skersgriezuma erkers ar logiem, harmoniski lauZot fasades
plakni. TrTs gadus velak Hermanovskis lidzigas formas lietoja
fres namam Bruninieku iela 45 (1929), kur kompozicija lidziga
— centra domin€ trisstura Skersgriezuma erkers ar logiem un
poligonals balkons, apvienojot fasadé funkcionalisma, Zig-Zag
Moderne, zikurata t€mu €kas frontona un klasisko tradiciju
estetiku.

Diskusijas par to, ka vertet atseviSku divdesmito — trisdesmito
gadu visnota]l racionalu arhitektoru, rosinaja arhitektaras
veésturnieci Rozmariju H. Bleteri (Rosemarie Haag Bletter)
septindesmitajos gados atzimét, ka nepietickamas Art Deco
izpetes del nav saprotams ka Lekorbizje, Valtera Gropiusa un
Miss van der Roe dailrade ir saistama ar Art Deco, un kritizeja
tendenci visu starpkara arhitektfiru saistit ar Art Deco stilu [3].
Savukart krievu zinatniece Tatjana Malinina (Tambsana I'ae6o6na
Manununa) uzsvera, ka tieSi jaizveélas kopejais kritérijs, kas
varétu risinat Art Deco un internacionala stila koeksistences
problematiku [4]. Bruklinas universitates profesores Marsijas
Reisas (Marcia Reiss) publikacija piedavats kompromiss —
apziméjums Art Moderne — funkcionalisma, Art Deco streamline
un Art Deco dekorativo elementu koeksistencei [5]. Tiek
uzskatits, ka modernais bavformu kartojums pirmoreiz paradijas
ASV dizainera un arhitekta Normana Bela Gedesa (Norman
Bel Geddes) ,Ritdienas maja”. Terases, rampas un pludlinijas,
ka arT ,provokativas geometriskas formas demonstrgja, cik
daudz American Deco bija aizguvis no krievu konstruktivistu —
Jakova Cengihova (Axoe Yeprnuxoes) un Konstantina Melnikova
(Koncmanmun Meavnuxos) — avangardiskas arhitektdras”
[1, 20], lai gan Eiropa §Ts iezimes var saskattt jau Robéra Male-
Stevensa (Robert Mallet-Stevens) projektetaja modes meistara
Pola Puarg villa (Villa

Poiret; 19241925, Mézy-sur-Seine, Francija).

Teodors Hermanovskis sava dailrade realiz€ja ne vienu vien
Sadu — Art Moderne skatijuma — dinamisku kubisku formu
kompoziciju, pretstatot horizontalas un vertikalas formas.
Arhitekts virtuozi kartoja buvformas, bagatinot tas ar terasém,
balkoniem, iluminatora formas logiem un pludliniju, atsakoties
no simetrijas un ordinariem risinajumiem. Arhitektiras vesturé
vairak zinamas ir p& Hermanovska projektiem uzceltas
majas Rigas “klusajos” rajonos, pieméram, dvinpu eka Ojara
Vaciesa iela 13 (1931), savrupmaja Ojara VacieSa iela 33
(1927), M. Nometnu 6 (1927), Bergenas iela 8 (1928). Tajas
funkcionalisms zaudgjis nosvérto ,,mieru” un ieguvis specigu
formu un fasazu plastiku, uzskatami paradot Art Moderne
principus. Hermanovska talantu — realizét pasaules Ilimena
arhitekttiras meistaribu pat nelielos projektos — demonstré €ka
Riga Ojara Vacie$a iela 33 (1927), kuras fasades arhitektoniska
veidola princips neatSkiras no iespaidiga Tropical Deco parauga
Majami, Florida (8.,9. att€ls) .

Spilgts piemérs ir arT Ogré aptiekara Petera Strona meitai
farmaceitei Ievai Kerei 1934. gada projektéta savrupmaja Brivibas

iela 48. Peckara gadu verienigas parmainas nav mainijuSas paSu
galveno — Art Deco estétikas klatbutni Art Moderne interpretacija:
dinamisku kubisku formu kartojumu un vairakam terasém,
papildinatus ar trisdesmito gadu streamline atribatiem — pludliniju
motivu terasé un iluminatora formas logiem (10. att€ls).

Trisdesmito gadu piemérs Ogré liecina, ka Hermanovska
gadiem izkoptais formu modulgjums sasniedzis skaidru un
perfektu vertikalo un horizontalo proporciju sameéru: &ka
Strelnieku iela 2 (19357), kas tika celta p&c valsts ierédnes Alidas
Strautmanes pasttijuma, ilustré So koncepciju ar vienkarSibu,
harmoniju un eleganci. Formu izteiksmes princips praktiski
neatSkiras no €kas Brivibas iela 48 (1934), tomer ir izteiktaka
formu vertikalitate, Tpasi skata no ielas (11. attels). ArT te arhitekts
sienu plastika ieklava apalos logus, bet, atSkirtba no Brivibas ielas
projekta, Strélnieku iela noapaloja arT durvju aili, kas, kopuma ar
buvapjomu ritmu, korekti saista ar trisdesmito gadu lainera tému.

Strelnieku ielas maja ir viena no retajam, kura ir saglabajusies
neskarti atseviSki trisdesmito gadu interjera elementi un to
krasojums. Piemeram: viesistabas divviru durvis ar apalas
formas misina rokturi, kads Eiropa nebija retums (12., 13,
14. attels); originalais Hermanovska iecerétais tumsais kirSu tonis
viesistabas durvim un kontrast€joSais krasojums kapnu telpa
(15.,16.,17. att€ls), kuru tona intensitate nav mainijusies pat pec
septindesmit pieciem gadiem.

Peckara parbtivju rezultata zudusi savdabiga stiklota telpa —
veranda ar izeju uz darzu, kuru no viesistabas atdalija stikla
siena ar iebuvétiem stikla plauktiem ar hrométam apmalém
(18. attels). Eiropa moderno hrométa metala lietojumu interjeros
atzinigi novert€ja arl kritiki Latvija. Vel 1929. gada makslas
vesturnieks Visvaldis Pengerots rakstija par konstruktivisma, ka
tai laika Latvija apzimé&ja modernas kustibas principu arhitekttru,
celtniecibas un dizaina, toreiz — telpu dekoratora, progresivo
attistibu, piem&ram, metala pielieto$ana, kas ,,radikali parmaina
meébelu statiku, rada jaunus ritmus, kuros visa pilniba atspogulojas
XX gs. s. pasaules uzskats”, [6].

Alidas Strautmanes gimenes fotografijas ar majas un tas
interjera skatiem ir viens no piemériem par Hermanovska sp&ju
parliecinat pasttitaju par modernu materialu izmantojumu un
formu realizaciju projektos. Teodora Hermanovska dailrade
specigi izpaudas racionalais, prevalgjot par dekorativo, kas
risinats harmonija ar arhitektonisko apjomu. Vina spejas
izteiksmigi kartot geometriskas pamatformas, saglabajot
lidzsvaru, neatsakoties no dinamikas un ekspresijas, atbilst
labakiem pasaules sasniegumiem. Tai pat laika vina darbos nav
absolutizéti Modern Movement principi. Sekojot Bauhausa
principiem, kas 20. gadsimta bija arT radikalu jauninajumu
simbols, Hermanovskis veicinaja Latvijas arhitekttira moderna
€ku tipa ievieSanu, kuram sekotaji bija arT péc II pasaules kara.
Teodoru Hermanovski var uzskatit par savrupmdju meistaru,
jaunu un drosmigu ideju realizétaju starpkaru gadu Latvija, kur
Meistara projekti ienem nozimigu vietu Latvijas Art Deco stila
un estétikas petniecibas loka.

Pateiciba Ogres Veéstures un makslas muzejam, Tpasi
galvenajai specialistei Evijai Smiltniecei, ka arT [r&nai un Valdim
Dimitrijeviem.
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1. att. Savrupmaja Kalna prospekts 3, Ogre. 1927. Teodors Hermanovskis. [7]

2. att. Fasades fragments, savrupmaja Kalna prospekts 3, Ogre. 1927. Teodors
Hermanovskis. [7]

3. att. Fasades projekts, savrupmaja Kalna prospekts 3, Ogre. 1927. Teodors
Hermanovskis. [8]

4. att. Fasades fragments, savrupmaja Kalna prospekts 3, Ogre. 1927. Teodors
Hermanovskis. [7]

5. att. Balstu vainagojums, vasarnica, Kalna prospekts 8, Ogre. 1925. Teodors
Hermanovskis. [7]

6. att. Poligonalais balkons, Tres un veikala nams, Marijas iela 8, Riga. 1926.
Teodors Hermanovskis. [7]

7. att. Portala fragments, Hofmana savrupmaja (Hoffmannova vila), Tychonova
ul. 4, Praga. 1912-1913. Josef Gocar. [7]

8. att. Fasades fragments, Ojara VacieSa iela 33, Riga. 1927. Teodors
Hermanovskis. [10]

9. att. Savrupmajas fasade Tropical Deco stila, Maijami, Florida, ASV. XX gs.
trisdesmitie gadi. [9]

10. att. Darza fasades projekts, savrupmaja Brivibas iela 48, Ogre. 1934. Teodors
Hermanovskis. [11]

11. att. Savrupmaja Strélnieku iela 2, Ogre. 1935(?).Teodors Hermanovskis. [12]
12. att. Viesistabas fragments, savrupmaja Strélnieku iela 2, Ogre. 1935 (?).
BiaivinZ. Teodors Hermanovskis. [7]

13. att. Viesistabas durvju rokturis, savrupmaja Strélnieku iela 2, Ogre. 1935 (?).
BiivinZ. Teodors Hermanovskis. [7]

14. att. Dzivokla durvis un durvju rokturis, dzivoklu nams, ulica Krovoderska
65a, Krakova. 1936. Arh. Zygmunt Grunberg. [7]

15. att. Viesistabas durvju originalais krasojums, savrupmaja Strelnieku iela 2,
Ogre. 1935(?). Teodors Hermanovskis. [7]

16. att. Kapnu telpas kontrastainais sienas krasojums, savrupmaja Strélnieku iela
2, Ogre. 1935 (?). Buvinz. Teodors Hermanovskis. [7]

17. att. Kapnu telpas sienas fragments, savrupmaja Strélnieku iela 2, Ogre. 1935
(7). Bavinz. Teodors Hermanovskis. [7]

18. att. Interjera fragments ar stikla sienu un plauktiem ar hroméjumu. Savrupmaja
Strélnieku iela 2, Ogre. 1935(?). Teodors Hermanovskis. [13]
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